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... Menschen
aus fremden Landern,

die vielleicht in vielem anders
denken als wir, anders leben als
Sie, haben sich schon oft auf
dieser Buhne dem Saarbriicker
Publikum prasentiert. Uber alle
Unterschiede hinweg wurde aber
dabei immer eines lebendig: die
Gemeinsamkeiten, die sie und
uns verbinden. Wo sie auch her-
kamen, aus Polen, Jugoslawien,
Amerika, Frankreich, Osterreich
oder der Sowjetunion — Saar-
briickens internationale Theater-
tage, mit denen Generalinten-
dant Hermann Wedekind seit
1961 immer wieder Schauspiel
aus aller Welt vorstellte — wur-
den zu einem Symbol des  klein-
sten gemeinsamen Vielfachen',
das sich aus den Theaterstiicken
von Ost und West deutlich auf
der Blhne verwirklichte. Thea-
ter als ein Freiraum menschli-
cher Gedanken, Sehnstlichte und
Hoffnungen, abseits aller tages-
politischen Tendenzen erhilt so
eine politische Funktion, die neu
ist im sich standig wandeinden

Curriculum vitae
des georgischen Theaters

Die Wurzeln mimisch komédiantischer Darstellungs-
formen reichen zurlick bis weit in vorchristliche Zeit.
Aber erst im 13. Jahrhundert sind schriftliche An-
gaben Uber theatralische Vorstellungen zu finden.

Die standige Besetzung des Landes durch Fremd-
machte zwang das Theater, durch die Blume zu spre-
chen. Masken-Theatergruppen (Berikaoba), die sich
als Tiere prasentierten, um allegorisch menschliche
Charakteristika vorzufiihren, zogen durchs Land,
quasi als roter Faden des sténdigen Freiheitsge-
dankens.

Jahrhundertelang blieben die berikaoba (berika
= Hirte, Leiter, Regisseur) die einzige szenische
Ausdrucksform, wahrend sich Epik und Lyrik zur
hohen Blite entwickeln konnten, da sie irgendwie
nicht offentlich geschahen.

Erst im 17. Jahrhundert entstand in Thilissi eine neue
theatralische Struktur. Einmal im Jahr, im Karneval,
beteiligte sich die ganze Stadt an einem szenischen
Fest, das drei Tage lang ganz im Zeichen der pa-
triotischen Ildee stand. :

KEENOBA (ubersetzt etwa das Spiel vom feind-
lichen Heerfuhrer) lief in drei streng gegliederten
Stufen ab. Am ersten Tag stellten die vier Hauptdar-
steller mit der Bevolkerung als Statisterie die Aus-
ubung der Fremdherrschaft dar. Der zweite Tag war
der Vorfiihrung von Aufstand gewidmet. Mit der Sie-
gesfeier (Téanze, Gesange, berikaoba) am dritten Tag
endete das Riesenspektakel, das in AusmalB und Form
viel Ahnlichkeit mit westeuropaischen mittelalterlichen
Mysterienspielen aufweist.

Auch die weitere georgische Theaterentwicklung laBt
Parallelen zu unserer eigenen zu. Ahnlich unserem
Hoftheater entstanden hier von adligen Laiendarstel-
lern fir Kénig und Hof gestaltete Auffiihrungen. Auf
dem Spielplan: griechische Antike. Der Grundstein
fur professionelles Theater war geleqt. Uberall ent-
standen Wandertruppen.




Nach der Angliederung an RuBland (1801) wurden
westeuropdische Einfliisse splrbar. Wandertruppen
aus RuBland, Italien oder Frankreich kamen hinunter
bis zum stidlichen Kaukasus.

In der Mitte des 19. Jahrhunderts griindeten Intel-
lektuelle in Tbilissi die Georgische Truppe,
das erste feststehende Schauspielensemble des Lan-
des. Sein Ziel: die europaische Theatertradition zu
verarbeiten. Eigene Theaterliteratur begann. Noch
immer standen patriotische Geschichten im Vorder-
grund.

Was Paliaschwili (,Daissi") fur die Oper leistete,
schuf Mardghaniaschwili fiir das georgische Schau-
spiel — die literarische Bewaltigung Europas, ohne
dabei Charakteristika georgischer Theatralik zu ver-
nachldssigen. Als erster Profiregisseur wirkte er stil-
bildend im georgischen Sprechtheater.

S. Achmeteli beschritt diesen Weg konsequent” wei-
ter, er integrierte die Plastik georgischer Tanze, die
Impulsivitat und das Temperament georgischen Cha-
rakters, die strenge Sprachfiihrung und Rhythmik al-
ler Bewegungen und Gesten in ihm bekanntes und
von ihm bewundertes westeuropaisches Theater.
Asiatisqhe Einflisse haben dagegen georgische
Kinstler nie zu Amalgamierungsversuchen gereizt.

In den 20er Jahren entstand das Rustavelitheater,
heute eine der bedeutendsten Sprechbithnen des
Landes, die besonders ausgepragt das inzwischen
entstandene ,Gesicht' eigenstédndigen georgischen
Theaters tragt. Aus einem spontanen Verhaltnis zur
eigenen Tradition werden immer wieder neue theatra-
lische Méglichkeiten entdeckt.

DR. TENGIS
KARBELASCHWILI

geboren 1939 in Thilissi,

seit 1968 Lehrer am Institut
fur Fremdsprachen.

Er unterrichtet deutsche
Stilistik und Grammatik.

ROBERT STURUA,
geboren 1938 in Thilissi,

1956 — 1961 Theaterhochschule in Thilissi,
ab 1961 Regisseur am Rustavelitheater.

Neben georgischen Stiicken inszenierte er u.a. He-
xenjagd von Arthur Miller, Medea von Jean Anouilh
und Brechts Guten Menschen von Sezuan.

Am liebten inszeniert er Stiicke, die das Leben in
allen Facetten reflektieren. Wo sich Trauriges und
Lustiges, Ernstes und Komisches mischt — da liegt
die Groteske ganz nah.

Grotesken und sozialen Realismus halt Robert Sturua
fir keinen Widerspruch, weil die kiinstlerischen Wege
vielseitiger geworden sind.

MICHAEL
TSCHAWATSCHAWADSE

geboren 1944 in Thilissi,

studierte drei Jahre an der Theaterhochschule Regie,
wechselte dann zur Akademie der bildenden Kiinste
tber, zum Studium der Malerei.

Seit 1969 arbeitet er am ﬁustavelitheater als Blihnen-
bildner. Sein Debiit gab er mit einer Ausstattung der

- Stiefmutter — wie Regisseur Sturua liebt er die

Groteske.



Von der georgischen
zur deutschen .Stiefmutter”

Die Geschichte von der Familie Ssamanischwili, der
peinliche Zwischenfall mit ihrer ,Stiefmutter’, ist in
Georgien so volkstimlich, so bekannt wie bei uns
etwa Till Eulenspiegel oder z. B. Munchhausen.

Deshalb war Robert Sturuas Hauptproblem bei seiner
Inszenierung in Thilissi: Wie erzahlt man oft Erzahltes
interssant, d. h. wie gewinnt man ihm noch nicht Ge-
sagtes ab.

Und so fand der Regisseur den inhaltlichen Haupt-
akzent seiner Inszenierung: die Darstellung einer zer-
fallenden Familie, eines sich zerstérenden und zer-
stort werdenden Menschen. Doch er weiB, daB er
diesen ProzeB an einer alten Geschichte demonstriert,
sogar an einer einfach von der Situation her ami-
santen Episode, der hineininterpretierter ,Tiefgang'
Charme und Witz nahme.

So entschloB er sich, der ehemaligen Novelle einen
szenischen Rahmen zu geben — einen Museumsbe-
such seiner Schauspieltruppe, die als moderne Geor-
gier das alte Georgien ergriinden wollen. Mit Hilfe
szenischer Phantasie, die alles Gewesene ins Heute
hertiberholen kann, méchte er Museum . .. Geschichte
als lebendige Vergangenheit prasentieren.

Und damit tritt das spielerische Element formal in den
Vordergrund. Im Spielen, Vorfihran oder Demon-
strieren abgelebter Verhaltensweisen sollen Paralle-
len zu Menschen aus Fleisch und Blut entstehen.

Doch diese Bezugspunkte von Gegenwart und Ver-

gangenheit missen nichts mehr sein.als der Back-.

ground zu SpaB und Spiel, an der Phantasie, der
Improvisation — am komédiantischen Theater an sich.

2, SRR




denn die ganze Geschichte ist eben hauptsichlich
eine Partitur fir Regisseur und Ensemble artistisches
Kénnen und den SpaB, es zu praktizieren.

Als Robert Sturua nach Saarbriicken kam, war er sich
uber Reiz und Gefahr, diese georgische Volkskomdo-
die 7000 km zu transportieren, klar.

Niemand kennt hier die Geschichte von den Ssama-
nischwilis. Der Reiz, Bekanntes auf der Szene neu
zu entdecken, entfallt fir Darsteller und Publikum.
Der Stil und die Spielweise georgischer Schauspie-
ler, die Typen ihres Volkes gestalten kénnen, weil
sie deren Mentalitat nachvollziehen koénnen, ist nicht

in vier Wochen auf ein deutsches Ensemble zu tber-
tragen.

Aber eines ist méglich: daB deutsche Schauspieler
ein georgisches Stiick kraft szenischer Phantasie
realisieren konnen, diese simple Tatsache, die Robert
Sturua Uberhaupt nach Saarbriicken fihrte, nimmt der

Georgier zum AnlaB fir eine deutsche Version sei-
ner' STIEFMUTTER.

Sein Konzept fiir Saarbriicken lautet: das deutsche
Ensemble soll diese Komadie vom Rande des Kau-
kasus spielen, um sich Land und Leute aber (ber-
haupt vorzustellen, besuchen alle das Museum in
Georgien... deutsche Augen sehen Altgeorgien . ..
Deutsche spielen nach dem berihmten Theatermotto,
.als ob’ sie Georgier wiren. Unter diesem Aspekt ver-
andert sich die georgische Stiefmutter natiirlich, ohne
direkt eine deutsche zu werden, GewiB, diese ldee
ist im Grunde nicht neu — doppelter Verfremdungs-
effekt a la Bithnenbild ..., aber er macht SpaB und

er demonstriert szenisch eine Grundidee des Theater-
besuches aus Georgien: Fremdes kennenzulernen,
um es zu verstehen.

Und vielleicht tragen Platon, Bekina, Melano oder
Elene verwandte Zuge mit uns wohlbekannter]: scllwon
oft beschmunzelten Biihnenfiguren... Diese A?}nllch-
keit herzustellen, vor allem verbal, war nicht immer
leicht denn der georgische Sprachwitz, georgische
Redensarten und das ganze akustische Flair muften
eine adaquate deutsche Form finden. Regisseur, Dol-
metscher, Dramaturgie und Ensemble rangen oft um
ein Biihnendeutsch mit georgischer Far.beA D?b&l
wurde allen Beteiligten die Chance zu M|l’§ver.stand-
nissen in Worten klar. Oder hatten Sie. — ein s1mple§
Beispiel — gewuBt, daB .ich freue‘mlch im Herzenq
meint, daB sich jemand insgeheim Uber etwas freut 7

Schwierigkeiten kénnen bei einer internatlonale_n
Schauspielinszenierung auch in pun_kto \.Nor‘tregle
auftreten. Da aber Sprachwitz, Wortpomtgn in diesem
komdodiantischen Stuick keine so entscheidende Rol!e
spielen wie z.B. bei Tschechow, sondern eher wie
bei Gogol der Hauptakzent auf der Darstellung von

" Verhaltensweisen liegt, konnte der Regisseur viel vor-

spielen. ..

So erhielt man wesentliche Informat'[one‘n tber g‘xe
Menschen aus Georgien von damgls in einer L_JnmnB-
verstandlichen Sprache von Min’x‘[k und Gestlk.WSo
Ubertragt sich Atmosphéare und Fuhlerz direkter. Was
es sonst noch zu begreifen galt... fur Fragen" stan-
den Regisseur und Dolmetscher immer zur VerfugDung.
Wenn es auch schwierig war ... Georgier und Deut-
sche kamen ins Gesprach.






Ein Museumbesuch regt

eine lustige Schauspieltruppe
zum Spielen einer alten
georgischen Geschichte an.

,Bekina Ssamanischwili war nur ein armer Land-
edelmann... Aber Bekina hielt sich fiir reich und
niemand hatte es jemals gewagt, ihm gegeniiber auch
nur ein Wort lber seine Armut fallen zu lassen...
Platon, sein einziger verheirateter Sohn, dankte dem
himmlischen Vater insgeheim,  daB er keinen leib-
lichen Bruder besaB, hatte er doch sonst die ohnehin
so geringe Erbschaft seines Vaters teilen missen. ..
Doch Gliick verharrt bei niemanden ewig... Alles
begann damit, daB Bekinas Frau Marika auf einmal
starb. Der Tod der Mutter war fir Platon natirlich
sehr bedauerlich, aber nicht der einzige Grund seines

Kummers, denn Bekina, ein immer noch ristiger
Mann, konnte schlieBlich auf die Idee kommen, wie-
der zu heiraten. Die Angst vor einer Stiefmutter und
moglicherweise einem Stiefbruder lieB Platon ver-
zweifeln. Melano und Platon strengten sich deshalb
machtig an, dem alten Bekina das Leben so ange-
nehm wie moglich zu machen. Trotzdem begann der
so gefurchtete Heiratsgedanke in Bekinas Kopf her-
umzuspuken ... Dieser Wunsch wurde langsam zur
fixen Idee."

Platon bietet seinem Vater, nachdem er vorher Him-
me! und Holle in Bewegung gesetzt hat, damit der
Alte' nicht heiratet, an, auf die Suche nach einer fir
alle passenden Frau zu gehen. Auf dem Weg zu sei-
ner Schwester Dariko begegnet er dem Rechtsanwalt
Gwerdewanidse, der ihm beilaufig von einer Witwe
in Kwedureti erzahlt, die zweimal verheiratet war und
doch kinderlos blieb. :

Platon hat vor, sich diesen Namen gut zu merken.




Bei Dariko angekommen ist sein Schwager sofort
bereit, mit Platon in der Welt herumzusuchen, auf
der Jagd nach einer brauchbaren Witwe fiir Bekina.
Kirile erhofft sich von diesem Ausflug einige deftige
Trinkgelage; denn mal so richtig zu zechen, ist Kiriles
groBter Wunsch.

Wenn ich saufe, sei nicht bése auf mich,
denn jedes Glas ist Balsam fiir meine Seele.

Wo bist du Weritschka, Weritschka, Weritschka,
Weritschka, Weritschka ?

Was tust du Weritschka, Weritschka, Weritschka,
Weritschka, Weritschka ?

Wenn ich saufe, sei nicht bose auf mich,
Hallo, Weritschka !

Was tust du Weritschka, Weritschka, Weritschka,
Weritschka, Weritschka ?

Wo bist du Weritschka, Weritschka, Weritschka,
Weritschka, Weritschka ?

Denn wenn ich saufe, sei nicht bése auf mich.

Kirile (berredet Platon zu der Hoohzeit bei Dshim-
scher mitzukommen. Dort allerdings féllt Kirile so aus
dem Rahmen, weil er nicht genug Wein bekommt,
daB es fiir den armen Platon recht peinlich wird, denn
Kirile schreit in seinem Suff vor allen Leuten Platons
Wunsch, eine Stiefmutter zu finden, heraus. Als er
verzweifelt in einer Ecke sitzt, spricht ihn Aristo, ein
junger Mann, auf sein Problem an und erzahlt ihm
von einer Tante, die genau das Passende fiir Platons
Vater sein kénnte.

Nach einigem Hin und Her stellt es sich heraus, daf
Aristos Tante jene Frau ist, die schon der Rechts-
anwalt Gwerdewanidse erwahnt hatte.

Beide jungen Manner machen sich auf, die Tante zu
besuchen. Sehr unfreundlich werden sie auf dem
Hof der Bregadses empfangen. Trotzdem _gehngt es
ihnen aber, ein Gesprach mit Elene zu »fufwren.. die
sich erst einmal riesig freut, daB ihr Neffe sie w:efier
einmal besucht. Als er ihr den Vorschlag der Hﬁlrat
macht, ist sie empért. Wie kann man so offen Uber
solche Dinge verhandeln |



SchlieBlich willigt sie aber doch ein. Nur eine Schwie-

rigkeit gibt es. Die Bregadses wiirden sie nie frei-
willig ziehen lassen, weil sie ja in diesem Falle den
Witwenanteil Elenes auszahlen miBten. Dazu sind sie
zu geizig.

Was bleibt anders ibrig, als die ,reife* Dame zu
entfihren. Die Entfihrung ist gelungen und alles
scheint sich gliicklich gelost zu haben. Bekina hat
eine Ehefrau, die sich mit der tbrigen Familie gut zu
verstehen scheint und an ein unerwiinschtes Kind
denkt niemand, nicht einmal im Traum.

Aber eines Tages bemerkt Melano gewisse Verande-
rungen an Elene, auf die sie zdgernd den recht zu-
friedenen Platon hinweist. Er kann es einfach nicht
glauben und ein wiister Traum, in dem er die Teilung
von allem Hab und Gut erlebt, verscheucht ihm den
ruhigen Schlaf. Doch bald ist Elenes Schwanger
schaft GewiB3heit. Es folgt ein wiister Familienkrach
Am liebsten mochte Platon Elene umbringen, doch
Bekina stellt sich schiitzend vor seine Frau.

Damit ist der Bruch zwischen Vater und Sohn end-
giltig. So sehr der Alte auch fleht, Platon mége bei
ihm bleiben, Platons EntschluB steht fest. Der Hof
wird geteilt und der verriickte Alte soll sehen, wo er
bleibt. Aus Kummer dartber und weil er als alter
Mann gar nicht mehr imstande ist zu arbeiten, stirbt
Bekina bald. Und nun muB Elene mit ihrem hibschen
kleinen Jungen sehen, wie sie durchkommt. Jedem,
der es horen will oder nicht, erzahlt sie den Kummer,
den ihr Platon zugefligt hat.
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Boule — Roulette — Baccara — Black-Jack

PR RETAURANT

Thé et diner en musique tous les jours
Tel. (00.33.88) 09.02.07

GRAND HOTEL

LTS

Tel. (00.33.88) 09.02.60




Aufgabenbereich der Blhne. In
der umfassenden Sprache von
Mimik, Gestik und Wort in der
kérperlichen Gegenwart von Ge-
danken, Gefiihlen und Mentalitat
anderer Lebensformen bahnt
sich ein Weg an, diese anderen
Lebensformen kennenzulernen,
vielleicht zu verstehen und des-
halb zu tolerieren.

Mit der Inszenierung von ,,Stief-
mutter® im Rahmen des ersten
paritatischen Kunstler - Austau-
sches UdSSR—BRD (Tbilissi—

Saarbriicken) soll nun im Schau-
spiel ein neuer interessanter
Weg eingeschlagen werden, das
Sprechtheater vom Rande des
Kaukasus in Saarbriicken vorzu-
stellen. Neben der Inszenierung
in unserem Hause, die Robert
Sturua aus Georgien besorgte,
kénnen Sie in der georgischen
Woche vom 29.5 — 7. 6. die Ori-
ginalinszenierung aus Tbilissi mit
Mitgliedern des Rustavelithea-
ters sehen.

DAS SPEZIALHAUS »
FOUOR FEINE STILMOBEL
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»Es gibt Zeichen,

auf die man sich NERZ

BIBER
OZELOT
PERSIANER

verlassen kann"“.

Alleinverkauf
von Pelzen der
_Christian Dior
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SAARGEMUND - FORBACH

20%/, Vergiitung (frz. MWSt.) und zollfrele Lieferung frel Haus
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IHREM PLATZ
SIEHT DER
BOSE 901

Musikkenner behaupten:

Wenn man z. B. seine Lieblingsarie nicht

in der Oper héren kann, dann gibt es nur eine
Mbglichkeit, sie naturgetreu zu héren —

tiber das BOSE 901 Lautsprechersystem.

Das ist keinesfalls Ubertrieben.

Denn der BOSE 901 klingt verbliffend
realistisch und konzertsaalgetreu.

Das ist nicht nur unser Urteil sondern auch
das Urteil der gesamten internationalen
Musik- und Fachpresse und die einhellige
Meinung der vielen BOSE-Besitzer.

Trotzdem: Urteilen Sie selbst.
Bei SARAPHON. Oder noch besser:
bei lhnen zuhause.

Die akustischen Vorziige des BOSE 901
gegenilber konventionellen Lautsprechern
demonstriert der autorisierte
BOSE-Fachhandler. Und das ist in der
Landeshauptstadt Saarbriicken ausschlieBlich
SARAPHON.

SARAPHON mit seinen 3 HIF|-Studios
zeigt ein internationales HIFI-Programm.
Unverbindliche Heimvorfiihrung.

saraphon

ist in SAARBRUCKEN an der Ecke
KaiserstraBe | DudweilerstraBe
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Boule — Roulette — Baccara — Black-Jack

AR RESTAURANT

Thé et diner en musique tous les jours
Tel. (00.33.88) 09.02.07

GRAND HOTEL
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Tel. (00.33.88) 09.02.60
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bietet
tausendfach
alles unter

einem Dach

DIE BELIEBTEN EINKAUFSSTATTEN
DES SAARLANDES
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rPY3UHCKHH TOCYIAPCTBEHHbBIX OPJEHA JIEHHHA
AKALEMHYECKHUH TEATP UM. PYCTABEJIH

Napuy, Kapsawsuian (1862—1931)

WA LB XA
CAMAHMIIBUMAN

CleHbl H3 MOBECTH

Peskiccepn — Temyp Uxeupse,
Pooept Crypya

gavpear npemun omenitt Kora MaprauiiBii

Nvjoznnkn — Axaxknii Pamuwsii,
Miuxana Yapuasanse

[Momolnnk peziiceepa - Baagumup Faducuann
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Beknna — Bbyxytn 3akapuanse
CaMaHHILUBHIH napoanmwti apricr I'CCP

ITaaton -— l'eopruii Iereykopn
CamaHHWIBHIH napoanwtil aprucr ['CCP

Menano —— Enena CakBapeaunse
sacayzennast apricrka ['CCP

Enens — Jleidna J3urpaiBuan
sacayacennag apriuctka FCCP

Kupnas — Pamas Uxuksanse
Mununomwsuan napoannlit apruct 'CCP,

aayvpeat npesiir venn Kors Map-
JUK aHINIB LTI

Apnero Kpawasnjaze — Kapao Caxanpeannge
napoaubii aptict CCP

Japuko — Jlam3npa Yxeunnse
sacayxennas aprucrka FCCP

Jlzkunmiuep — leopruit Carapanse
Cajo()cpu_fwe napoanwtit aprier F'CCP,
Jaypeat TocyAapcTBeHHOIl IPEMHH

Canoms — Hennn Mragodnnwsuiu
sacayzkennass aptiictka TCCP

Kots — I'puron Tanakesapze
sacayzkennptii apruer [CCP

Bepnuka — 3eiiHad Bousajze

Hpans —- ABtanana Maxapanse
IBepaeBannaze

B snmusomgax:

Coco Adpamawsnan, Asranpna Maxapanse,
Hasun ¥Ynaucawsnan, Typam Yxapruwsnnu




JT0 cMellHas H TPYCTHAS HCTOPHS H3 JKH3HH pa-
sopuBmuxcs apopsin. Crapomy srosuy Bexune Cama-
HHUIBHIH B30peJ0 B roaoBy :Kenutbes. Keranne Be-
KHHBI BCnoJaomnao ero china ITnarona. Benb ato upe-
BATO NOsIBIEHHEM Ha CBET CTOJb HEKeJaHHOTO MpeTeH-
Jdenta na nacaenctso. beaa sacrasasier Ilnatona npu-
OernyTh K XHTPOCTH —OH cam Oepercsl HalTH OTIY
HEBeCTY, KOTopas yyKe ABa pasda Oblaa 3aMyzkeM H HH
pasy ne Hyexa Obl Aereil. B 3TOoM OH BHAHT rapautHio
CI1aCTH HaCJeICTBO.

[Toncku mesectnl mast otua npupogsAr Iliatona K
CBOEIl cecTpe. 3aTeM, BMeCTe C 35TeM, JerKoMbICaeH-
HbIM, GecrieunbiM KHpuas, on manpasisieTcss ot asopa
KO BOpY, nonanas To Ha cBajib0y, TO B CaJOH NMPOBHH-
HHAALHOrO HHTEITHTEHTA.

[locae moarux merrapers nafizena xemanuas Kau-
Aujgarypa mauexd. ILoBosbibl u ortell H ceiin. Ho Bee
e NpHXOAHT (efla — He onpaBaafich HagexKabl [lna-
TOHA: Mauexa CTaHOBHTCS MaTepoblo.

Hosects nanmucana B 1897 rony.
IIpembepa B tearpe um. III. PycraBenn
cocroanack 13 pexkabps 1969 rona
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AUDITORIO DE LA

<
FECHA " TE
TEATRO JUAREZ TEATRO PRINCHL | EMPLO DE LA PLAZUELA SAN ROQUE PLAZA DE LA TEATRO DE MINAS UNIVERSIDAD DE CASQIDE
COMPANIA ALHONDIGA DIEGO RIVER
GUANAJUATO &
VIERNES SV
ABRIL 29 Cia. Opera Nacional del INBA
“La Traviata” de Verdi. I
19:00 hs. :
21:30 hs. 2 h 21.00t 20:30 h
SABADO Teatro del Instituto Helénico | ~ 0% SN
ABRIL 30 Babetdoiliealio desbelias Ates il et 0 e 2 “’Los Tiempos Pasados Entremeses de Cervantes
Ballet “Giselle” con Alicia Alonso Mexgico GUANAJUATO GUANAJUATO
: 17:00 hs. 21 00 hs. : g
DOMINGO 541.‘3.0 L Erética del B Teatro del Instituto Helénico Cantar y Tafer Msica sobre y 2usuns Ukl 17:00 ks = 17:00 hs.
MAYO 1o. - M:EsncaC\)/ ratica del Barroco “Ifigenia en Aulide” e T Entremeses de Cervantes ?allet Teatro de Bellas Artes Escuela de Arte Teatral “El Mar” | Conferencia Dr. Pablo Ballester
XIC Moxicos México. GUANAJUATO La Hija Mal Guardada"” MEXICO “E| Greco’
19:00 hs. ; 19 00 hs. : :
21:30 hs. C 3 = oL 20:30 hs. 19:00 hs
LUNES Ballet Stagium Opera de Holanda. Ctantar y Tafer Musica sobre y Tiorra Nogra 1934% Eicliola TeatralidallINB A
MAYO 2 BRASIL “Transformations” tiempo de Cervnates 9 “ET Mar"’
de Conrad Susa. México. CQSTA RICA MEXICO
: 19:00 hs. -
21:30 hs. 19 00 hs. 2030 hs. 19.30 hs. 19:00 hs
MARTES Ballet Stagium gpera de Hola‘nda“ Volksbiihne de Rostok Tierra Negra **1934" Ballet Folklorico de México. El Nuevo Grupo
MAYO 3 BRASIL Transformations “Cimarrén” COSTA RICA Ballet 5 Continentes 3 Revoluciant
de Conrad Susa, R. DEMOCRATICA ALEMANA MEXICO BRI s SR
19:00 hs. 12.00 hs.
21.30 hs. : 19:00 hs.
MIERCOLES ot £ -Ri
Alvin Nikolais Dance Theatre P ahlaMicekBetto Ribes. gl Molkibihne de fostok El Nuevo Grupo
MAYO 4 USA “Mds alla de los Castafios” Cimarron “l.a Revolucién” VENEZUELA
Sy FRANCIA R. DEMOCRATICA ALEMANA 8 :
/ 19:00 hs.
21:30 hs. 19:00 hs. 20:30 hs 19:00 hs 12y 17 hs. .
JUEVES 2 : Afa Mi 3 R : . . % 19:30 hs.
Alvin'Nikolais Dance liheatre ,(/Iorf\panlla Michel Bert~o Ribes Orquesta Sinfénica de Guanajuato| ~ Entremeses de Cervantes FERIAL DE Teatro para Nifios de Lausana Coro Poliféni
MAYO 5 US.A Mas alla de los Castarios “Una Historia de Oro" orolhobionicolceliBalle)
S.A. e MEXICO GUANAJUATO AGUASCALIENTES ST Folkarico de México
21.30 hs. 17:00 hs. 20:30 hs 19:00 hs 19:00 h 7:00 h
VIERNES Teatro Pantomina de Wroclaw Fata Morgana grupo musica 19.00 hs. Teatro Navinohradech ““La.Fiesta i : Taatro 2 = 17:00 hs. A
5 : e para Nifos de Lausana Conferencia Dr. Ludovik Osterc
MAYOQ 6 *Llegare Mafiana” clasica contemporanea. Duo de Planos Bouchard/Morisset| 1.\ ionte de Platar: My Soeo iconcieriotiioch) “Una Historia de Oro"” “Don Quijote y Sancho
POLONIA MEXICO. CANADA CHECOSLOVAQUIA MEXICO sUIZA Incom prendidos”
21.30 hs. 19:00 hs. 21-00 hs 20:30 hs 19:00 hs 19:00 hs. 17.00 hs.
SABADO ; Teatro de Accion Cultural de $ : avi “ : : = “Pluto” istd 19:30 hs. i i
Teatro Pantomina de Wroclaw pICES : Duo de Pi - Teatro Navinohradech ‘‘La Fiesta : uto” de Aristafanes 2 Conferencia Dr Ludovik Osterc
MAYO 7 “L legaré Mafiana” POLONIA la Universidad de Guanajuato iC:Qlo\lAeD/-‘I\anos Bouchard/Morisset del Monte de Plata"’ R,l/tré)i_lcé:g {Concierto Rock) Teatro EI Galpén Theatre V\{orkshcp i lalTecnicallliterarialde
“Volpone” CHECOSLOVAQUIA del Uruguay en México “'Celebrations" Cervantes”
21.30 hs. 12:00 hs. 21 00 hs 20:30 y 22: 17:00 hs 17:000s,
‘ 3 ; :30 y 22:00 hs. 19 30 hs. o : i i
DOMINGO Danza-PantomimaiCokusai Teatro de Accion Cultural de Capella Antigua “El Festin’ Pluto” de Artistéfanes Conferencia Dr. Ludovik Osterc
MAYO 8 [ ) : Iq Entremeses de Cervantes Theathre Workshop - : “lap o Uni Idel
JAPON 2 DapEEiesd e Ghanaliato Ll MEX) €O GUANAJUATO Celebrations feuo Elicalcndel L ey e
“Volpone" . 3 Uruguay en México Magna Obra*’
21:30 hs. 19:00 hs 19 00 hs g 19:00 hs.
LUNES : : 0 20:30 19:00 hs. Mari Rad
Danza- Pantomima Kokusai Tea - iento”” | Aerol ; AU, e MCITIIER InfTefobs
MAYO 9 e Yﬁggssf,z\??,; Casamiento ! eSroAlan Consort Eugene LI?( - Caribe Negro Poesia y Danza Grupo de Percusionistas de la ESM| “E| Doctor Fausto””
S.A. MEXICO CHECOSLOVAQUIA
21:30 hs. ; 19 00 h $7:00 hs
MARTES: “Aqui Estamos’ 19:00 hs. saite 20:30 hs. Mario .R d
Teatro Sombor ““Casamiento’” |Aeolian Consort Eugene Lizt ; lgwas facost
MAYO 10 COMUNIDAD ISRAELITA YUGOSLAVIA US.A Caribe Negro Peosia y Danza ﬁ.venturas de Micha y Macha
DE MEXICO. e e | CHECOSLOVAQUIA
21:30 hs. 19:00 hs, 19:00 h 19:00 hs
MIERCOLES v " ol et 19:30 hs. S Buloari
MAYO 11 Ballet Folki6rico Maramuresul | T€atro Incontro “Il Candelaio™ | yioriig Novelo (Viotinista) R e mos Teatro de Bulgaria
RUMANIA de Giordano Bruno . México > : el ““La Barca en el Bosque*’
ITALIA . Comunidad Israelita de México y Concierto. BULGARIA.
21:30 hs. 19:00 hs ; :
: ; . . 19.00y 21: 19:00 hs. . 19:00 hs.
JUEVES Iea}ro Nacional Georgiano Teatro Incontro “’Un Extrafio Per e goils. Teatro ’Ejercito Blanco 19-30ihst e Teatro de Bulgaria
MAYO 12 Circulo de Tiza Caucasiano” Laberinto’ de Fdo. Sanchez CIGESIonistasice “’Los Nifios También Pensamos’ Ballet Folklorico “La Barca en el Bosque
U.RSS. \/ Mayans. [TALIA i México. MEXICO e tpts Moresul de RUMANIA y Concierto BULGARIA
21.30 hs. > .
; . 19:00 hs. 19 00 hs. 19:00 hs. 19:00 hs 19:00 hs
VIERNES Teatro Nacional G iérei : it ;
ol s Madrastrai eorgiano S Cameérata Musica Berlin. Iiitrcl)“fijerc%_to B;.a'ncg - -Juan J.ose Calatayud Centro Infantil del INBA
URSS.\/ CUBA R.DEMOCRATICA ALEMANA | =50 ©° 70 Jambien Fensamost |, (Concierto de Jazz) Marionetas y Guinol MEXICO
2 : L -MEXICO 4
21.30 hs. 19:00 hs. 121:00 hs 12
SABADO Wi . 20.30 hs. 12y 17 hs.
“Fires of London® Centro Universitario de Teatro |\ comerata Misica Berlin £ 19:30.0s. : Centr i
MAYO 14 - Vadmonos a la Guerra ntremeses de Cervantes Danza Nacional de entro Infantil del INBA
GRAN BRETANA MEXICOUN AT R. DEMOCRATICA ALEMANA| GUANAJUATO CUBA Marionetas y Guifiol MEXICO
DOMINGO 1?00 hsf. & 2:7:00 h&' s Orquesta Sinfonica
MAYO 15 ires of London entro Universitario de Nacional

GRAN BRETANA

Teatro “’Vamonos a la Guerra’’

CLAUSURA 21:00 hs.




FECHA

CICLO CINEMATOGRAFICO
CINE GUANAJUATO

EXPOSICIONES

MUSEO DE LA ALHONDIGA

DE GRANADITAS'

17 hs. y 20 hs,
iz ey igi(l:alfxa Magica
ABRIL 29 :
de Bergman
SABADO AUSTRALIA Escenografia, Grafica
ABRIL 30 “Domingo Lejano” y Pintura de Julio Prieto
DOMINGO AUSTRALIA N : :
M
MAYO 1o, e a6 Lelano” Libros Antiguos Mexicanos
LUNES AUSTRALIA | iJ ?
MAYO 2 "*Suelten el Globo"’ Papel del Japon
MARTES AUSTRALIA
MAYO 3 “Suelten el Globo”’
SALA HERMENEGILDO
MIER
MAW;?:SLES ﬁglPéJnBiLrLCaﬁ FED. ALEMANA | 51,5705 DE LA UNIVERSIDAD
g DE GUANAJUATO
JUEVES REPUBLICA FED. ALEMANA Pintura Contemporanea
MAYO 5 “Aguirre”’ de Bulgaria.
VIERNES REPUBLICA FED. ALEMANA
MAYO 6 "’Ciudad Sofiada’™
SABADO REPUBLICA FED. ALEMANA
MAYO 7 “Trotta” PALACIO LEGISLATIVO
DOMINGO o N . : Exposicion Andrés Salgo
MAYO 8 Don Quijote’’ de Felipe Gil “El Quijote”
CASA DE LAS ARTESANIAS
LUNE " SR s :
S Don Quijote” de Felipe Gil Exposicion de la Pinacoteca
MAYO 9 ;
Virreynal.
SUECIA
MARTES La Flauta Magica
MAYO 10 de Bergman
MIERCOLES SUECIA. :
MAYO 11 La Flauta Magica
de Bergman
JUEVES U.R.S.S.
MAYO 12 “Don Quijote”
VIERNES ITALIA
MAYO 13 “Casanova de Fellini”’
SABADO ITALIA
MAYO 14 “’Casanova de Fellini”
PRECIOS

TEATRO JUAREZ

Lunetas S 40.00 TEATRO PRINCIPAL S 25.00
Plateas 40.00 PLAZUELA DE SAN ROQUE  25.00
Tertulias. 4000 - TEMPLO DE SAN FRANCISCO  26.00
Palcos primeros TEATRO DE MINAS 25.00
6 asientos en c/u 240.00 TEMPLO DE LA COMPANIA 25.00
Palcos segundos CINE GUANAJUATO 10.00
6 asientos en c/u 180.00 A
Palcos terceros

6 asientos en c/u 120.00 ® Maestros y estudiantes con ic
Galeria 10.00 50 % de descuento S
TAQUILLAS

B8 £n Guanajuato.: Teatro Juarez, de 10 a 19 hs.
B £ México, D.F.: Secretaria de Turismo, Av. Juarez 92, de 103 14 hs. y de 16 a 19 hs

CluDAD

A

L

DE

GUANAJUATO

PLANO GENERAL

Estacion FF

. )

Centro de Recepcion e Informacidn:

Capilla Hotel Real de Minas Tel. 2-34-56

Teatro Juarez Tel. 2-18-18 Guanajuato, Gto.

De espectaculos: Oficina del Comité Organizador en México, D. F_, Tel. 51 6-42-65

a Para evitar las dificultades de circulacion y estacionamientd en la ciudad de Guana-
juato sugerimos a los asistentes al Festival que estacionen sus automaviles en las calles o
ios estacionamientos 4 la entrada de la ciudad. Conozca Guanajuato caminando

® |, via mas corta de México, D. F. a la ciudad de Guanajuato es p8r la ruta: México-
Querétaro-Juventino Rosas Guanajuato.
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TEATRO RUS

IAVELY

“CIRCULO DE TIZA CAUCASIANO”

En cuatro actos

Director:

Asistente del Director
Escénografo
Compositor
Coreografo
Director de Orquesta
Concertino

Ayudante del Director
Reparto

Narrador

Masico

Gobernador

Natella

Mijail

Gogui

Principe Kazbyegui
Cabo

Monje

Mensajero Montado
1er. Doctor

Shalva

Policia

2do. Doctor

Sobrino del Principe Kazbyegui
ler. abogado p
Simon Chachava
Grushe Vachnadzye
Nana

Cocinera

Sirvientas

Gran Principe
Campesino viejo
Esposo

Esposa

Dos damas

Soldado “*Cachiporra”
Campesina

Soldados

Hermano de Grushe
Suegro .
Aniko
Zhuzhuna
Suegra

Yosif

2do. Abogado
Azdak
Medico
Invalido
Musico -
Cojo

Mozo

Robert Sturua

Bella Mirianashvili
Gueorguiy Myesjishvili
Guia Kancheli**

Yuriy Zaryetskiy**
Lyevan Oganyezov
Leyla Sikmashvili
Guivi Kvachadzye

Zhanri Lolashvili

Leyla Sikmashuvili
Gueorguiy Sagaradzye
Marine Thbilyeli*

Nino Chinchaladzye
Soso Laguidzye

=

Guram Sagaradzye*
Fridon Gulyedani

David Papuashvili

Ryevaz Chjdidzye

Kaji Kavsadzye

Iza Guigoshvili

Lili Burbutashvili

Yelyena Chavchavadzye

Gulnazi Bakradzye y Nanuli Saradzhishvili

Karlo Sakandyelidzye*

Lamzira Chjeidzye* :

Tamara Tarjnishvili* y Tamara Dolidzye
Vano Goguitidzye

Leyla Gambashidzye**

Ruyslan Mikabyeridzye y

Lyeri Gaprindashvili

Dzemal Gaganidzye

Manana Gamtsyemlidzye
Leyly Dzigrashvili**

Guia Peradzye
Ramaz Chjkvadzye*
David Uplisashvili
Otar Zautashvili

Otar Lomidzye

. Soso Abramashuvili

Invitados G. Bakradzye; L. Burbutashvili;”
L. Kyevlishvili; D. Matsabyeridzye;
Y. Chavchavadzye

“*Artista Honorable de la RSSG
*Artista Popular de la RSSG

“CIRCULO DE TIZA CAUCASIANOQ"

ACTO PRIMERO

Domingo de Pascua. La familia del Gobernador Abashvili se dirige a la catedral. El
pueblo ve por primera vez al heredero, el pequefio Mijail. Un soldado de la guardia,
Simén Chachava, declara su amor a la sirvienta Grushe Vachnadzye. Inesperada-
mente surge un golpe de estado. El Gran Principe logra esconderse. La esposa del
Gobernador Natella Abashvili, sale de la ciudad, custodiada por Simén Chachava,
guien se despide de Grushe, jurandose fidelidad. En la confusién, Natella ‘‘olvida’’ a
Mijail, que es recegido por Grushe y ambos abandonan la ardiente ciudad. Pasan
peligros y miseria, pero Grushe se resiste a abandonar al nifio y decide adoptarlo.

ACTO SEGUNDO

Con dificultades, llega Grushe a la casa de su hermano Lavryentiy. El nifio ofende
la moralidad de su cunada y Lavryentiy se libra de su hermana. En el pueblo vecino,
esta muriendo el campesino losif. Lavryentiy habla con la madre y ésta, por dinero,
acepta casar a su hijo moribudo con Grushe. Terminada la guerra, losif se levanta
del lecho, sano y salvo y la engafiada Grushe se ve forzada a pasar como mujer
casada, pero siéndole fiel a Chachava. Este, regresa de la guerra y al enterarse del
casamiento de su prometida, decide abandonarla. También regresa la esposa del
Gobernador y reclama a su hijo. Le quitan el nifio a Grushe y la citan a juicio.

ACTO TERCERO

El dia que los conspiradores tomaron el poder, el escriba de la aldea, el borrachin
Azdak, dio asilo a un refugiado, enterdndose luego, que era el Gran Principe. Azdak
horrorizado, va a la ciudad, para confesar su involuntaria falta. El Principe conspira-
dor Kazbyeki, quiere ocupar el puesto de Juez Supremo, pero Azdak le pone al
descubierto y los soldados para contrariar al Principe, escogen como Juez a Azdak.

ACTO CUARTO

Azdak tiene fama de castigar a los ricos y ser justo con los pobres. En el pais
cambia la situacion politica. El Gran Principe regresa al poder y recordando la ayuda
que le prestara Azdak, lo libera de la pena capital, regresandolo a su cargo de Juez.
Grushe recobra al nifio con la ayuda de Azdak, quien ademas la divorcia del marido.
Junto a Simoén Chachava, abandona la ciudad.

“LA MADRASTRA SAMANISHVILI”

De David Kldiashvili (1862-1931)

Directores: Temur Chjeidzye

i Robert Sturua
Akakiy Ramishvili
Mijail Chavchavadzye
Vladimir Gabisiani

Escenografos:

Ayudante del director:




4

Byekina Samanishvili
Platon Samanishvili
Myelano

Yelyene

Kirile Miminishvili
Aristo Kvashavidzye
Dariko

Dzhimsyer Salobyeridzye
Salome

Kote

Vyerichka

Ivane Gverdyevanidzye

\(é %30

L2

Bujuti Zakariadzye*
Gueorguiy Gyegyechkori*
Elena Sakvaryelidzye**
Leyla Dzigrashuvili**
Ramaz Chjikvadzye*
Karlo Sakandyelidzye
Lamzira Cheidzye**
Gueorguiy Sagaradzye*
Neli Mgaloblishvili**
Grigol Talakvadzye**
Zeynab Botsvadzye
Avtandil Majaradzye

En los episodios Soso Abramashvili; Avtandil Majaradzye,
David Uplisashvili, Guram Chjartishvili

**Artista Honorable de la RSSG
“Artista Popular de la RSSG
LA MADRASTRA SAMANISHVILI'"

Esta es la graciosa y triste historia de un desolado noble, el viejo y viudo Byekina
Samanishvili, a quien le vino a la cabeza, la idea de casarse. Este deseo alarmoé a su
hijo Platén, pués traia consigo la aparicién de un inesperado pretendiente a la
herencia. La desgracia obliga a Platén a recurrir a artimaiias y decide él mismo
buscar esposa para su padre, tratando de encontrar una que fuera casada dos veces
y que no hubiera tenido hijos, como garantia para salvar la herencia. Esta bldsqueda
conduce a Platon hasta su hermana, junto con el negligente e imprudente yerno
Kirile. Después de grandes sufrimientos, es encontrada la candidata, con la cual
padre e hijo estdn de acuerdo. A pesar de todo, las esperanzas de Platén no se
realizan: la madrastra se convierte en madre.

EL TEATRO RUSTHAVELY

De 1922 data el nacimiento del teatro soviético georgiano y del director de escena
KOTE MARDZHANISHVILI como reformador del teatro georgiano. Su tendencia se
resume: "'...el arte fué, es y serd un dia de fiesta’.

En 1926 tomé la direccion Sandro Achmeteli, con su ““Teatro Heréico™. Y a partir
de 1936, los directores fueron los artistas del pueblo de la Unién Soviética, siguien-
do la trayectoria del teatro tradicional. En este mismo afio el Teatro Rusthavely
tomo parte en el IV Festival Internacional de Teatro en Moscu y alcanzé un triunfo
deslumbrante, que le valié la Orden de Lenin.

En los afios dificiles de la guerra 1941-45, este teatro despierta en los espectado-
res sentimientos patridticos, poniendo en escena obras de gran valor. Posteriormen-
te 1o que destaca en la trayectoria del Rusthavely, son sus actores y escendgrafos.

Los éxitos de este teatro en los Ultimos afios, estan ligados con el artista

costumbrista soviético Sergo Sakariadse. Bajo su direccién. emprendieron giras por
la Republica Democratica Alemana y Polonia.
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CracTH CBOK CEMbI0 (KEHY M MATEPBIX AETEH) -OT
y:Racaiolei HHWeTbl ¥ ronona.

*Kenax u nesecta yswe nameuerbl, v Conomas
pa3BUBAET KHMY4YyIO L dTeNbHOCTL®, 4TOOLI Corna-
COBaTb MEXAy pPoaMTensMu cymMy npupanHoro. Kax
TEHb MEYEeTCd OH OT [ABOpa HEBECTbl KO [ABOPY He-
HUXa..,

Hukrko u Dnnuta pasHo no6aT HpYr Apyra, OHH
BeCbMa 3aMHTEPECOBAHbLI B COrNACHH PpOAWTEne# w
He Ge3 TpeBoru Habmiogaior 3a meaTenbHoCTbio Co-
nomMaHa.

HakoHeu, neno ynawmeno W mMexay pOOHBIMH.
ConomaH TOpKecTByer, okupasd CBOEro BO3HArpak-
peHus, Ho... yBbl! JliogcRag anuyHOCTR HE 3HAET Mpe-
nena. O6e cTOpoHbl 0TRa3ypaloTCA BbINIATUTL 06e-
L@aHHYIO CYyMMY. |

. C HeBecenwMu nymamn sosspawaercs Co-
noMaH AOMOH.. ‘
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1956 Trabzon'da dogdui.1973 Trabzon Lisesini bitirdi.Karadeniz Teknik thiver—

VARLAM TALL NIKOLALVE

1942 Qircistan'in baskenti Tiflis'te dogdu.
1959 liseyi bitirdikten sawa Tiflis edebiyat
fakiiltesine girdi.19%4 iniversiteyi bitirdi.
Dinya folklorii tizerine aragtimmalar yapti.1967
Tiflis tiyatro enstitiisii reji boliriine ogrenci
olarak girdi.1972 Batum devlet tiyatrosu samat
yoretmenligine atand1.1974-1980 Kutaisi opera
tiyatrosunn gerel sanat yenetmenligini yapta.
1980-1988 Tiflis miizikal tiyatrosunn genel
sanat yonetmenligine getirildi.1988-1990 Tif-
lis Griboyedov Tiyatrosu genel samat yonetmen—
1igi yapt1.1988 BHD adindaki kendi tzel tiyat-
rosuu kurdu.Bu tiyatroda profosyonel ve iinlii
oyuncular yaminda kir,sagir ve dilsizlerden
olusan bir grup kurdis ve oyunlar sahneledi.Bir ok televizyon Ve sinema
filmirde oyunculuk ve rejisorlik yapti.Razi siirleri bestelendi.lg resim
gisi acta.Cevirileri var.Almanca,Ingilizce,Rusca ve Trkge biliyor.
1993 Necati Zengin ile birlikte Trabzon samat tiyatrosuu kurdu.

NECATT ZENGIN

sitesi fizik boliniine girdi.1975 ilk tiyatro

. Saligmlarina KIU tiyatrosunda baslad.Bali— :
kesir Mihasebecisi (R.Nuri) de rol aldi.1976 -
Qukawcayir gencler tiyatrosuu kurdu.Tohm -
(N.Faza1) adlx oyuru yiretti oynach .1977

| yerel bir gazetede Tirk sinama tarihi ile

| Ugili yaz1 dizisi yayanladi.1978 tniversi-
teyl bitirdi.1979 Quargayir gencler tiyat—
"Digum "oyunur yoettd,oynadi Ay yal kam -
gorevine baglad1.1980-1987 kam girevi dola-
yisiyla degigik illerde hulumest,tiyatro .
yapmasira olanak tammad:.1988 Trabzon TIYD |
tiyatrosru  kurduKahvede  Senlik  var -
(S.K.Aksal) oyuurda rol aldi.1989 Tiwbzon 3

'1 Belediyesi deneme sahnesinin olusumrda yer
ald1.1990 Hac1 Yatmez (C.Fehmi Baskut) oyu- -
i sahneledi.Carrar Anamin Tifekleri

(B.Brecht) ytretip oynadi.1993 V.lali Nikoladze ile Trabzon samat |
tiyatrosuu kurdu. :




|
|
\ icerisinde Aoadili olmn glirdiceden \

1
|
! ‘\ den glirciice ogremmek zonunluludu

DAVID KIDIASVILT

Klasik Qircli yazariamn en inli-
lerinden olan Davad Kldiasvili,

1862 yalinda Kutaisi sehwinde dogdu.
Rir siire askeri efitim gondi.Bde— |
bivat gretimini Rusya'da tamemla- |
di.Uan yillar Kiev,Moskova ve
S.Petershurg'da yasadh.Bu stire |

wzaklagta .Oyleki yﬂ_lamm FEcihne=
cepi Gircistan a dondiiginde Yeni-

duyacak kadar.Yazarlifimn en them-
13 iinlerini bu donemde kaleme
aldr.Gircl tiyatrosunin knulmasi-
na yazar,yonetmen,oyu olarak
emek verdi Birgok defa Tirkiye'ye geldi.Tirk ve Gircli uluslar arasinda

| Wiltitr,samat ve ticari iliskilerin gelismesine katlada bulurdu. 1k eser—

| lerini ovkii olarak yazdh.Yapitlarl basta Almanca olmek iizere dillerde

l }”c’lylﬂﬂ.anil Hayata boyunca Ui tiyatro eseri yazdi.Ayrica oykiilerinin bir

I coguda sahmeye uyarlandi . 1931 yilinda sldiigiinde geride 6zgin bir edebiya-

i tin temsilcisi olarak yarinlara tasinabilecek nitelikte eserler biralcti.

| Diger oynlarida Trabzon sanat tiyatrosu tarafindan sahnelenip, tiirkgeye

! kazandirmlacaktir.

R s = e T e e

| e
DARTSPAN'IN GIIESI" bir perdelik oyunrda rol alan kisiler:
1)DARTSPAN KARSITZE-NECATT ZENGIN
2)KARCUNA (LARTSPAN'IN KIZI)-FDA GUIMRIKQJ
| 3)MARTA KVITIRITZE-FATMA NOHUT,SERAP BASBUG
| 4)PELAGIA SARELASVILI-CANAN AYCIBIN
| SINATALYA ( PELAGTA'NIN KIZI)-DILEK KARAHASAN
6)ONISDME MTARATZE-ADNAN AKYLZ
7)08TKO HARFRALZE-OSMAN FMIRZEOGLL

Ceviren:Sireyya TAMR ve Varlam Lali NIKOLADZE
Yonetmen, dekor , kostim, kareograf ve niizik :Varlam Lali NIKOLATZE
Reji Asistam: Huseyjn Rahmi. EYURCGL
Efekt :Gilten MERT
Isik:Gildeniz YAZICI, Mistafa GUNEY
Aksesaar sorumlusu: Ozgin TUREMEN
Teknik Sonmlular:Hekan FOYRA%
Burak Memis KIRAR
Sileyman SIRTKAYA




CANAN AYCIRIN

1962 yalinda Zonguldak'ta dopdu. Lise
ogrenimini 1980 de Selquk lisesinde ta-
mamlady. Bvli,bir coauk ammesi.TST ilk
tiyatro deneyimi.

Qormb
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FATMA NOHUT

1965 te Izmit'te dogdu.1989 da Alf Mh.
Mim.Fak.Kimya Mih.bslifriinden mezin
0ldu.1991 den beri Trabzon Anadolu Kiz
Meslek Lisesinde Kimya ogretmeni olarak
gorev yapmaktadir . "Darispan'min Gilesi”
rol aldigr ilk oyun.

SERAP BASHIG

1970 de Aksaray'da dogduKIU Fatih
Egitim Fakiiltesi Fizik Opretmenligi
Bolimii tictincli symf ogrencisi.Amator
tiyatro caligmlarl var.




1973 Samsun dogumlu. KIU Isletme Fakiil-
tesi birinci simf ogrencisi.Trabzon
sanat tiyatrosu calistig ilk tiyatro.

b WJ ag)nbh\ogg\g w

ERRU DILEK KARAHASAN

| [ O\Ld]g

1972 de Trabecn'da dogdu.”.b:eﬂ?zm
cist.Tiyatroya olan yogun ilgisi
onn TST kadrosunda yer almasim
sagladi.

, 9)6)0,754 - ,)rwv—-exé 3)“’\
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QULTEN MFRT

1975 Trabzon dogumlu.Liseyi bitir-
dikten sonra radyo spikerligine
bagladi. Tiyatro agla am ekim 93 te
kurulan TST ye kazendirda.
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OMAN [IMIRZIIXTL)

1974 Trabzon dogmiuchr, L so N
: smif ofrencisi.Amtor Liyatio
l deneyimi. var,




HAKAN FOYRAZ.

1967'de Trabzon'da dogdu.Liseyi
bitirdikten sara KIU Rize Meslek
Yiksek Okulu Insaat boltimiinden
mezun oldu. "Piyango ve Alawep"
adly oyunda rol aldi.1993'te TST
ve katalds.

MISTAFA G INEY

1976 Trabzon dogumlu.Czel Ata Li-
sesimi 1993 te bitirdi.Cirkin Kiz,
Ask Bir Masaldir ve Nerede oyraya-—
1im adl1 gocuk oyunlarinda rol aldi.

1974 Almanya dogumlu.Fatih lisesi
meziruLRol aldigr oyunlar:Tore,
(atally Koy,Nerede Oynayalim,
Mavi RPullu Balik.




SULEYMAN STRTKAYA

1970 Trabzon dogumlu.Al Isletme
fakiiltesi ogrencisi.Amtor olarak
tiyatro caligmlar: var.Fkim 93'te
TST'ye katald:.

BURAK MEMLS KIRAR

] 1966 Trabzon dogumlu.lhiversite

; é meznu. Bazl amator tiyatrolarda
caligti.Trabzon Belediyesi deneme
sahnesinin "'Carrar Ana'mn Tfek-
leri"adl1 oyunda rol aldi.
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MRHARA. ...

Neden Trabzon?Neden Trabzon sanat tiyatrosu?Neden Parispan'in Gilesi?
Sorular ¢ogaltilabilir.Bu sorulara verilecek yanitlarin ¢nemli bir bolii-
nini gliphesiz tilkem Gircistan'da yasanan olaylardan soyutlayemeyiz.Sana—
tan vatam yok.Cografi simirlarn varlig). yagam anlamli kalabilmek igin
engel degil. Insamin en tnemli iliskisinin kiltir ve samat olduguu diisi-
_ riiyorum. Tiyatro,duygularin kaslartalmasy,bireyden bireye giden en kisa
yol..Insama yirelik tiretildiginde dinyayr degistirecegi bir gercek.Ya-
sammzda tesadiiflerin rolu biiyik.Trabzon'da Necati Zengin diye bir in-
senla karsilagmem, glizelligi ve heyecani birlikte paylagnamin curum ya—
satta bema.Bu birliktelik TST'nin kurulus amacimida bir bakama belirledi.
Ulkemde her tiirlii zor kogullar altinda sanat acira kalicy seyler yapti-
gima iramyonum.Darispen'in Gilesi mi?Insanlarin sonmlariyla ugrasm-
yi seviyonm.Birlikte ¢ileleri agmak ve yeni umitlar yaratmak dileSiyle

Sayg1larimla s

RASLARKEN. . .

Tiyatro viriisinin kamma bulasms1 kendimi algrlamaya basladigim dinem-
lere rastliyor.Turkiye gibi diistincenin degilde, kosullarin insan yasam-
m belirledigi tilkelerde varolan gercesi kabullerme zorunluluguu berde
yasadim. Tiyatro diisle basliyor.Bir diisi gerceklestinmenin sancilarim
yagiyonum. Samat karsilagmedan dogan, insamin kendisini baskalarina ifade
etme icgidiisinin en gelismis lini ve soucu.lali Nikoladze ile kargi-
lagremz TST diisincesini pratige doniistiirdii.

Tiyatro,A.Artaud icin ates,J.Grotowski igin biitingiil eylem,A.Cehov igin
insan psikolojisinin derinlikleri,B.Brecht icin met bir goriis.TST icin
himanizm agir basiyor.Ama biz secim yapmek zonnda olmadigimza diigii-
nerek . cagimz  tiyatrosuun  bir  sentez tiyatrosu  oldugum
kabulleniyoriz. I1kel ile modern, gelencksel ile gelecek arasirda bir ilis-
kinin zenginligi samat anlayisimzin tamelini olusturacaktir,

Yeni bir heyecamin coskusuu birlikte paylagmk onuruniz olacaktir.
Sayen larimla \
Necati ZENGIN S e j
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OOK DEGERLI KATKTLARTNDAN DOLAYT

Trabzon Belediyesi 'e, Drabzon 11 Kiiltir Midiirlijgti'ne, Trabzon Devlet
Tiyatrosu'na, TRT Bslge Midirliigi'ne, Reksen Petrol A.S."'ye,FLTAS 11D ST
ye,Kenan Sarialioglu'na,Metmet Ongan'a,Resat Simerkan'a,Ali Soyluoplu'ma
Sinen Kurbetei'ye, Aylut Akglil'e,Mohmet Cezmis'e,Kadir Ozkara'ya, Fngin
Cakmak'a,Yasar (olak'a ,Gam Pirselimoglu'ma, Tanya Bahtadze'ye ve

Firma "BANA"= Poti , Fimm "BETA"Hutaisi'ye pek cok am pek cok,
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J. Knpnawgmin
HEB3TOADLI KAMYIIALZE

CLCHbI K3 JLC])(‘)BBHCI\’OI"I JKH3H I

B 2-X JeiCTBHAX

«Heparoan Kamymanse» — nucUeHipoBra MoBec-
NIl wiacenka rpysnnckoii anreparypol [ Kajgnaumsnin
{aprop uncuennposku . Canagnpapse). [epon
. Kopgnamwsuan sk va pySexe XIX u XX crode-
Tiil. D10 valle pcero o0eiHCBIUHE ABOPsiHE, MOTEPSIE-
Life KJIaccoBylo TIPHBHJCIHIO, HO COXpaHiBiuiic rop-
Abli Hpap u knwinsoetb. C rpycToil yJablOKoll aBrop
onHchiBaeT HX GeapajocTHoe cyliectsosanie. [Topectu
1 nbecol JI. Kapapmawsmnun colrpadai 00abUIYIO POJb
B PA3BHTHH TPY2HIICKOIT JpaMaTypriu u reatpajbHOro
HCKYCCTBRA.

KPATKOE COLEPKAHME
JeiictBHe nepBoe

Mnmeperunckoe -ceno, K gomy Orui Kamywanse
HOAXOMSIT TPH MaJOMHHKA. DKBHPHHE, Math Orrii,
spocht um nofasuie. Ona B3poJHOBaHa: o0elHeR-
it ansokar Capmion Kpesuase oTkasaljics BblLATL
Ioub 34 ee cblHa — Otuy, K. Kamyurazgse B roctH IpH-
XOMMT X AAJbliil POACTBEHHHK aJBOKAT [Topdupui
BualuBiIi, OH TOPOKAHIK H XOUeT HalTH B cele uacr-
HYIO TPAKTHKY. HecmoTpst na GegHoctb, ceMbs Kaay-
‘utag3e ¢ JOJIZKHBIM TOCTENPHHMCTBOM NpPUHHMAET roc-
. DKBHpHHE MEUTAET HAMTH ChIHY AOCTOHHYIO Hepec-
TY. TToppupil obeulaeT el MOMOLLL H CcojeiHcTBHE.

" Cesbekasi  KaHueaspus. [Topupuit  umer cede
KIHCHTYPY 1 3HAKOMHTCSA C cebeKoil Kuanplo. Emy
peTpeualoTest CCOpAUHecs coceJi, HO OpHUHHA HX pas-
Aopa, Kak poisicHsieresi, GefHOCTb H MOJYroJojHoe Cy-
ecTBoBanme. A por, oonumasuii asopsuus Cepa-
QO C Topedbio paceKasbiBact 0 cBoOeil BepHOil Kop-
MILJTHILE coGake mo kiiuke Kyens. Cobaka Tackaer
y coceeil ey H UecTHo IllellOCElT“IIX’ cpoedy XO3IHHY.
Uro OBl Ae/1al Cepanuon Oe3 cBoeH Kycni?!

l’Iopa})npuf’t MOTPSICEH YBHACHHBIM I YCIBUIUAHHBIM.

On peluaer yexarb 13 AepPEBHIL.

——




Kpapmpa Beraapa Lkunuapaise s ropoje. Be.-
sap Bosppallaered ¢ padoThl. 3a 00CA0M  Marth pac
cReaspsacs o suanre Hopgupig. On npuxotint ¢ uo-
JO1LA YGIOBEKOM. KOTOPLIL npocii pyki Com.

Bekope nosipastorcest Hopgupuit n Orua. Beraap,
He ChpadiiBas cecTpy, coriatiaercs na Opax Ot i
Comit. Mogoapix 6aarocaosasior. Cpajunia.

JAEHMCTBHE BTOPOE

y acua Kamyltaxse crosiy LadoMHUKI. Fa 37101
pas M JA0CTAJ0ChL MCHBLIC oOLIYHOoro, 31\1;11[;111110 CTd-
pactesl Co3ddihb LIAHMOCTL CCMEINOoI0o  0aarocociosn-
Hisl, Ho Coulst BHANT, Kak TPYAHO Kuberceg Kasiy-
wajse.

Kpecruiinl coceackoro pedenka. Coce/tin JIONKIILI
fipoiTi Yepes apop Kamyagse n IKBipllie BBINO-
JUIT X BCTpeuaThb: BbLIHOCHT Ha 0003petiie coceleil
rpavsogon — mnpiaantoe Coun. Coce/lit 6.1arocion-
asior ux gosm. Crapas sKenllina ouelb ycraeT oT Ta-
KilX «MacKapaaos».

HepeBenckue ZKEHLWIHHBI HAYT MO BOAY U 3/10CJ0-
BAT 0 HeBecTke Kawmywaznse, no 3asuiges Conio u
IKBIpIHE, NEePexoiT Ha JTacKOBbIH, J100e3Mbll TOH.
Colst xoueT nopu1arh 6oabHoro asiio OTull -
;‘)KB]I[)IIHL‘ BCAYUCCKH OTIOBapHBdaeT ee, 1O Comnsi Hac-
TauBaer.

dppocine npupoait k CoHe HCTOLLEHHOIO OT I'0JIO-
Aa, GoapHoro Jlesana. Const gapurt emMy TdOaKepKy.

Hepesenciiie cnaetnuubl rogopst 00 Jdpociie,

Jlepana,

410 ona Beapryia. CoHsg perpeporkena: 3apTpa B II0JO-
AeHbH J(pocnie MOKeT 0KazatLCs J100asl ZKCHLLH-
Ha, B Jaxe cama Cond. «lTak nenodaro i 3aryourb
HEJAOBEKd, — TOBOPHUT OHA MYIKY, — HaLO AKHTL Iild-
yel» OTHsl crapaercs ce YCIoKOHTD.

B nepephe mepenosiox, cablluarcs KpHKi, 1POKJisi-
b, Maas Orune . Oman, y KOTOPOro ymupaer cbli,
OOBHHSIET B CBOEGM HeCydacTLH D@pocHHe. ITO OHA,
BeLbMd, HaCJda/da Ha Majb4yHKa Hens3aeunmylo 00/1e3Hb.
Oanocenbyane npocat Iddpocune nogapuTh rKH3HD
coiy Omana. dpocune NOTpsiceHa, OHa NpOoKJ/iaer
BCEX, KTO pacnpocrpaHaer o Heil CTpaLlHylo J1OZKb.

Manbunk ymupaer, Bce cedo Npuivio Ha ero no-
XOpoubLA uepes HEKOTOpOE BpeMsi OAHOCE/bYaHEe 1103+

ApaBJsIIOT Otuio ¢ pOXKACHHEM Cbhita. B JKH3HH L;ILL
paifoy — rope H pajocThb, uomnu;n‘ i 'I\‘[)CCEI'IH.;I. a
KpCCTIAX [OB3AOPILIL POACTBEHHIIK Orin n!Cﬂ])I'lL?lI.i
Kamymagse H KPECTDLSIIA Camajanse — KPECTHLIH
orer pebenxa. A noasuinnenit Beraap Jlxnnuapai-
e cpaTaeT joub ajABoKara Kpenngze — IIIII—IO.

TpyAHO MKHBETCH CEMbE [Camyianse. llllpn.\'o:mr
npuctas, on TpeOyer  YIIATHTD an@:mu;m HaJor.
JgpHpuke MALaeT K €ro HOraM, Mollst 00 OTCPOUKE.

13 ropona npueszaer [Topgupnii, on pacckasii-
paer, uro Bermap JLxKiHuapajise COrJaceH ZKCHITLCH
na Huno Kpeaage, ecan sa nefl JaLyT B IpHLaice
800 pyd.eit.

Vuupaer Jlepan Kamywagse. Tomof i iicnsrofbl
epedit ero B Moriry. On 3apentact OJH3KHM I COCCHSM
JNTh £ Mupe 1 godpe.  CTLIANO JMOLM ile JMio0lTs
Apyr Apyra.

2
<)
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Davit Kidiagvili 1862-ci ilin avqustun 29-da Tercola rayonunun, Simoneti kandinda anadan olmusdur (1931-ci ilin aprelin24-da vafat etmisdir.
Mtasminda panteonuna dafn olunub)1880-ci ilde Kiyev Harbi Gimnaziyasin bitirdi; 1882-ci ilde isa Moskva Rassamliq Maaktabini.
1882-ci ildan Batumida harbi xidmalds idi. Gar Rusiyasinin zabiti olub, Qabaqeil ziyalilar va ingilabi ruhiyyali fahlaler va asgarlarle slaga
qurmugdu. 1905-1907-ci illerda inqilbdan sonra etibarsiz podpolkovniki harbi xidmati tark etmaya macbur etdiler. 1908-ci ildan hala Kutaisida,
sonra Giatura qara dag sanayasi idarasinda iglayirdi. 1915-ci ilds safarbarlik elan edarek Osmanl cabhasine apardilar. Tirkiyada yagayan
Canlara gahmar ¢ixdigi Ggdn onu harbi mahkama gézisyirdi, ancaq 1917~ci il fevral ingilabi bas verdi va vatana qayitdi. Onun ilk
badii tarcmalari 1885-ci ilda "Teatr” jurnalinda gap olundu. D. Kidiagvilinin yazigiliq prinsipi ela ilk hekayasindaca biiruze
verdi— giircd Klassik realizmina sadagat, bununla o XIX esrin yeni girca nasrinin boyik ananalarini inkigaf etdirdi. Yaziginin bag
movzusu — Imretinin yoxsullasmis "payiz zadaganlan" adlanan tabaganin hayatinin qirubunu tesvir etmakdir. Bu ilk dafa "Solomon
Morbeladze" (1894) hekayasinda gérindd. Yazigl 6ziiniin "yas qarisig golasanan® gaynagini mahz burda gérdd; Garasiz zadaganlarin daxili
faciavi tabiati onun yaziiliq terzina takrarolunmaz ferdilik baxs etdi. Yazig btin bunlara géra ezab gakir va nadir hallarda keskin,
amansiz saliraya miraciat edir. Onun hekayalar toplusu 1901-ci ilda nasr olundu; ikicildliyi 1911-ciilda, segilmig asarlarinin ikicildliyi
1926-c! ilda, asarlarinin tam macmuasi iki cildda - 1933, 1935 va s Kidiasvili grcd dramaturgiyasina haqigatanda boylik (dhfs vermisdir. Onun
«Darispanin aziyyali® tragi-komediyast xdsusi ile mashur oldu. Bu asar giircil teatriarinin sahnasinda uguria oynanir. Yazigi garasiz
vaziyyata digmis zadaganin faciavi shval-ruhiyyasini qalbstoxunacaq kadarli bir hagigatie yazir. 4 evianasi qiz atasi Darispanin vaziyyati
faciavi, lakin yena da tabassiim doguracaqdir. O bdyiik qizi Karojnani qapi-qapi gazdiir va yersiz damballanmaqdan al gakmir.
XIX esr knyazlar O¢in talesiz oldu. Agaliq lagv olundu va hayal va qida dgin savas basladi. Bu dévra Davit Kldiagvili bir cox asar hasr
eldi va arliq cilizlasmis, shsilsiz zadaganlara “Payiz zadsganlan* adini verdi. Bu adi onlara onun Ogiin verd ki, zadaganlar yalniz payizda
mahsulu topladiqda 6zlarina gels bilirdilar.Bundan slava Davit Kidiagvili “Darispanin aziyyati” asarinda, galirsiz qalmis Darispan Karsidzenin
cehizsiz olduglarina gére qizlanni evlandire bilmadiyi eziyyatini da gdsterir. Yoxsulluguna baxmayaraq o mévcud olmayan var-daviati
ila 8ylnQr va qizini da 6yar. Davit Kidiagvili bunu altina xatt gakarak gdstarir va qinayir,

Varlam Nikoladze- qurulugcu rejissor
1966-72-Glrclistan Dovlat Televiziyasinin adabi-dramatik va ganc-musiqili verliglarinin rejissoru;
1972-74-Batumi liya Gavgavadze adina Dévlat Dramatik Teatrinin bas rejissoru;
1974-80-Kutaisi M. Balangivadze adina Opera va Balet Déviat Teatrinin bas rejissoru;
1980-82-Giirctistan Dévlat Televiziyasinin musigili verliglarinin rejissoru;
1982-88- Thilisi V. Abasidze adina Dévlat Musigili Teatrin bas rejissoru, bununla yanagi Girciistan
Davlat televiziyasinin televiziya teatrinin qurulugcu rejissorui;
1988-90-Thbilisi Al. Qriboedov adina rus dram teatrinin badii rahbari;
1988-92-Thbilisi 6zal teatr-studiya ,eko"-nun tasisgisi, miidiri ve badii rahbari;
1992-95-Tiirkiyanin Trabzon saharinda Trabzonun badii teatrinin tasisgisi va badii rahbari;
1995-96-Turkiyanin dévlat teatrlarin bag idarasinin maslahalgisi va quruluscu rejissoru;
1996-2005-Tirkiyanin |zmir saharinin 9 senlyabr adina dévist universitetinin teatr kafedrasinin pedaqoq-dosenti;
2005-2006-Tirkiys Ankara gaharinin ,bilkent” universitetinin teatr kafedrasinin pedagog-dosenti;
2006-2010-Istanbul “Maltepe” universitetinin teatr kafedrasinin mudiri va pedaqoq-dosent,
bununla yanagi "kocaeli” universitetinin teatr sébasinin aktyor mahirlagdiriima pedaqoqu.
1910-2012 Istanbul “Hali¢” universitetinin teatr va opera fakultesinin pedagoqu, bununla yanagi [zmir
saharinin incasanat maktabinin teatr paralelurad q. izmiTis xelovnebis skolis Teatraluri kafedrasinin mddiri;
1912-2016- lzmir gaharinin ixtisaslagdiriimig incasanat maktabinin teatr kafedrasi midiri;
2016-bu giina kimi Tbilisi H. Sliyev adina Azarbaycan Ixtisasi Dram Teatrinin badii rahbari.

Istirak edirlar:

Darispan — Necati Zangin, Aslan Memmadov
Marta -Laura Rexviagvili

Pelagiya -Leyla Kasumova
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Darispan — Necati Zangin, Aslan
Mammodov

Marta -Laura Rexviasvili
Pelagiya -Leyla Kasumova
Onisime - Turqay Valizado
Nataliya -Aysel Mommoadova
Karojna - Biilbiil Oliyeva

Osiko — Namiq Musayev
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Penarkuus ras. ,Mywa“ npurnawaer Bac Ha
TOPHMEGTBEHHOE COBPAHKE, noceawennoe 15
NeTHIO CYLLECTBOBAHWS HALIEH rz3eTel, KOTopoe Co-
croutcs 25 Hosbpsa 1937 r.B 7 4. pedepa, B Kiybe
uM. Bopowmwnosa (yn. Komuntepra, Ne 5).

MpOrPARMMA:

. 1, Oownap o 15-netuu ras. ,MYLLIA“ uo 3agayax nedaru
(morn. tos. M. PYXAA3E).
2. TpHBeTCTBHUS.
3. HarpamxpeHHe ny4lIMX PaGOTHHKROB PEeNARLMUH, THIO-
rpaduH 4 pabrOpOB. "
4. XynomecTBeHHad 4acTb.

l Homuecua no nposegenuio toGunes.
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Terjola is fairly considered as the cradle of Speleotourism. Navenak
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Caye-karst cave is located in the villag

akhevi,which is

above sealevel, permanent tlemperature is 14 C® and the le

, B o 39Boamo sbggbgool dmyzatymadl dgademosm gbznmb sgomm
hallkarst cave is 210 meters,all these components make it re: b S L P Tl il
for everyone. Il's already 27 million years the cave of "Navenal

waiting for your visit
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For those,who love active holidays/rest, there is a place called Khekepili
and you can ride a horse or just visit some canyons,waterfalls and lakes
there. We have everything for you to enjoy Terjola!
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BUO0MBS NO0EOLs » arly 1 ears ago . Al | There is no door in Gogni St George (Giorgi) Karugdebeli Chapel(Vil -

Vill)and that's why itis called Karugdebeli(without any door;the one that
does not want/need any door).it is noteworthy to know that each and
every time when people install the door, the portrait of Saint
George(Giorgi) appears and it fells off. Thousands of pilgrims travel
parefoot to pray to the saint every year on the 6th of May and 23rd of
November.
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The stone arched bridge “Tamari Bridge” was reconstructed in 1668.1tis ‘

situated in the village Godogani,on the river Tchishura. There used to be

the highway(a major trunk road ) from Thilisi through Kutaist.
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Terjola is a town in Imereti surrounded by the beautiful villages.It is a
harmony of historical monuments and an amazing nature.
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Itused to be a leading center of Culture and Trade in Middle Ages. Also, it - oy ' T : 5 o! »
should be noted that the ancient network of silk road caravan route pass ; : ,
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Ceno Ykpumm, 3aech, 5 nosops 1891 roja, poAHaC: peJuKHH lm’,
auncknil no3t FaaakTuon Taduase — BTOPOIi CbiH MagpuH3 ALeHBHA!
u Bacuaua Taouaze.

HMMeHHO 3jech, B 5TCfi CTAPOji OOHTENH YCTPOHIH Gaaronapble
noromku Jom-myseii nosra. Croum Ha OaJikome jeKa3ucToro Ha BHA
NepeBAHHOr0 [0MHKA MO03TA, CMOTPUM HAa PCKY Puonn, YCTP“'“‘“”JY"?
CEOM BOABI K UepHOomMy MCDPIO, M B liejecte CHPCHH capimaTcst C0Bd:
<H, JYHHOI0O OKYTaH Teibio, KaK JErKoii KiHccewo, Mup, nepef MOHM
OKHOM C CHPSHBIO HEPALT JACKOBLIH 3ehup>.

3nec, XpaHSTCA BEUld, OKPYKaBunie nosra B AETCTBC: ero KoJbl-
Ocib, HEXHTPaAA KPecTLsHCKas YTBAPh Y ouara.

B nepeaHeii KOMHATC — MHUCHLMEHHDIH CTOJ TajakTHoHa, 31ech €ro
Gypka, Oawabx, nanaxa, CreHy ykpawaer noprper MaTepH Mo3Ta.
3pech lanakTnox 3aayMan W ¢o3jan He OAinH anpHuecKuil Weacsp.
Ha 3anadHoii cTeHe KOMHATLl — Heablii PsiL ¢ororpadnii. C Hitx CMOT
pAT Ha Bac MaTb nosta, opat [lpokas, otblii TanakTHOH.

Mo uuMuMaTHBe TpysAeHuxkon BaHckoro paiiosa, mpi yuacTii rpy-
IHHCKHX mHcareneil H 00IECTBEHHbIX ACsiTENC) B 1969 roay Obli 3a-
JOKEH (PYHAAMEHT IKCNO3HUNOHHOrO 3ana. 3 nosops 1973 roaa B AHM
npas/opanua 80-JeTusi co AHs POKJCHHsSL M03Ta 3dJ OblJ OTKPBIT.

90-netie co amws poxicnus . Tabuase joM-My3eif BCTpeTHa 00-
HOBACHHOI IKCMO3MUMCH, OblA yCTaHOBJACH GPONH3OBbIT NAMATHHK BCIH-
KOO JAHPHKA.

B mecTuGioJe 3asa NpeACTABJeHbl MaTepHAJbl AHTHYHOrO nepHoAd,
0GHAPYKEHHBIE BO BpPCMsl  aPXCOJNOTHUECKHX PACKOMOK B TOPOLMILC
Bann. OHM sIPKO CBHIETEJILCTBYIOT O BBLICOKOIl KyJbType npesneii Koa-
XHIbI.

3pec, ke Buumanme npusnckaer «[lemnosorust poaa Taoupse,
«Kapra Kasxasa 1868 r.», rpamoTta HMepeTHHCKOro uapsi Cosomona 11
06 obocropanuu Tadnasze B cede Uxsuiy, ckyabnrypa mosoporo [a-
JAKTHOHA, €ro :Ke NOPTPeT B MNOJMKHIOM BO3pacte.
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B stom 3ane, Ha BocemHajauaTtil GOALWIMX M BOCHLMH Ma'.'l::' I;;a—
CTEHAAX MaTepHaJbl IKCMOHHPYIOTCA B XPOHOJIOTHYCCHOM nopsaA nimm"
WlHAS C ACTCTBA M OTPOYECTBA MOOTA M KOHUAS jrocJaeAHHMH
ero XKH3HH, ot mE e

Bocemr croaop ystasrenpt KHuramu 3 OTLHGBCKOH OH;?'HI?JCC:‘\:;
«Jasuthu», «BuTa3, B THCPOBOIT WIKYPC”, «Mpepust», < ne “"m'
Gora mo93mn». 3lech, Ke PACHOJOKEHL BOCCM, TOMOB npHIKH3HE o
u3nanuit npomssenenit nosra (1914—1957 rr.), cOopHiKH u36pant 2
MPOM3BEACII, KYpPHALb, ra3eThl, MPHHALICHABIINE FajakTHoHy Beuti.
Bce 3T0 B3aHMOCBN?AHO €O CTCHAAMI. g ’

JLOKYMCHTBI PACCKA3LIBAIOT O ZKHU3IH poLHTEICii NModTd — Makpuu3
Anenwpian (1862—1935 rr.) n Bacurus TaGupase (1856—1891 rr.),
camoro lajakTHona W ero crapuiero Opata [poxas, © aercTse H 0T-
potcerse Tuwiana Tadnaze.

B 1899 romy I. TaGnpze npuesxact B Kyrancu o nocrﬂyuaﬂ B
AyxoBHoe yumauuie. 3jiech, B Kyrauch, GVALYLHIT M09T BricpBblil NPOan®
JSIET CBO: PEBOJIOUHOHHLIC HACTPOCIHHIL B 1905 ropay HaA HeseradLHoM
cGope oH UMTACT CBOE CTHXOTBOpPCIHE «Mepsoe Mag» B KOTOPOM spXO
BLIPAAKAET CBOC OTHOWICHHC K HPIHCXOMSILM cOBBLITHSM.

B 1908 roay nocie oOKOHuaHHs YuHIHILA FasakTUOH nNepee3racT
g TGuaucyu, riae O OLIA 3auuchaeil B AYXOBHYI0 CeMUNAPHIO. 3necp Ha-
GHHAETCS HACTOSILUASL JHTEPATYpHAS JICSITCJILHOCTL M09TA. Oun wu3jLaer
pykonucuptii kypnan «Wlykn», newaraercs B HMypHaaax M raserax.
Mocae yxopa M3 CeMHHAPHM, BECH 1910 ron, Fanaxtwon mpopaboTan
yuuresem B cene Mapuxuaan HopomaHCKOro yesid.

C 1911 roma I. Taouase puos, B Kyrtancwu, rae COTPYAHHUACT B
OMHTHUCCKHIX 1 MEAArorHYecKHX JKypHarax. Yme B 9TOT paHHuii Te-
pion csoero Topuectsa I TaGui3e pocnepaet CBOGOLY, CJABHT GOpPb-
Oy Bo wums cperjoro Oyjyutero.

B 1914 romy b Kyraucu Obi u3pan nepsbifi COOPHHK CTHXOB
I. Taéumze, KOTOpuli Gbla BOCTOPIKCHHO BCTPCUCH M TNPHHAT oduiecr-
BCHHOCTDHIO.

B 1916 roay I. Ta6upse nocemaer Mocksy, rae cOanxaercs ¢
K. Banbmontom, perpevaerces ¢ B. Bpiocosnim, A. baokom, C. Ecenu-
noint. Tlo pozppauteinio o TOMIMCH OH NPHCOCJHHACTES K rpynne rpy-
syncknx cumpoancros «lonyBuie pord», HO BCKOPE MOPBLIBACT C HHMH
§ 00pallaeTcs K JKM3HNCYTBEPIKAAIOULEi JHPUKE TPYSHHCKUX KJIACCHKOR,
[To3T BOCTOPMKEHHO BCTPETHI 1"917 roj, MOCBSITHB PEBOJIOLHK OXHO M3
JYuLHX CBOMX CTHXOTBOPEHMUIL.

B xouue 1917 roma I. TaOupse BHOBbL B MOCKBE, 3aTEM HECKOJD-
K0 JLHeii npoBOAWT B [erporpane — pjonmﬁenu pesoJsiiounn. Ilo Boas-
ppallens Ha PORMIY, Ha JUTEPATYPHOIl BCTpeue B UECTh, AeCHTHACTHS
cro  JHTEPATYPHOI UESTCILIOCTH Mo3T MMTACT CTHXOTBODeHHe «Ko-
pabap «Hanani», B KOTOPOM BASPDbIE B FPY3MHCKOH MO33MM npoapy-
yaso uMsl BOICAS MIPOBOTO mposeTapHaTa — B. W. Jlenuua.

B 1919 rojy Bbiuiea BTOPoji COOpHHK CTHXOB «ADPTHCTHUCCK e

HBETHIY, 03HaMeHOBABLWINT HAUAN0 HOBOH IMOXH B TPYIHHCKON M093My

Crenn «Mpl — MOITLI [pyani» OTPAMKACT JHTCPATYPHYIO M 0Gwe-
CTBEHHYIO JLESITCABHOCTD Fanakrinona Tadunze,
r. Taounse — OjuH u3 ocHomateJieii nepsoro B Ipysuu CoBercko

ro auTepaTypioro Kypiaia «MuatoGi> («CBeTou»), KOTOPLIi BLixonuT
¢ 1924 roja. X

B 1928 roay . Tabupse NpHHIMACT yuactie s padore VI ko
rpecca [KOMHHTCPHA. BnecTe ¢ PPYNnoii COBCTCKUX W 3apy6eikinix rlllz-
repaTOPOB NyTelIECTBYET NOCTPARE, MOCERAIRRDYIERE MPOMBILCH I
LeHTpb pauieil pOAMHDL. X

B 1932 roay T. Tabmase msbupaercs unciom Henonm,

¢ TCNb 3
comnTera TpysmH. Fom cnycrs, B JHW 25-J0eTusi JuTeparypu Horo

! oif
lll(”rn:lllmii ACSITENBLHOCTH NMOITA, CMY NPHCBAHBACTCSI 3BaHKHe ,.ap(,',iugﬁ'
e ro

pucateas Fpy2iH. B 1934 ropy T'. TaGunse — peaerar nepporg s
copeTCKNX mucarcaeh. 0
O 1935 SioRae Mapuie npoxomnr Beemy .
KoHrpece B aaUINTY ERVEREY D B,DI\OOTE KoHFECCCa B cocrape cg‘*bm
cuop JlC-"C"‘““'“ SMECTE Sl IOJ.IC.F,NM',M.'. 3Penoyprom' H. T;1X01{0[;BQT-
s Koaacom ¥ ApYTHMH lll)lillll’M.LCT yu.n’c‘nm i . Tagunae, i
B 11936 OBV TaGuuae Gbla marpaxcaen Oprenom ey
B 1937 rosy oMo DH RASICAPREICHON 100HICHHLIX Koy
His PYCTASOlT o .ﬂym%\mia_ B l?.ds TOLY L0 0TMeueq SOjTCTOB
co A POMACHI H 35-1eTHE JINTCPATYPHOI JiesiTennhocTy I, TaﬁJ:icJJ:rg:fe
€.
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3. Jpooobo 1914 §. 3:63bbopsb 3obggme ash asesyFombo
r. Kyraucn 1914 r. Caepa nepseii crout I'. Tadiize.

B 1944 roay noar 6bla #30pan JeHCcTBATEIBIDIM HACHOM AKaaeMHH Hayk
rpyuumxoﬁ CCP.
B 1958 roay I. TaGuaze yvacTBYeT B MPOBCACHHH JICKAJbI I'py-
3HHCKOA KYJbTYpbl H uckycersa B Mockse. BbicTynaer co CTHXOTBOpe-
«3HaMeHa JeKaab. B nuu pexagul I. TaOunse narpaxpaercs

HHEM
1eHH.
Opuenom Tpyposoro KpacHoro 3Han
& [allakTHOH Taouase CKoHYajcd 17 mapra 1959 rona. IloxopoHen
B naHTcoHe mucartedeii H o0uecr-

on B TonaucH Ha rope MraluMHHAA,

gnei TpysuH. :
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M. Teperift o Towanen B 1928 p. Bropoii cacsa cuinp Tuunad

Ceao Ykeumm Banckoro pationa — pojuna Fanakrdona u Tuuuana
TaGupae.

3nece, B 3TOM JepeBsiHnom Jjlomuke,- 2 wions 1893 roma popuncs
Gyaywnii nost W obwectrenHpit mesrtenn Tuunan Tabuaze. B 1980
ropy B atom pome ObLt orkpuiT Jlom-myselt nosra. Bmocaemctsum no
MHHUKMATHBC TPYKeHHkoB BaHckoro paiiona mocTpoeH M BHLICTABOYHBI
32, OTKPLITBIT B JAHH 90-aeTns co AH poxpenua Tuumana TaGupze.

OcMOTp My3es HauuHaeTcsl C AOMa 1103Ta, Ijie Bee HpeaAmMeTbl, Bey
00CTAHOBKA Ta iKe, uro W npH Ku3un Tunmana.

3aecy CO3MaJ OH CBOM JHPHYCCKHC M OIMHYCCKHE NPOHIBEACHHs
BOleAIUHEe B 300705 (hOHL COBETCKOH JAMTEPATYDBI. :

OcMOTP 9KCMO3HUMM HAMMHACTCH CO BHAKOMCTBA C TCHMAMOTWef
poaa TaGupse. Mpeaxyn noceanmics v Yksnwn s 1804 roay, Fanaktion
H Tuuuau ObIJIH  NATBIM  NOKOJEHHCM noceauBuerocs 3nech reop”m
Taonnae.

lpuBaeKkaer BHMMAHMe yHHKAnbHas dororpadms, H306pakalomay
MAJEHLKOro Tmulzum B I\’pyl"y ZeMbH.

Mary, moSTa — Eanzasera Tlxakamse (1867—1949) nponcxoauaa
H3 A0BOALHO 00PA30BANHOA U COCTOATEILHON CeMbH,

Oren — HOc¢mnn Crenawosmny TaGunze (1861—1919), nocnumpy
8 TOnmaucckoil AYXOBHOMH CEMHBapHH, HO ObLT HCKAIOYEH 3a yu 45

; £ 2 ACTHe p
CTYHEHYECKHX BOJHEHMAX. 3aTeM OH corpyanuuan c M, Yanuasapae
KypHaae «Upepusa». 1o HacToaTeaLHOH npocsée oria BEPHYJICH B AB

v o

PCBHIO, FAC YUHTEALCTROBa/ B YKBHLICKON NPUXONCKON mKon
C 1905 ropa Tuunau yuntcs B Kyrancckojj kaaccnuecko
3necs oH 3Hakomnres ¢ Buanumupom Masikoscuum w co BCCMY 6
UHMH  APY3LIMH M eAHHOMDBILACHHHKAMU: B. ranpuunamn{ily.
I, Slweuau W Ap. H 3[0eCh JKe HAUKHACTCA €ro NoaTHucckas Hes JH,
HOCTb, OMNPE/EJACTCS ero PeBnJioUMOHHOe MUPORO33PEHIE, Lol
[Mucate cruxu T. Tabuase wauas ouens pawno, a nevaTaTpes
wecroro kaacca. Ilewarascs Kak B KYTAMCCKMX raserax p o
TaK M B TOMAHICKHX, YpPHamax,
C 1913 nmo 1917 rop Tuunan TaGupse — cryuent quao
ro caxyibrera Mockosexkoro ynusepcutera. Mmenuno ape
JOMKeHa OCHOBA BCEH ero obIeCTBEHHON M anTeparypuoi AesiTes
B aTor mephox on cOmukaercs ¢ Anapeem Beann, Basepyey 'E;"ocru.
BLIM, ¢ Apamatyprom AJekcaHnpom CyhlﬁuTﬂHIUI(..'!H—IO)KHHMM Pioco-
ctantuHom bBaabmonrom. 3aech sIpKo IKCIOHUPYETCH MZITG' Skl
Hocsmuecst k corpynunuecrny T. Ta6uase ¢ K. Baasmoy DHaY, ¥ o
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nepesosa noambl Wora Pycrasein «Burasb B turpomoi mﬂyp"el’mlecce
»
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TAK XE MPOCTO

Tax ke npocro, kak b goannHe Myxpanu
Kaxpaaa tpasuHka ClaBuT anpedb,

Tak e npocro, Kak B yTpeHHeil pany

B Aparse nsentercss u nasiwer (Gopesb;

Tak xe NPocTo, Kak JaCTOUKH KPYHKAT
Boxpyr cpoux npomaoroanux ruesj,
Tak e npocTo, KaK ropuam cayxar
W3rosioBbeM KOUIHHUBI yTPEHHHX 3BE3A;

Tak e npocTo, Kak no Kpyuam OT BCKa
FCoHur opeunu ryprul nacryx,

Kak rtyman ckpoisaer sepunny KasOeka,
Kak B Tepeke ayy OGmecHysn u noryx;

Tak 2Ke MPOCTO M HENPOH3BOALIO,
Kak nmecun naxaps B CeaLCKOM KPaio,
I'py3nHCKOii peunlo, BNEPBbie BOJLHOI,
Sl HBlHUE O PONMHE HAlIeH MoIo.
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B 1915 reay & Kyraucu no wanunatwse T. Tadnase, B. Fampusia-:
UBHAN H N. fweran owa OPraRN305aH  <COBEPUWEHHO HeBHAAHHBIAY
Cowo3 TCYBA MO3TOB. IT0 Oma COW3 apyled — eAHHEOMBIIACHHHKOB
Els..\ot.. porus. T. Tabuaze nocrosuno coTpyiMudaer B NepHOAH:
HECHMX M3dammsx roayhopomues: cMeurateabssie HEamopbiy, <Pyou-
KoHs, «Crperens, chuupme peraxkTipyer rasery «bappukag>.

Jurepatyprysc aeatensHocts T. Taduase couetaer C IHEPrusHoN
ofmecTeennofi aeateasHocThio. Ero aom s TOMaucs, rie oH 1oceaHacs
8 1921 roay smecte ¢ cynpyroii — Huso Makawsuau, BCKOPE (P2
PATHICE B JAMTEPATYPHBIA CAJ0#, YACTLIMM [OCTAMH KOTOPOro KpoMe
TPY3MLCKMX MO3Tas Oblsie taxkke (. Ecennn, B. Maskosckuii, B. Ila-
ciepHar, A. Beami, K. b2apMoHy 9 apyrie.

\ L:l

B 1822 roay T. TaBuase suecte ¢ F. Jleonuase n3aaa aHTOA0THO
c«flosTel peposmwiumus», rie GLLIM HANELATaHbl CTHXHM Kax COBETCKHMX, TaK
¥ 3apvOemHux no3Tos. OH CT2H0BHICR MHHUMATCPOM H3BLICKAHWA NO-
JoTer rpvan=ckoro xyaoxdixa H. [upocmann. [lpu ywactus mosra
UBTOPCKHE KOAAGEKTHE CO3AA€T U M33AET mMOHOIpadHi» 0 TBOPUECIBE
37070 BBHAAIOUWETOCA XYAOKHUKA

B 1928 roay T. TabGnasze npunumacr yyacrHe B TOpHecTDe HA
poanse J. H. Toacroro & Scron Hoasne.

Tlon sBnesaracHuer 31010 16p®ecTpa oy muwer ovepk «[uu Toa-
CTOTO» W NEPEBOAMT Ha FpVIMMcKnil A3ux «Xaamn-Mypara». B rtom
#e roay T, Tadwase scipesaerca ¢ nocerssuinm ToOuancn Makcumom
loperum. (OGpatwnye sinmasne na Govorpadmo M. Topbkero cpein
rPY3MHCKHX nHcareaed ).

ObwecTeeinas Aeateapnocts T. Tabuiaze MCRIOYNTETLHO MHOro-
rpasara, OH # ero Ipy3bd Obam MRHOHATOPAMH OTKPLITHR B moMelle-
i Tearpa #s. L. PyciaBeau apTHCTHYECKOFO Kafie «XuMepHOHHD,
Crenp: wade Gbiam pacnacadpl xyAoxansamy Kaxatanse Tyandmpuad,
3Jaanenuuem, Cyaehxupuiv. Kage sexope nproGpeio orpoMuyio nomy-
ARPHOCTE WM BPEBPATHAOCL B anTepatyphnii caaon. C umenem T, Talu-
a3e csmRzaHn co3danue [OCYIADCTBEHHOTC My3ea FpY3AHCKOR axTepa-
Tvpw. B 1935 roay ® ceae KazGern = a0Me Ipy3MHCKOro nHcatels
'L, Kazgern no swuunatuee T. Tabuize Oula OTHPHT KpaeseAdecKui
nyzeil.

B 1934 roav T. Tabuaze — neaerar I ¢pe331a com3a nucarened
CCCP. B 3toMm =e roiy Gua uziam nepebifi COODHMK CTHXOB NO3TA,
%07TOpHl TO3 COYCTS DA NepeBeled W M31ad Ha PYCCKOM A3biKe.

B 1937 reay T. TaOwasze swicTynaer sa mdniednom Beyepe, mo-
copmenson A, C. TIymEsny @ HSHTAET CTRXOTEODeHAe <Aaexcanppy
AvsHEY.

Becuoj 1937 ro3a 8 Mocxee # Jlemunrpaie Ou3M OPraHH3oBanm
TEOpEECKME Besepa T. Tabwaze, H. Trioi68 8 CBoeM BHCTYNIengy
grMeTHa, YT € THURAH Tafuaze #CTHHEO HaDOABWH no3T», Cayimateses
ouapOBAAN BE TOIBKO MO33HS T. Tafuaze, BO ¥ €0 Ayywme npo3ay-
yeckye NPON3IBEATHNS — OUEPEH. PACCHAZH, HOBEINH, B KOTOPHIX on
pLICTYTEET T3amaraes ApyvAGu Bapoaes. OF I10# ApymGe cnu,meren,f.
CTEVIOT BT ANHHHE OTHOWENS C O, Tymarasow, 3. Yapenuom, C. Ece. |
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Georgians’
Folger run
translates

as mastery

he world has gone through

some drastic changes in the

past year. While most of the

transformation has been
political, it was bound to have an
artistic consequence as well. One
can only hope that all such side ef-
fects are as entertaining as this
week’s visit by the Georgian Film

Actors Studio Theatre from Tbilisi, .

US.S.R.

The enormously adroit, well-
trained and highly physical troupe
is making its North American pre-
miere at the Shakespeare Theatre
at the Folger: Its two-play repertory
features a most original version of
Moliere’s “Don Juan” and a tradi-
tional Georgian satire, “Bakula’s
Pig” by David Kldiashvili, continu-
ing through tomorrow only.

Both works are performed in
Georgian, the native language of
the Soviet republic located 900
miles southeast of Moscow. Lin-
guistically unrelated to Russian,
with its own alphabet, the un-
translated Georgian dialogue
proves not to be a barrier, thanks to
the playfully visual staging by the
company’s artistic director, Mikhail
Tumanishvili.

THEATT ¥ ! Hon Erstein

M‘?‘B‘wﬂm‘”
i

Keti Dofidze (left), Kakcha Koridze of the thespians from Tbilisi

Photo by Ross D. Franklin/Thé Washington Times

* %
WHAT: The Georgian Film Actors’
Studio Theatre in “Don Juan”

WHERE: The Shakespeare Theatre at
the Folger

CLOSING PATE: Through Nov. 14
PRICES: $11 to $30

PHONE: 202/546-4000

MAXIMUM RATING: FOUR STARS

The group’s first appearance in
this'country follows a visit to Wash-
ington last year by co-founder Keti
D_olidze, one of the company’s five
directors. Ruring that trip she met
t}}e Folger's Michael Kahn, who in-
vited the troupe to play at his Capi-
tol Hill theater.

While the Georgians have been

on tour around the globe in recent
vears, from Argentina to New
Zealand, Miss Dolidze says she
feels that the ease with' which this
engagement was accomplished was
a reflection of progress being
made with glasnost, * .7

“Of course, it Was possible be-
cause the situation Is warmer and
warmer;’ she says. “I'm sure that
five years ago this would have been
impossible.” i

Although geographically re-
mote, the Georglan troupe is
widely known for its studio training
in both film and theater. The meth-
ods developed by Mr. Tumanishvili
are improvisation-based withan -

see ACTORS, page E4

__ducing scenes in English, mum-

ACTORDS

From page E1

emphasis on physicality. There is
also a strong reliance on comedy —
perhaps a result of Georgia’s his-
tory of political oppression.

“In Georgia, because of our very
painful history, we had to survive
somehow,” says Miss Dolidze,
the troupe’s unofficial spokeswo-
man because of her fluency in Eng-
lish. “So humor was the main thing
which survived us.”

Although “Don Juan” is cer-
tainly a comedy, it is less farcical
than most of Moliere’s other social
satires. At least it was until Mr.
Tumanishvili got hold of it.

His most inspired stroke — es-
pecially for international consump-
tion — was adding the role of the
Prompter. This character spends
her time in an onstage pit, intro-

bling the lines along with actors
and generally doing a slow burn
over the way the production rapidly
gets beyond her control. At times
she follows the script intently; in
other instances she smokes a ciga-
rette out of boredom and picks
imaginary threads out of her
jaunty beret.

The Prompter is.a sublime touch
of theatrical foolishness, a stage
equivalent of the little penguin in
the corner of Oliphant cartoons.
And as played by putty-faced
Rusudan Bolkvadze, she is invari-
ably worth a glance away from the
main action.

Otherwise, Mr. Tumanishvili’s
adaptation is relatively faithful to
Maoiierg, though compressed to un-
der two hours and with a decided
weakness toward comic effects.

“Don Juan” makes a curious
choice for export. On the one hand,
its plot of revenge on the’ :
unquenchable womanizer, which in-
volves a statue of his wife's father

that seems to come to life, is rather
simple and easy to convey. On the
other hand, Don Juan and his man-
servant, Sganarelle, frequently en-
gage in philosophic debates that
lose a lot without the verbal compo-
nent.

Generally, though, the action
comes across quite easily, thanks to
the cast’s attention to body lan-
guage, hand gestures and emo-
tional inflection. The exaggerated
performance style is not unlike that
of a silent movie, one in which the

. titles are not translated. As mood-

setting background music, Mr.
Tumanishvili throws in an anachro-
nistic but welcome jazz score.

Georgian film actor Zurab Kip-
shidze makes a dashing dandy of a
Don Juan, well matched with
Amiran Amiranshvili as the exas-
perated Sganarelle. Visually he
looks like a shorter, squatter ver-
sion of his master — more buckle
than swash.

More overtly political is

_ “Bakula’s Pig,” an allegory abouta

‘peasant whose garden is threat- .~
ened by a neighbor’s voracious
swine. A government official is in-
vited to dine, but this ploy fails to -
curb the pig’s forays or allay the
neighbor’s concern about law and
order. Although written at the turn
of the century, the satirical crit-
icism of the government certainly
remains applicable today, Miss
Dolidze says.

“Don Juan” will be performed
twice today, with a matinee of
“Bakula’s Pig” tomorrow and a fi-
nal presentation of “Don Juan” to-
morrow evening. ;

" If all goes well, the Thilisi
troupe expects to return to the
United States next year for a more
extensive tour at non-profit re-
gional theaters across the country.
All went very well indeed Sunday
evening, as the Georgians Qerr}on-
strated their facility for bringing
Moliere to life and the Shakespeare
Theatre at the Folger gave an Inter-
national spin to its classical mis-
sion. '
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Artistic Director
Michael Kahn

Presents

‘GEQRGIAN

STUDIO THEATRE

Mikhail Tumanishvili, Artistic Director

Don Juan
by Moliére
November 11, 13, & 14

and

Bakvla’s Pig
by David Kldiashvili
adapted by Tchotne Nakashidze
November 12 & 14

The Shakespeare Theatre at the Folger gratefully acknowledges the following
organizations whose support has made this special program possible.

Trust for Mutual Understanding
National Endowment for the Arts

Embassy Suites Hotel/Chevy Chase Pavilion




HE GEORG LM ACTORS’
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TRE
of Thilisi,

The appearance of the Georgian Film Acors’ Studio Theatre marks not only the troupe’s first
appearance in the U.S., but also the advent of an international exchange between the two
companies as The Shakespeare Theatre has an open invitation to perform in Thilisi.

Considered one of the Soviet Union's most innovative theatre troupes, the Georgian Film
Adors' Studio Theatre was founded in 1978 and is comprised of graduates of an experimental
dloss fought by renowned director, Mikhail Tumanishvili, ot the Rustaveli Georgian State
Theatrical Institute. Though trained for film work, either as actors or directors, the company
members believe i the necessity of ensemble theatre work to, in the words of Artistic Director
Tumanishvili, “tune the actor's instrument and perfect it.” Tumanishvili continues, “The secret
of our work lies in making visible what is invisible within a human being. The actor should
be like plasticine. He must feel, experience, respond and express.”

Performing in their notive language, Georgian, the froupe’s frademark is the skill with which
they convey the universal meaning in the plays they perform. “The characters' intentions and
atiitudes are always clear, leaving litle doubt about what is happening on stage and reducing
any concerns about barriers due fo its performance in another language,” said one critic. The
Australian echoed, “the ensemble work is so finely tuned that at fimes we can read the actors’
minds and the language barrier dissolves.”

The company has performed at major arfs festivals in Paris, Amsterdam, Glasgow, London,
New Zealand, and Australia to critical acclaim.  The Shakespeare Theatre is very pleased to
present the North American premiere of this excifing company and looks forward to the fime
when it con travel to Thilisi to continue the exchange.

v



NN  JUAN

Director Mikhail Tumanishvili

Scenery Gogi Meskhishvili

Piano Marina Tchulukidze

The Cast

Don Juan Zurab Kipshidze

Sganarelle Amiran Amiranashvili

Donna Elvira Nineli Chankvetadze

Guzman Teimuraz Gvalia

Don Carlos Zoza Mikeshavidze

Don Alonso Tamaz Toloraia

Don Luis Paata Baratashvili

Francisque Georgi Pipinashvili

Charlotte Darejon Khachidze, Nino Burduli
Mathurine Mzia Arabuli

Pierrot Rezo Lmnaishvili

Statue of Commander David Eristavi

He Georgi Pipinashvili

She Daredzan Dzhodzhna

Prompter LavraRekhviashvili, Rusudan Bolkvadze
Whore Darejan Jojua

From the Film Actors” Studio

Our version of Moliére’s famous story came obout because we became interested not in the
tale of  perfidious traitor, blosphemer and villain, but in the arguments between Don Juan
and his servant Sganarelle—in the debate as to the more corredt way of living. From our
explorations, it seemed that the stories of Don Juan's villainous acts were somewhat exaggerated.
It seemed fo us that Don Juan, a well-to-do rake, was more a medieval variety of an “angry
young man," rejecting the law and order of a false, hypodritical and selfish society.

In conception, our performance is both a discussion and a theatre game. We lay stress on
this game by performing on the stage, in the wings, the prompt-box, the cloak-room and the
manager's office. This is a rehearsal, as it were, of a future performance—in the midst of
incomplete scenery and as yet undressed spectacle.

Don Juan will run approximately Thour, 55 minutes. There will be a 15 minute infermission.

v




JUAN

HE STORY OF DON
by Moliere
as told by the Georgion Film Actors’ Studio Theatre.

Act 1:

The action begins when the Prompter enters and introduces the Sevillian Chronicles, which tell
the story of Don Juan, son of one of the noblest families in Seville. Don Juan was a blasphemer
and philanderer; he died at the hands of menks who then spread the rumor that he had been
killed by the Commander’s siatue and banished to hell and damnation.

Scene 1: In o favern. Sganarelle speaks with Guzman, Donna Elvira’s squire. We learn
that Don Juan's passion for Donna Elvira has cooled. Sganarelle informs him that Don Juan
is willing fo go fo any lengths, including the pretence of marriage, to capture the affections
of a woman he desires. Yet once the woman returns his passion he loses interest. Sganarelle
professes 1o be appalled by his master's behavior but warns Guzman that if Don Juan hears
of their conversations he will deny they took place.

Scene 2: The first of Don Juan and Sgonarelle’s arguments. Don Juan tries to convince
Sganarelle that happiness can only be found in love. “Beauty delights me, wherever | find
it, it hos o pleasurably violent effect, which I've always given in to. The pleasure in love is
in variety.” Sganarelle insists that “sooner or later God punishes sinners.”

Scene 3:  Still in the tavern. Don Juan sees a lovely woman with her fiance. He plans
fo steal her away from him.

Scene 4: The desperate Donna Elvira confronts Don Juan. In spite of his promise to keep
faith with her she is aware of his real aftitude and swears revenge.

Scene 5: At sea. Don Juan pursues the new object of his desire. A storm blows up and
Don Juan and Sganarelle are flung overboard. They are rescued from certain death by some
peasants, Pierrot and onother.

Scene 6: Pierrot fries fo impress his fiancée, Charlotte, with the fact that he has rescued
a nobleman. “Promise me you'll try to love me more,” he begs, to which she answers, “I'll
do my best but it is supposed fo just happen, you know.”

Scene 7: At the peasants’ cotfage. Don Juan flirts with the peasant girls, Charlotte and
Mathurine. He promises to marry both of them and confusion ensues.

Scene 8: Don Juan dleverly defuses the situation, leaving each girl with the impression that
he s besotfed with her. He muses on the meaning of ife. He finds truth in intensity of passion.

Scene 9: Sganarelle warns Don Juan of approaching danger. Armed men are hunting them.
Scene 10z Sganarelle warns the peasant girls 1o be wary of his master.

Act 2:

Scene 1: In the forest. Having changed his disguise, Don Juan discusses the meaning of life

with Sganarelle in the forest. Sganarelle insists that it is impossible o live without faith in God.
Don Juan declares that the only thing he believes is that two fimes two equals four.

Scene 2: There s further discussion about the nature of faith. Don Juan derides faith in doctors,

v




arguing that the cures of Sganarelle, who has been passing himself off as a doctor, are just
as good (or worthless) as those of real physicians.

Scene 3: Don Juan saves Don Carlos (who fails to recognize him) from robbers. When Don
Alonso points out that this is the man whom they have been pursuing to avenge their sister,
a violent disagreement ensues.

Scene 4: Don Juan and Sganarelle investigate an imposing building. It turns out to be the
mausoleum of Donna Elvira’s father, the Commander. The statue of the Commander appears
o be so life-like that Don Juan boldly invites it to dinner. When it appears to respond they
leave in confusion.

Scene 5: At Don Juan’s palace. Don Juan's father, Don Luis, arrives angry at Don Juan's
behavior. Don Juan has disgraced the family. “I'm warning you,” he says, “what you have
done has destroyed my love for you.” Don Juan is dismissive, and calls for his supper.

Scene 6: Elvira arrives fo pack her things and leave forever. Suddenly Don Juan says that
he'll change, they will start again as they were before.

Scene 7:  Sganarelle tries to find a way out for himself through spiritualism. Don Juan'’s
bravado compels him to direct Sganarelle to invite the Commander to dine with them. To Don
Juan's shock and horror the spirit rises from the grave.

Scene 8: Don Juan's mood darkens as he reflects on the hypocrisy and falsehood that are
enmeshed in all aspects of society. It is impossible for the individual to stand alone against
the tide of prevailing custom. Don Luis is summoned in order to hear Don Juan's confession
but events overtake them.

Scene 9: The last discussion with Sganarelle about lies, deceit, faith and honor. There seems
o be no way out of this terrible situation. Don Juan rejects all compromise and chooses the
tlear passion of death.

Scene 10: Don Juan refuses fo make peace with Elvira's brothers and Don Carlos swears
revenge. The statue reminds him of his invitation fo dine and Don Juan agrees fo go with
the Commander. The Prompter concludes the story: The relatives of the murdered Commander
took their revenge on Don Juan. The monks stained the statue of the Commander with blood
and spread the story that Don Juan had penetrated the chapel with the infention of desecrating
the memorial. Suddenly, they said, the statue had come fo life and, seizing the intruder, had
flung him into Hell. Perhaps, however, there is yet another condusion . ..

v




ﬂ[ STORY OF BAKULA’S PIG

Scene 12 The pigs of Galaktion Khoselian's neighbor got into the nasty habit of invading his
garden, trampling, uprooting and devouring his vegetables. Galakfion first begged and then
threatened his neighbor, Bakula, but fo no avail. Bakula continued to let his pigs out of the
sty fo wreak havoc on Galakfion's plot.

Scene 2: Remembering that his wife's cousin Shasha was a local government official, Galaktion
decided to approach him for help.  Galaktion’s plan was to invite the officials with their chief
Vasili Ivanovich to a dinner. Galaktion thinks that Bakula will instantly restrain his animals
when he realizes how important a man Galaktion must be. At the local government office the
scene s chootic. Sonia is frying fo lodge a complaint but she is treated rudely. There is an
ongoing dispute between Katsia, a wealthy villager, and the officials. When they hear Galaktion's
request, Shasha and the other official are quick o take advantage of his ill-placed generosity.
The Storyteller comments: “Money will overturn any law to suit the occasion. There is no longer
justice in the world, and men must not trust each other.”

Scene 3: Galakfion's House. Goloktion and Zenati have slaughtered all their stock to provide
a sumptuous feast. Their neighbors gossip over their quandary: perhaps Galakfion and Zenati
have overstated their case? The officials arrive for the feast. A drunken riot ensues after the
officials gorge themselves on Golaktion's food and drink. Galoktion had hoped they would
rid him of Bakula's pigs but they turned out fo be pigs of another sort. On top of it he was
rvined: his children were starving. Zenati despairs. The storyteller comments, “No one is
remembered, each thinks only for himself. You can’t expect help from anyone. Is there no
way out?”

Scene 4: At the Office. No one is safisfied. No one finds justice. Galaktion comes once
more fo see Shasha but receives no sympathy and at lost realizes his stupidity. He decides
10 take his own revenge ond sends a grave denunciation of the entire department to the highest
level of government accusing the officials of taking bribes and extorting money. Once more,
the various aspeds of his mind, given voices by the Storytellers, pull him in different directions.
Galaktion meets Shasha again. He learns that his plan has met with complete success, and
that the officials will be dismissed. Returning home, he hears that Bakula's pigs have again
invaded his garden, ravaging everything.

“How is one to live?” asks David Kldiashvili, “How can one live in an unjust world where the
natural lows of human conduct have been warped by corrupt officialdom?”

v

Modified synopses by Verity Laughton



Director

Assistant Directors
Scenery and Costumes
Music selected by

The Cast

Galaktion Khosoliani
Zenati

Pitia

Vasil lvanovich
Shasha

Andria
Katsia
Ekvirine
Sonia
Alfeza
Niko

(lerk
Storytellers

Guests

BAKULA’SWG

Mikhail Tumanishvili

Tchotne Nakashidze and Nugzar Bagrationi
Gogi Tseradze

Giuli Darakhvelidze

Ramaz loselioni

Keti Dolidze

Nato Shengelaia
Paata Baratashvili
Levan Uchaneishvili
Georgi Pipinashvili
Revaz Imnaishvili
Nodar Duglodze
Nino Chkheidze
Darejan Jojua
Amiran Amiranashvili
Zaza Mikoshavidze
Tamaz Toloraia
Rusudan Bolkvadze
Nineli Chankvetadze
Darejan Khachidze
Mzia Arabuli
Teimuraz Gvalia

David Kldiashvili (1862-1931)

Kidiashvili wrote many short stories and several plays, which are considered among some of
the best in Georgian literature. The author was a professional military man who began army
life ot the age of fen, being schooled at the Miltary College in Kiev (Ukraine) and later af
the Moscow Military College. During his active service, from 1882-1905, e lived and served
in Batumi, Georgia. R

Kidiashvili's subjects are usually topical in their references but the themes (_)f his fragi-
comedies are universal and so are kept permanently in the repertoire of Georgian theatre.

Bakula's Pig will run for approximately 1 hour, 20 minutes. There is mo infermission.
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OLD EBBITT GRILL

Why not visit
the Old Ebbitt Grill?
Everyone else does

This Washington landmark is Washington's most popular
restaurant. Famous for its smart patrons and a menu that features
Juicy hamburgers, deli style sanduwiches, fresh seafood,
homemade soups, salads and freshly baked desserts
Open every dey — for breakfast, lunch, dinner, afler-theater
and weekend brunch.

675 15th Street NW., Washington D.C.
Next door to the Hotel Washington.
For Reservations: 347-4801
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said one critic. Said another: “The ensemble work is Ti(ke‘[S:
so finely tuned that at fimes we can read the
actor’s minds and the language barrier (2 02 ) 5 46'4000
dissolves.” A detailed synopsis of both plays
will be induded in the program. Don’t miss Ee"’e' Orchestra Side  Side
i promises fo be one of enter Balcony  Gallery Balcony
Washington’s most exciting events of Evenings $30.00  ]$24.00 | $19.00
the season, and the inauguration of
a major international exchange Matinees | $16.00  |$13.00 | $11.00
as The Shakespeare Theatre NOVEMBER

has been invited to perform T 12 13 14

A traditional Georgian story about the vagaries of in Georgia. 2:00 2:00
bureauracy as a neighbor’s pig encroaches on a poor peasant’s land. Don Juan | Bakula's Pig

Written by David Kldiashvili af the furn of the century, Bakula’s Pig has been viewed 7:30* 8:00 8:00 8:00
as an allegory of the Russian domination of Georgia. DonJuan | Bakula's Pig

Bakula’s Pig

Don Juan Don Juan

* » .
“A well-choreographed, highly satirical comment on the social and political situation. “(f: ::'?:'i::e O
The talent of this company is astounding!” .

members and October 15 for the general public.
This program is supported, in part, by a grant from
the National Endowment for the Aris.

—Allison Farmer  The Australian







The Georgian Film Actors’ Studio Theatre

The Shakespeare Theatre at the Folger presents the North American premiere of one of the Soviet
Union’s most innovative theatre froupes: The Georgian Film Actors’ Studio Theatre of Thilisi,
Georgio. Founded in 1978, the company has performed at major arts festivals in Paris,
Amsterdam, Glasgow, London, New Zealand, and Australia to critical acclaim.
“The secret of our work,” says Arfistic Director Mikhail Tumanishvili, “lies in
making visible what is invisible within a human being.” The

troupe will perform Bakula’s Pig and Moliere’s Don Donlloum
Juan, both heralded as the theatrical Moliere’s classic story about a callovs womanizer is given a
highlights of the 1990 miodern twist in this physical and witty performance which “makes for
Festival arresting, galvanizing theatre. . .(I1) goes beyond style into the highest realms of
& theatrical art.” —The Scotsman
A Perth, “The best I’ve ever seen. It’s fast, insolent, modern—brilliantly played by young
VA Australia. Georgian actors whose wit and energy flows through every fibre in

Although the Film Actors Studio performs their bodies.” — Peter Brook

in the Georgian language, “the characters” intentions and

attifudes are always dear, leaving little doubt about what is
happening on stage and reducing any concerns about

barriers due to iis performance in anether longuage,” L e e s

suid one critic. Said another: “The ensemble work is Ti(keIS:

so finely tuned that at times we can read the

actor’s minds and the language barrier (202) 5 46'4000
dissolves.” A detailed synopsis of both plays
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- as The Shakespeare Theatre NOVEMBER
Bakula‘s Pig has been invited to perform 1 12 13 14
in Georgia. 2:00 2:00

A traditional Georgian story about the vagaries of s
bureaucracy as a neighbor’s pig encroaches on a poor peasant’s land. Don Juan | Bokula's Pig
Written by David Kldiashvili at the turn of the century, Bakula’s Pig has been viewed 7:30” 8:00 8:00 8:00

as an allegory of the Russian domination of Georgia.
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* . .
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“A well-choreographed, highly satirical comment on the sodial and political situation. Tcketd gg B o ache 6 T seiern GV
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—Allison Farmer  The Australian This program is supported, in part, by a grant from
the National Endowment for the Arts.
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Pig parable a
winner in
any language

THEATRE

Georgian Film Actors’ Studio
Theatre
Bakula's Pigs
New Fortune Theatre
Reviewed .by LEITH TAYLOR

N ideal theatre company is assumed to be one in
which talented and dedicated actors, directors
and writers work together over many years to
create an ensemble. ‘
The Georgian Film Actors’ Studio Theatre has
created just such a company — and it shows in every
aspect of its work. "

Its second Festival offering, Bakula’s Pigs, provides
a delightful comic contrast to the darker and more
subtde Don Juan. It also offers another example of the
company’s finely tuned and energetic ensemble work.

Written by Georgian storyteller David Kldiashvili,
Bakula’s Pigs is a parable adapted for the stage (by
Tsotne Nakashidze) and first performed 15 years ago.
It has remained in the company’s repertoire ever since
yet still retains the freshness and vibrancy of a new
production. 5

The play tells of a peasant, Galaktion, whose gar-
den is constantly being invaded by pigs belonging to
his neighbour, Bakula.

Powerless to prevent these invasions, Galaktion
bribes local officials with a feast in an attempt to
intimidate his neighbour. However, the officials end
up behaving worse than the pigs and Galaktion is left
ruined — and still with the pig problem.

His only recourse for justice is to send an anony-
mous letter to the officials’ superiors exposing their
cotrruption.

Written at the turn of the century during the Tsarist
regime, Bakula’s Pigs has continued to be relevant to
Georgians in- post-revolutionary times as their pow-
erful neighbour Russia maintains control over much of
their destiny.

Political satire it may be, but on the surface it is a
simple tale which the company, under director Mikh-
eil Tumanishvili’s masterly guidance, transforms into
lively, exciting theatre.

Improvisation forms the basis of the company’s
rehearsals and the result is inventive, fully rounded
and beautifully drawn characters who generate laugh-
ter, pathos and recognition in their larger-than-life
enactments. .

The characters’ intentions and attitudes are always
clear, leaving little doubt about what is happening on
stage and reducing any concerns about barriers due to
its formance in another language.

A delightful, singing, story-telling duo of Nineli
Chankvetadze and Darejan Khachidze act as a chorus
and keep the action moving with a minimum of inter-
feremce from the simple but effective set and lighting
designs.

_Many of the cast of Don Juan are almost unrecog-
nisable in their new roles and, as the peasant Galak-
tiom, Ramaz loseliani brings at times a haunting,
almest centre-of-the-storm quality to the part. This is
especially true on his final line when he perhaps
speaks for his countrymen and beseeches the audi-
eace: “Be all damned who do not pity us and those

. who de not help us.”

In the end, t‘;'lough2 ;tt, -isofthe jo ; of watching the
commitment and precision of a-we in, com
Pﬂl_m.l.ly makes the éxpériénct sb s%*

L) g she fag dsepscyof befonging cpeal

Kathryn Hunter plays a Sobranie
airess on fur-lined crutches ir

New diq
Dicken

F the first part of this six-hour e

belongs to Derek Jacobi’s Arth

Clennam, then the second part i#
triumph for Sarah Pickering as Li
Dorrit.

Director Christine Edzard has hit
the brilliant device of replaying almgq
all the events of the first half through ¢
eyes of Little Dorrit.

And scenes which in the first half 4
only mentioned by Arthur Clenna
such as the Dorrnit European Graf
Tour, are played out in full in the sg
ond. ' i

Part two therefore comments on
events of part one, magnifyving, enrichi
and explaining them. So it is essertial
see both parts in correct order to g3
the full benefit of the film's oven
sweep and power. 4

The Little Dorrit of part two may 1o
fragile and stunted, but she has a stun
disposition and a quiet determination
be as useful as possible to her father at
family. :

Sarah Pickering’s performance
low-key, almost childlike, and one stry
gles to determine just how old she
supposed to be. In the novel, Dickd
tells us that she is 22, but having bej
half-starved all her life her growth
stunted and she might be mistaken fox
child of 11.

Born in'the Marshalsea debtors’ pyg

e —— AT
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a valuable
insight into
where dance

rGrqups Slycs

1s ‘heading
| By'ANTA DONALDSON

THREE of the Festival's overseas
dance attractions — the Lyon
Opera Ballet's contemporary ver-
sion of Cinderella, The Kosh's dan-
ceplay, A Matter of Chance, and the
Kathakali dance-drama, A Game of
Dice by the Kerala Kalamandalam
— offer a valuable insight into the
directions in which contemporary
dance as an art form is heading, as
well as into its more ancient lineage.

Regardless of the obvious differ-
ences of time and place, all three
productions have certain features in
common, features which also serve
to identify some of the links between
the old and new.

There is a strong focus on theatri-
cality — realised by freely integrat-

ing various art and movement forms
" — with the result that the clearcut
boundaries distinguishing dance
from theatre, are eroded. Dance
(using whatever fits best), music,
mime, acrobatics (even Cinderella
does somersaults and cartwheels)
and stylised gesture are incorpor-
- ated. So, too, is voice, whether in
dialogue or simply in vocalisation.
. In the case of The Kosh, text
adapted from a short story actually
provides the motivation for the dra-
- matic action.

In all three productions, the
human aspect of the performers is
.. de-emphasised — to the point of
distortion in Cinderella — partly to
focus the audience’s concentration
more sharply on the structure and
content of the work itself With
masks, make-up and costume the
main transformational devices the
performer's “persona” no longer
holds the spotlight.

With the lack of “normal” facial
expression one of the most signif-
- cant consequences of this transfor-
.. mation, a greater reliance is neces-

sarily placed on the physical in
~ order to communicate the plot to
- the audience.

Even in the Kathakali, where the
elaborate masks are not featureless

By PETER GOERS

(4 CWE love Rob Brookman.

We love Ian Scobie and
we love Adelaide.” said the
amazing Keti Dolidze — the
producer of the stunning Geor-
gian Film Actors’ Studio Festi-
val productions.

Dolidze sports” hot pink
Dame Edna spectacles and
talks almost as much sense as
the legendary Moonee Ponds
madonna.

“I'm going back to Georgia to
make a film with Vanessa Red-
grave,” says Dolidze. She is a
producer and director of film
and theatre in her native Geor-
gia and an occasional actor —
she plays Death in her own
production of Lorca’s Blood
Wedding.

Dolidze was at Edmund
Wright House for at the Moliere
Forum yesterday.

There was a 1ot of curiosity at
the Forum about the Georgians
performing Moliere in their own
language. Dolidze said that in
France, the French audiences
(very fussy about their Moliere)
were provided with head-
phones through which they
heard a translation of the Geor-
glan.
French discarded the head-
phones. “It was magic,” adds
Dolidze.

S0 superb is the acting that
you don't really miss the mean-

ing of Moliere’s words. 1 under-

stood this Moliere in Georgian
more clearly than Jean-Pierre

Within minutes the .

scene from the Georgian Film Actors’ Studio production, Bacula’s Pig,
at the Royalty Theatre tonight.

Georgians
promise
magic
burlesque

Mignon's Australian Nouveau
Theatre’s production of The
Imaginary Invalid which is per-
formed in English...

This Don Juan is very gestu-
ral. “Too gestural,” says
Dolidze. “We have too many
gestures as Georgians and be-
cause our actors are aware that
the audiences can't understand
them, they tend to overdo the
gestures.”

As Edmund Kean quipped on
his death bed, “dying is easy.
Comedy is hard.” However the
Georgians make the comedy
seem so natural.

The Georgians enjoy the
luxury of long, exhaustive re-
hearsal periods — months on
end. Plays stay in the repertoire
for up to a decade.

“‘Our audience demands
this,” says the deliciously de-
monstrative Dolidze.

This shames our Australian

‘theatre where good produc-

tions disappear rapidly.

.« It will be fascinating to see

which opens

" The Georgian actors revere
their director Michail Tuma-
nishvili as a god.

“He’s a master”, says
Dolidze. “He’s very shy, very
strange and sometimes he's a
monster but without him we !
would be nothing — finished.”

the contrast between the clas-
sic Moliere and Bacula’s Pig
which opens at the Royalty

Theatre tonight. i

Bacula’s Pig is a traditional
Georgian piece about the va-.
garies of bureacracy as a neigh- i
bor’s pig encroaches on a poor *
peasant's land. It is clearly an |
allegory of the Russian domina-4
tion of Georgia. We are prom-
ised an uproarious, bold burles- |
que — a slapstick tragedy. .

. Doubtless we will see ensem-
ble acting of the highest order. °

“Ensemble is the most impor-
tant thing,” says Dolidze. And
so say all of us.

The Georgian actors begin |
their shows with tolling bells.
Why? 4
“When you hear the bells ring
before our performance this is
in memory of a marvellous §
Georgian actor called Erosi
Mangaladze who died whilst |
playing the stage manager in
Thomton Wilder's Our Town.
We beginwevery performance
with this ritual We also light a
candle and we think about | 4
Tumanishvili and the produc-
tion and we concentrate on the
theatre and the play. It's not a !
prayer but it's like a prayer.”

'ITHE infamo
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Sound-sculptures quiet hit |

Peter McIiwain, Kristos Nizamis and

David Julian — to produce the original,

16 track pieces which can be heard
,daily in the conservatory. - AR
* = The sounds range from thé unproces-
.sed — but meticulously organised ==
. xainforest birdsong of McItwain's work:: ‘"
1o the quiet ritual‘drones of Nizamig's/i]

‘ but give some indication of the the Leicester
| characters, the drama is told mainly
through body movement and the
| continuous gesturing of the hands.
. One further common feature is the
emphasis on narrative. In the two
-~ contemporary productions; this em-
. phasis can be seen as a move away
— from the abstract notions that pre-
_ viously held sway, particularly with

HEN Clifford Hocking first put

forward the .idea of.sound-
Sculptures in the new Bicentennial
Conservatory he expected something
very modest. It's no wonder he's so
delighted with the final product, it is
one of the Festival's'quiet hits /%

Members of the: Steve Reich Ensem

=

) - 1 D
- the post-modern movement. ble Wert?: mmseg&ndu | Harewood ;ﬂd iece.aThe sound quality, 5 ‘polisher ‘
— - The rich diversity afforded by the was enthusiastic, bit for Robblé Syl £ A00. £ACh WOrk % NeEpace as well as '
= concept of dance-theatre suggests — who directed Pthéfm{ Fnd o m U P PR et
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The Adelaide Festival
presents

The Georgian Film Actor's Studio
Artistic Director, Michail Tumanishvili

BACULA'S PIG

by David Kldiashvili

Cast of Characters

Galaktion Khoseliani
Zenati:

Pitia :

Vasil lvanovich:

Sasha:
Andria:
Katsia:
Ekvirine:

Sonia:

Alfeza

Niko

Clerk

1st Narrator
2nd Narrator
Guests

His wife

His son

The local secretary,

in charge of The Department
Zenati's cousin, an official

An official

A wealthy villager

Avillage elder,

a neighbour of Galaktion

A neighbour

Introduction

he Bacula of the title, and the owner of the swine, has recently

become the neighbour of Galaktion Khoseliani, an industrious and

peaceable man living in a small village in Georgia. Galaktion is a

simple man, with few illusions and equally few opportunities but, by

dint of managing his meagre resources well, he and his wife, Zenati,
and son, Pitia, make an adequate living, with which he is weli content.

The coming of Bacula, however, has changed all that. Bacula is the owner
of a number of ravaging swine. Since his arrival, they have rapidly laid
waste to Bacula's own portion of land and now, to satisfy their hunger,
they regularly invade Galaktion's vegetable garden, trampling and

devouring his produce.




Two Narrative-figures, aspects of Galaktion's consciousness, introduce and
comment upon the action.

Scene 1

The Narrators are talking to one another "Listen to that row!" calls one.
"Bacula's swine are in the garden again!” The other replies with a
comment on the lack of mutual tolerance between the characters in the
play. Itis this quality, in fact, which is at the core of Galaktion's dilemma.

Zenati is desperate and furious with Galaktion for his lack of decisive
action. He, for his part, has no confidence in the legal bureaucracy and
decides to approach the problem in a more devious manner. Sonia, a
neighbour, sympathises with him.

Scene 2

Galaktion enters. He has decided to beg Zenati's cousin, Sasha, a local
government official, to dine at his house, in order to impress and
intimidate Bacula by a display of his high connections. Bacula will
instantly restrain his animals, he feels, when he realises how important a
man Galaktion must be. On the way to the local government department
office the Narrators, his thoughts, lead him on and torment him.

“Last night | had a dream’

"What did you dream, tell me?"

“A white dove came and called me from heaven....."

“Before long you'll find luck!"

“Last night | had a dream,

A whole choir of little angels, and each wore -"

"A cap with a long peak!”

Al the office, the scene is chaotic, a maelstrom of vested interest. Sonia is
there, trying to lodge a complaint. She is treated rudely and is totally
bewildered. There is an ongoing dispute between Katsia, a wealthy
villager, and the officials. When they hear Galaktion's request, Sasha and
the other official can barely believe their luck, but are quick to take
advantage of his ill-placed generosity.

The Narrator's comment:-

"Money will overturn any law to suit the occasion.”

“There is no longer justice in the world, and men must not trust each
other."

Scene 3 - Galaktion's House

Calaktion and Zenati have slaughtered all their stock. They have beggared
themselves to lay on a sumptuous feast. Their neighbours gossip over
their quandary. They are not totally sympathetic. Perhaps Galaktion and
Zenati have over-stated their case?

The officials arrive for the feast. A scene of drunken riot ensues. Clearly
they will not assist in justice being done. They are merely swine of another
sort. Zenati despairs.

After the carousal, the Narrators comment.
"No-one is remembered; each thinks only for himself. You can't expect
help from anyone. Is there no way out?"

Scene 4 - At The Office

The familiar chaos of disputation. No-one is satisfied. No-one finds
justice, Galaktion comes once more to see Sasha but receives no
sympathy and at last realises his stupidity. He decides to take his own
revenge. He writes a grave denunciation of the entire department and
posts it to the highest level of government. Once more, the various
aspects of his mind, given voice by the Narrators, pull him in different
directions, commenting upon the action.

Galaktion meets Sasha again. He learns that his plan has met with
complete success, and that the officials are disgraced, though he is too
wise by now to acknowledge his own part in the their destruction.

"Be damned to all who do not pity us . . .

And those who do not help us," he sneers.

It is left to the Narrators to mourn the wider situation: "How can one live
in an unjust world where the natural laws of human conduct have been
warped by corrupt officialdom?"

Synopsis by Verity Laughton




AppleCentre.

mans, countrymen,

lend me your Macintosh.

The Apple Macintosh computer has revolutionised the publishing industry.

Take this Festival program - and 40 more just like it. They were produced in
only three weeks, using Macintosh electronic publishing systems. That's the
equivalent of publishing four or five Shakespearian tragedics in less than a
month. All you need is a Shakespeare to write them.

While the program copywriters are not exactly in the Shakespeare class - with
no disrespect to them - they did have the advantage of using Macintoshes.
All the copywriting, design, layout, and typesetting was done i one
continuous on-screen process, and copy changes could be made up to a few
hours before going to press.

AppleCentre Adelaide Random Access supplied all the computer hardware and
software used 1o produce the Festival programs. And we can show you how
to use the Macintosh - the world's friendliest computing system - to
revolutionise your business operations.,

For Macintosh applications from graphics to project management, from
accounting to word processing - see us soon,

AppleCentre Adelaide @ Random Access

21 Hindmarsh Square Adelaide Telephone (08) 223 2505 Facsimile (08) 223 2121
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The Georgian

ors Studio Theatre is at the
ation in the Soviet Union.
d controversial

The Georgian Film Act
forefront of theatrical innov
It is renowned for experimentation an
handling of contemporary issues.

The Georgian Film Actors. Studio Theatre was
founded on 14 January, 1978. Young actors and stage
directors and graduates of the experimental class of
Professor Mikhail Tumanishvili (who is artistic director
of the Film Actor’s Studio Theatre), at the Rustaveli
Georgian State Theatrical Institute, form the nucleus
of the theatre.

The principal task of the theatre is to train new film
actors and to create good conditions for already
experienced and acknowledged film actors. The aim of
the theatre is to argue, engage in polemics and seek new
forms reflecting present-day reality.

T

Film Actors’ Studio Theatre

“Studio works and training weld our group together
The modern actor cannot afford only to feel and think‘
he must also express what has accumulated within hin;
during his work and in order to express, he must tune
his instrument and perfect it. We conduct everyday
obligatory training sessions. The actor should be like
plasticine. He must feel, experience, respond and
express. Even something very well conceived and felt
but unexpressed is useless. That is why I believe that
training — brought to the level of psychological tests
__is the basis of our studio activity. After all, the secret
of our work lies in making visible what is invisible
within a human being”

Mikhail Tumanishvili

“You have to go to Thilisi to discover Moliere? Why
not? That's the theatre. Tumanishvili's Don Juan is the
best I've seen: it’s fast, insolent, modern, brilliantly
played by young Georgian actors whose wit and energy
flows through every fibre in their bodies. People often
say that Don Juan is Moliere’s most serious play and
it is often given extra weight to bring out its extra depth.
This production aims at lightness and anarchy, while
the darkness looks after itsclf? Peter Brook 1988

Moliere! ;
loliere’s Don Juan has always been something of an

enigma: a comedy that culminates in its herg's descent

into hell, that hero at once totally unscrupulous and
able to generate sympathy with disarmingly pl b

reasoning. e
: This production by the Georgian Film Actors' S d

is not only faithful to the original play .
relatively complex ideas wonderfully :
conceive of a more

but makes its
. accessible. [ cannot
Imaginative or thorough
dium of theatre than this.

The Festival Times

exploitation of the me
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Don Juan
By Moliere

The legend of Don Juan originated in about the 14th century and a Sevillian chronicle tells the story. The Film Actors’
Studio offers its guests a version of Moliere’s famous play which was based on this story. Our version came about because
we became interested not in the tale of a perfidious traitor, blasphemer and villian, but in the arguments between Don
Juan and his servant Sganarelle — in the debate as to the more correct way of living.

Artistic Director.....
SCEMERYE o nid o

Piano.....

Dot oants 2L i o S

Seanarelle’.. ..

Elvire .

Gusman

Don Carlos ..

Don Alonso ... ..... ...
Don Luis ........
Francisque .

Charlotte ...
Mathurine ..

Pierrot ..

Statue of Commander . .

He .. .
Sherns

Prompter.........cccconn-

Whore ...

Don Juan will run

GEORGIAN FILM ACTORS' STUDIO THEATRE

Georgian Film Actors’ Studio

.......... - Mikheil Tumanishivili
. .........Gogi Meskhishvili
et Marina Tsulukidze

The Cast
. ....Zurab Kipshidze
£ it _.....Amiran Amitanashvili
...... e b aneeNimeliv€hankvetadze
... Temur Gvalia
.....Zaza Mikashavidze
SR s o e oo
,,,,,, ..... Paata Baratashvili
Goga Pipinashvili
__Darejan Khachidze, Nino Burduli
......... ..Mzia Arabuli
St .. .......Rezo Lmnaishvili
Dato Eristavi
... .Goga Pipinashvili, Gia Abesalashvili
.....Daredzan Dzhodzhna
" Laura Rekhviashvili, Rusudan Bolkvadze

e . e Darejan Jojua

for approximately 1 hour, 55 minutes including interval.




The Story of Don Juan, by Moliere .
Film Actors’ Studio

as told by the Georgian

Modified synopsis by
Verity Laughton

Act One

The action begins when the Prompter enters and
introduces the Sevillian Chronicles, which tell the story
of Don Juan Jenerio, son of one of the noblest families
in Seville. Don Juan had seduced, abducted and married
Donna Elvira, daughter of the Governor of the region,
Commander Consalo Ulloa, causing her to break her
religious vows. During the course of the abduction Don
Juan had killed the commander, who was later buried
in the family vault at the monastery of St Francis and
a memorial statue erected over his grave.

According to the Chronicles, the Prompter says, Don
Juan was killed by the Commander’s statue and
banished to hell and damnation. “the actual story,
however was a little different...”

Scene 1: In a tavern. Sganarelle is in conversation
with Guzman, Donna Elvira’s squire. We learn that Don
Juan’s previous extreme passion for Donna Elvira has
cooled. Guzman is shocked but Sganarelle informs him
that his volte face is simply part of the normal pattern
of Don Juan’s behaviour; that Don Juan is willing to
go to any lengths, including the pretence of marriage,
to caprure the affections of a woman he desires. Yet once
the woman returns his passion he loses interest and
searches for a new fancy. Sganarelle professes to be
appalled by his master’s behaviour but warns Guzman
that if Don Juan hears of their conversations he will
deny it took place.

Scene 2: The first of Don Juan and Sganarelle’s
arguments. Don Juan tries to convince Sganarelle that
happiness can only be found in love and that love at
anything less than an intense pitch of desire is
hypocritical. “Beauty delights me, wherever I find i, it
has a pleasurably violent effect, which I've always given
in to... the pleasure in love is in variety...” He insists
that nothing matches the “marvelous process” of making
a beautiful woman give way to his attentions and that
“nothing will stop me pursuing that achievement.”
Sgnanarelle cannot answer his master’s arguments but
stubbornly insists that “sooner or later God punishes
sinners’.

Scene 3: Still in the tavern. Don Juan sees a lovely
woman very much attached to her finance. The
challenge of stealing her away from her lover provides
an added piquancy to his desire and he plans to abduct

her.

Scene 4: The desperate Donna Elvira confronts Don
Juan and realises that he no longer cares for her. In spite
of his promise to keep faith with her she is aware of
his real attitude and swears revenge.

Scene 5: At sea. Don Juan has hastened after the
new object of his desire but during the sea journey a
storm blows up. The boat is wrecked close by an
unknown shore and Don Juan and Sganarelle are
rescued from certain death by some peasants, Pierrot
and Lucas.

Scene 6: DPierrot tries to impress his fiancee,
Charlotte, with the fact that he has rescued a nobleman.
He complains that she is undemonstrative in her love
of him. “Promise me you'll try to love me more,” he
begs, to which she answers. “I'll do my best but it is
supposed to just happen, you know.”

Scene 7: At the peasants’ cottage. Don Juan warms
himself by the fire and out of sheer boredom flirts with
the peasant girls, Charlotte and Mathurine. He promises
to marry both of them and confusion ensues.

Scene 8: Don Juan cleverly defuses the situation,
leaving each girl with the impression that he is besotted
with her. He muses on the meaning of life and finds
truth in intensity of passion. To live with less than total

commitment to the present moment scems the basest
falsehood.




Scene 9: Sganarelle warns Don Juan of approaching
danger. Donna Elvira’s brothers, Don Carlos and Don
Alfonso are in the nearby forest hunting for them with
armed horsemen.

Scene 10: Sganarelle warns the peasant girls to be
wary of his master.

Act Two

Scene 1: In the forest. Having changed his disguise,
Don Juan has the second of his arguments with
Sganarelle about the morals of existence. Sganarelle,
struggling to express himsef without appearing a fool,
insists that it is impossible to live without faith in God.
Don Juan declares that there is only one certainty, “that
two and two are four, Sganarelle, and that four and four
arc eight.”

Scene 2: There is further discussion about the nature
of faith. Don Juan derides faith in doctors, arguing that
the cures of Sganarelle, who has been passing himself
off as a doctor, are just as good (or worthless) as those
of real physicians.

Scene 3: Don Juan saves Don Carlos (who fails to
recognise him) from robbers. When Don Alfonso points
out that this is the man whom they have been pursuing
to avenge the slight on their sister’s (and thus, indirectly,
their own) honour there is a violent disagreement. The
brothers argue, but for the moment Don Juan is left
unharmed.

Scene 4: Don Juan and Sganarelle investigate an
imposing building. It turns out to be the mausoleum
of Donna Elvira’s father, the Commander. The statue
of the Commander appears to be so life-like that Don
Juan boldly invites it to dinner. When it appears t©
respond they leave in confusion. The Prompter
comments ironically: “These freethinkers, they believe
in nothing.”

Scene 5: At Don Juan’s palace, Don Juan’s father,
Don Louis, arrives distressed and angry at Don Juan’s
behaviour. Don Juan is spending time with whores, has
disgraced the family in the eyes of the king and used
up any favours and prestige Don Louis held among his
friends. “I'm warning you,” he says, “what you have

GEORGIAN FILM ACTORS' STUDIO THEATRE

done has destroyed my love for you.” Don Juan is
dismissive, and calls for his supper.

Scene 6: Elvira arrives to pack her things and leave
forever. Suddenly Don Juan says that he'll change, they
will start again as they were before. However, the shock
he shows when Elvira readily assents to this plan makes
it obvious that he had no real intention of doing so.
Furious and hurt, Elvira again vows her revenge and
leaves to find her brothers. Don Juan feels trapped.

Scene 7: Sganarelle tries to find a way out for himself
through spiritualism. Don Juan’s bravado compels him
to direct Sganarelle to invite the Commander to dine
with them. To Don Juan'’s shock and horror the spirit
rises from the grave.

Scene 8: Don Juan’s mood darkens as he reflects on
the hypocrisy and falsehood that are enmeshed in all
aspects of society. It is impossible for the individual to
stand alone against the tide of prevailing custom. Don
Louis is summoned in order to hear Don Juan's
confession but events overtake them.

Scene 9: The last discussion with Sganarelle is about
lies, deceit, faith and honour. There seems to be no way
out of this terrible situation. Don Juan rejects all
compomise and chooses the clear passion of death.

Scene 10: Don Juan refuses to make peace with
Elvira’s brothers and Don Carlos swears revenge. Don
Juan refuses to repeat and accept the warnings of
heaven”. The statue of the Commander reminds him
of his invitation to dine and, in his determination not
to compromise, Don Juan agrees to go with the

(03

Commander.

The Prompter concludes the story: The relatives of
the murdered Commander took their revenge on Don
Juan. They were helped by the Franciscan monks who
wrote Don Juan a love letter on behalf of a certain lady
setting a meeting at the Monastery. Don Juan kept the
rendezvous but never returned. The monks stained the
ctatue of the Commander with blood and spread the
story that Don Juan had penetrated the chapel with the
intention of desecrating the memorial. Suddenly, they
said, the statue had come to life and, seizing the intruder,
had flung him into Hell.

Perhaps, however, there is yet another conclusion...




Bakula’s Pigs

By David Kldiashvili
Music by Tsotne Nakashidze

Director .

Assitant Directors

Scenery and Costumes

Music Selected by

Galaktion Khosoliani ...... ..... .
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Bakula's Pigs will run for approximately 1 howr 20

The Cast
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minutes. There is no interval.
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The parable of the pigs

The pigs of Galaktion Khoseliani’s neighbour got into
the nasty habit of invading his kitchen-garden, trampling
down, uprooting and devouring his greens and
vegetables. Galaktion first begged and then threatened
his neighbour: “Deliver me for Christ’s sake from your
hungry swine”, but to no avail; not caring a rap, the
neighbour continued to let his pigs out of the sty to
wreak a fresh havoc on Galaktion’s plot. Poor Galaktion
was in despair.

Remembering about his wife’s cousin Shasha who was
a clerk at the office, Galaktion decided to approach him
for help. Galaktion’s plan was to invite the officials with
their chief Vasili Ivanovich to a dinner. He reasoned
thus: “When Bakula sees with whom I am rubbing
shoulders, he will shut up his accused swine.”

Galaktion slaughtered whatever animals and fowls he
had and laid out a sumptuous dinner. The scoundrel
Shasha brought nearly the entire staff of his office. The
swindler officials got drunk! Gorged themselves worse
than pigs and even kicked up a row. Galaktion had
hoped that they would rid him of Bakula's pigs but they

proved to be worse pigs. On top of it he was ruined:
his children were left starving.

Galaktion is at a loss, for he does not know where
to seek justice. Finally he decides to revenge himself
upon the officials. He sends a grave denunciation to the
department at the top, accusing the officials of taking
bribes, extorting money, etc; in a word, that they are
not officials but real highway brigands.

The officials got it: the government promised to sack
the secretary, and the new secretary would dismiss his
subordinates. Galaktion had his revenge. Returning
home, he hears that Bakula’s pigs have again invaded
his kitchen-garden, ravaging everything.

“How is one to live?” queries David Kldiashvili, “How
must one carry on under warped social relations and
the dominance of officials, when everything is put up
for sale and “you claw me and I shall claw thee” is the
principle, and when no one believes in honesty and
justice.

Kldiashvili tells the parable of the neighbours and the
SWINeE.
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The Festival of Perth

The Eestival of Perth is Australia’s longest-established
international arts festival. It began in 1953, after a series
of smaller ventures by the Adult Education Board of
The University of Western Australia in the years
following World War II. The first Festival was attended
by 42,000 people and featured Michael Langham’s
apron-stage production of Richard III.

The founder of the Festival, Professor Fred Alexander,
is now its President. Much of the credit for the original
vision of the Festival is due to Professor Alexander, who,
writing in 1955, urged the people of Perth to support
those who had the imagination and courage to make
the Festival a reality. Professor Alexander wrote: “Don’t
let these men and women down by listening to carping
critics who would have you produce the moon,
preferably on a piece of home-made cheese; keep up your
standards and seek the best that is available, wherever
it is to be found; but don’t allow the Festival to become
the exclusive preserve of the ultra-highbrows who might
be tempted to forget that it is primarily a festival for
the people of Perth. Above all, fight to prevent the
Festival from passing under the control of little men who
would prefer to play safe rather than to take risks which
might evoke criticism and so endanger personal
prestige.” His words continue to ring true today.

In 1954, John Birman took over as Director of the
Festival of Perth. He was to guide the Festival through
its formative 20 years, overseeing its establishment as
the annual focus of WA’s cultural calendar. Mr Birman,
who maintained a lively interest in the progress of the
Festival, died last year. His contribution is remembered
with warmth by all those involved in the Festival of
Perth since its inception.

In 1956 the Festival spread from The University of
WA campus, using the ballroom of Government House
and also held its first open-air art exhibition in Supreme
Court Gardens. By 1963, annual attendance was over
100,000 and as the Festival embraced broader forms of
entertainment it began to draw huge crowds for
performers such as Duke Ellington (1970) and Led
Zeppelin (1972).

The current Director, David Blenkinsop, took the
reins at the Festival of Perth in 1976. Under his
direction, the Festival has experienced remarkable
growth and has seen Perth become a starting point for
many international artists of renown to tour Australia.
As an artistic entrepeneur, the Festival of Perth has

become an important feature of the cultural life of -

Australia as a whole, bringing great orchestras, theatre
companies and dance groups first to Western Australia
and then to share with the rest of the nation.

Over the years, the Festival has developed to meet
the changing needs of the fast-growing West Australian
community. No longer is its audience confined to the
people of Perth, with Festival events now attracting
audiences from all over the State and gaining increasing
importance as a tourism attraction for interstate and
overseas Visitors.

Also, by its growing reputation, the Festival of Perth
is now able to attract the very best creators and
performers from all over the world. In recent years,
visitors have included the London Philharmonic
Orchestra, the Chicago Symphony Orchestra, Peter
Brook’s CICT theatre company from Paris (first with
the remarkable Mahabharata and last year with an
exclusive Australian production of Carmen), the great
Rustaveli Theatre Company from Georgia, the
Macunaima Company from Brazil, the Steppenwolf
Theatre Company from the United States and many
more.

At the same time, the Festival of Perth has worked
to encourage Australian and West Australian artistic
achievement, and has recognised its role as a showcase
for the best in Australian art. The work of the
remarkable West Australian Aboriginal playwright Jack
Davis was first seen at the Festival of Perth, and some
of the most exciting developments in West Australian
theatre — including Deck Chair's Fleets of Fortune,
Fremantle Art Centre’s Save Suvla Street and Swy’s
Boomeroo — have also taken place within the Festival.
The Festival has continued to champion local visual
artists and musicians.

With its activities now ranging from its huge and
popular free concerts in Supreme Court Gardens and
outdoor festivities at the Northbridge Festival, through
its exceptionally well-supported film festival to events
at the cutting edge of the arts which attract smaller, but
highly appreciative, audiences, the Festival of Perth is
supported by over 500,000 people each year.

The event featured in this printed programme is just
one of 662 performances and events taking place during
the 1990 Festival of Perth. Remember, it is YOUR
Festival — Western Australia’s annual extravaganza of
the arts. Your opportunity to see the best in the world
lasts only a little over three weeks. The Festival is full
of sensations — so catch them while you can.

Department for

theArts

MYER £l

Government of Western Australia
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FREE DRINKS
AT INTERVAL!

(With the money you'll save as a
Friend of the Festival)

That's right, as a Friend of the
Festival you will save up to 25% on your
Festival of Perth tickets. More than that,
you can book up to six tickets per event!

Just image, when the ‘ordinary’ folk
are paying for their refreshments, in
effect, yours will be free.

The value of being a Friend:

e Free entry to the Festival Club and a
discounted season ticket for a guest

e Priority booking privileges

» Opportunities to meet national and

international artists after show

o Advance mailing of the Festival
programme

e Regular mailing of Friends newsletters

e Exclusive Friends social events
throughout the year

¢ Discounts on shows, restaurants, travel
and fine wines

GIFT MEMBERSHIP

Give the gift of a Friends
membership. The membership card
comes in an attractive folder listing all
the benefits and including a space for
your personal message.

Friend for Life $300
Annual membership $40
Full-time studient (under 26) $15

You can join Friends of the Festival at
any BOCS outlet, or simply phone the
Festival Line on 484 1155.

CORPORATE FRIENDS

Perhaps you would like to share the
Friends of the Festival benefits with your
clients and staff. Corporate
memberships are available for $200,
entitling your organisation to a package
of six memberships: you can enjoy
discounts on up to 36 tickets for most
Festival events, free entry for six people
to the Festival Club, and discounts for
six guests’ season tickets.

Great for client entertainment and
office social events!

For information on gift or
Corporate memberships, call

386 7977.

FRIENDS OF THE
FESTIVAL




FESTIVAL SENSATIONS

catch them while you can!

HAMLET

Here is the opportunity to see not only
the great theatre classic Hamlet, but also
to experience the Leicester Haymarket
Theatre in action. Performed in England
and directed by the legendary Yuri
Lyubimov, Hamlet should not be
missed.

2, 3, 5-10 March 7.30pm

3, 10 March 2pm His Majesty’s Theatre

Friedrich Durrenmatt’s play, The Visit, THEATRE
conceived in disgust at Germany’s post- 7 DE COMPLICITE

war boom, provides a superb vehicle for
the extraordinary award-winning English
company, Theatre de Complicite.
Brilliantly directed by Annabel Arden,
the Company runs amok with a text
which gives free rein to their imaginative
panache and its physical obsession with
tacky materialism. Performed in
England.

27, 28 February, 1-3 March 8.30pm

5-10 March

The Newspaper of Claremont Street is set
in Perth. Its central character is an all-
seeing cleaning lady with a cloudy past
and spectacular dreams for the future.
The question is, how far will she go to
pursue them?

The bizarre humour and dream-like
landscapes of Elizabeth Jolley’s
disturbingly funny West Australian
novel are re-born on stage in this
compelling adaption by Alan Becher
and David Britton.

18, 20, 21-24, 27, 28 February;

1-3, 6-10 March 8.15pm

21, 28 February; 4, 11 March 5.00pm
Dolphin Theatre

THE NEWSPAPER OF
CLAREMONT STREET

After the show meet the artists at the Festival Club,
George’s By The Terrace
2 Howard Streer, Perth 16 February - 10 March
(Sundays excluded)
Monday - Thursday 10.30pm-lam
Friday - Saturday 10.30pm-2am

Discover the meaning of real entertainment and become a Club-goer in 1990.
FOR INFORMATION OR BOOKINGS PHONE 484 1155 OR ANY BOCS OUTLET
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DON JUAN

and BACULA'S PIG

Georgian Film Actors' Studio

The Georgian Film Actors' Studio is destined to
be a theatrical highlight of the 1990 Festival.
The Studio's director, Mikhail Tumanishvili,
spent 25 years as director of the great Rustaveli
Theatre Company - which took the Festival by
storm in 1986 - before founding his own
company dedicated to developing the actor's
art under ideal conditions. On this, their first
visit to Australia, the company brings two
productions: 'Don Juan' and 'Bacula's Pig', and a
rapidly growing reputation for bravura
performances and inspired direction.

Six years in the making, the Studio's production
of Moliere's 'Don Juan' has met huge acclaim in
major European centres over the last year. It
provides the perfect vehicle for this superb
ensemble's imaginative and visual style. The
world-weary Don Juan - lover, angry young man
and eternal outsider - rejects the values of
society and embarks on a series of amorous
conguests. His pious factotum Sganavelle,
while being obliged to aid and abet his master,
naggingly continues to debate issues of honour,
truth and morality as the play explodes into a
passionate, anarchic spectacle. Central to the
production is the engaging and swashbuckling
performance of Zurab Kipshidza, whose
brooding and saturnine presence bears the
mark of true 'star quality'. He is supported by a
superb cast which brilliantly captures the dark
spirit and sparkling comedy of Moliere's play.

'Bacula's Pig' is an hilarious satire on
bureaucracy, a timeless story about the struggle
between a peasant valiantly attempting to grow
vegetables on an arid plot, and his neighbour,
whose pig persistently invades and destroys the
nurtured crop. The peasant seeks the help of a
long lost cousin, a petty official in the local
Soviet Commissar's office, and a plan is devised.
A feast will be arranged, and the Commissar
himself - a man of vast thirst and appetite - will
be invited. His very presence will terrify the
neighbour into controlling his pig. Everything is
sacrificed for the feast, chickens, vegetables,
wine and bread, but the eating and drinking
bring disastrous results. For the peasant, all is
lost, and the oblivious pig wins the day.

While these brilliant productions transcend all

language barriers, synopses of both plays will be
provided in English.

"Tumanishvili’s 'Don Juan' is the best
I've seen; it's fast, insolent, modern,
and brilliantly played by young
Georgian actors whose wit and energy

Slows through every fibre in their
bodies.”

Peter Brook

"The Soviets have brought glamour as
well as Glasnost ... with the wittiest and
sexiest production of Moliere's 'Don
Juan’ that I've ever seen.”

Daily Express

"I predict nothing will cause as much of
a stir as Moliere's 'Don Juan' by the
Georgian Film Actors Studio ... which
treats this enigmatic French classic with
a wild, irreverent gaiety.""

Michael Billington, The Guardian

""Don Juan' is one of the world's great
Moliere productions and should not be
missed."

Michael Coveney, Financial Times

"Language is no barrier: the wit and

vitality of the staging project the story
brilliantly."”

Sarah Hemming, The Independent

ROYALTY THEATRE

—_— " TILAIRE

DON JUAN

March 610, 12-15 at 8.00pm
March 10 at 2,00pm

Duration: 1 hour 55 mins, including interval

BACULA'S PIG
March 16, 17 at 8.00pm
March 17 at 5.00pm

Duration: 1 hour 20 mins, no interval

A Res: §27 / $23(Friend) / $19(SPV)
B Res: $23 / $20(Friend) / $15(sPU)







The Adelaide Festival
presents

The Georgian Film Actor's Studio
Artistic Director, Michail Tumanishvili

DON JUAN
BACULA'S P1G

ROYALTY THEATRE

Don juan
March 6 - 15
Duration: 1 hour 55 mins, including interval

Bacula's Pig
March 16, 17
Duration: 1 hour 20 mins, no interval

The Adelaide Festival gratefully acknowledges the assistance of
Bill Burdett-Couttes and Alex Reedijk of the Assembly Rooms, Edinburgh,
Peter Tesch of the Australian Embassy in Moscow
and the Almeida Theatre, London.




BACULA'S PIG

by David Kidiashvili

script by Tsotne Nakashidze

Director
Assistant Directors

Designer
Music selected by

Characters and Cast
Galaktion Khoseliani

Zenati

Pitia

Vasil Ivanovich

Sasha

Andria

Katsia

Ekvirine

Sonia

Alfeza

Niko

Clerk

1st Lady Narrator
2nd Lady Narrator

Guests

Michail Tumanishvili
Tsotne Nakashidze
Nugzar Bagrationi
Cogi Tseradze

Giuli Darakhvelidze

Ramez loseliani
Laura Rekhviashvili
Natasha Shengelaia
Paata Baratashvili
Levan Uchaneishvili
Goga Pipinashvili
Revaz Imnaishvili
Nodar Dugladze
Nina Chkheidze
Darejan Jojua
Amiran Amiranashvili
Zaza Mikashavidze
Tamaz Toloraia
Ninelli Chankvetadze
Darejan Khachidze
Rusidan Bolkvadze
Mzia Arabuli

Temur Gvalia

DAVID KLDIASHVILI
)

(1862-1931

Idiashvili wrote many short stories and several plays, which are

considered amongst some of the best in Georgian literature. The

author was a professional military man who began army life at the

age of ten, being schooled at the Military College in Kiev (Ukraine)

and later at the Moscow Military college. During his active service,
from 1882-1905, he lived and served in Batumi, Georgia.

Kidiashvili's subjects are usually topical in their references but the themes
of his tragi-comedies are sufficiently universal that they are kept
permanently in the repertoire of Georgian theatre.
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Georgian Film Actor's Studio
touring personnel

Tour Manager: Dimitry Gongliashvili
Theatre Director: Valerian Salukvadze
Producer: Keti Dolidze
Art Director: Kakha Koridze
Lighting Director: Sergei Kazarian
Assistant Dramaturg: Manana Antadze
Sound: Nestan Dedabrishvili
Stagehand: Quri Akhobadze
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For the Adelaide Festival

Production Co-ordinator: Maxine Le Guier
Technical Manager: Jeff Green
Head Mechanist: Richard Castley-Smith
Front of House Manager: Claire Leahy
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Mr Ross Adler
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Councillor Robert Angove
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Mr Bill Dawson
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Dame Ruby Litchfield DBE
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Featr Gruzinski
14 wys&epuch w Polsce

na Wwyslepy goscinne

Teatr im. Rusta-

z najlepszycn tea-

jego randze arty-

i samo juz nazwisko dy- §

kierownika artystycznego, je-

i dnego z najwybitnieiszycn aktorow na- M
sze] wspdiczesnosci, Serge Zakariadze, §
| znanego dobrze polskie; publiczuoscl
| z wielu filmow radzieckich ( in, ,,0-
rzel Kaukazu” i gtosny ,,Ojciec zulnie-
rza'’, w czerwcu ogladaé go bedziemy
w dwé6ch fiimach: gruzinskim ,,Wkrolce
nadejdzie wiosna” | ,Nie smué sig”).
Serge Zakariadze gra w Kkierowanym §
obecnie przez siebic teatrze od 1926 roku.

Teatr im. Rustaweli pokaze w Polsce @
(w Warszawie i Poznaniu) cztery spek-
takle. Wysigpy w Warszawie zainaugu-
ruje wspoiczesna sztuka Bruzinska

| ..Dzieci ziemi” Sulike Zgentj (autora
scenariusza ,Ojciec zolnjerza”, Drugi
| wieczor wypelnmia dwa utwory klasyk:
ie siedemnastowiccznaz  basn [
»Madros¢ zmmyslenia” Sul-
Orbeliani oraz ,Macocha Sa- [
Dawida Kldaszwili z prze-
fomu XIX i XX w. Kolejne przedstawie-
nie, to znana dobrze rowniez w Polsce
wAntygona' Anouilh’a. Wystepy zakon- §
cza fragmenty najlepszych spektakli tea-
tru thiliskiego ostatnich lat pt. ,,Dzie=
wieé obrazow” (m.in. ,Kréla Leara”
| Szekspira z Serge Zakarijadze, ,,Dobrego
czlowieka 2z Seczuanu” Brechta i ,Fe-
dry’” Racine’a).

Wystepy w Warszawje rozpoczng sig
9 bm. w Teatrzc Polskim, Tekst przeds




wydanie |

ey Wystepy do n

¥ Meatr im. Rustawe-
lego z Thilisi, Jest to jeden z naj=-
lepszych teatréw radziackich, dyspo-
nujgcy doskonalym zespolem aktor—

skim i rezyserskim, posiadajgcy in-
teresujgcy repertuar zsréwno gru-
zinski, jak i obey. Kierownikiem ar-
tystycznym Teatru im. Rustawel
(Szota Rustaweli to poeta i humani-
sta gruzinski z XII wicku) jest Ser-
80 Zakariadze, znany dobrze pol-
skim widzom ze §wietnej roli w fil-
mie ,Ojciec zolnierza”. Gléwnym
rezyserem jest Mighail Tumaniszwi-
1i.

ArtySei z Thilisi zainauguruja wy-
stepy w Polsce w Poznaniu, gdzie
gra¢ beda w dniach 2—5 czerwea.
W Warszawie gruzinski zesp6t o-
gladaé bedziemy na scenie Teatru
Polskiego w dniach 9—12 czerwea.

tr im. Rustawelego przyjedzie
olski z czterema przedstawie-
wspodleze-

£0 pisa : 220 Suliko
Zgenti pt. | Dzieci ziemi”, ktéra jest
opowiadaniem o zyciu rodziny
chio iej, dramatyczng przypo-
wiesé XVII-wiccznego pisarza gru-
zinskiego Sulhana Saby Orbelia-
niego  , Madro§é myélenia” oraz
»Macocha Samaniszw Dawida

Kldaszwili — przedstawiciela gru-
zifiskiego realizmu krytycznego z
przelomu XIX i XX wieku. W no-
wym oryginalnym uigciu zobaczymy
znang sztuke Ancuilha ,.Antvgona’.
Ostatnia pozycja jaka zaprezentuje
teatr gruzinski bedzie »Dziewigé o=
brazéw”. Sg to fragmeniy z wysta-
wionych w ostatnich latach w Tea-
irze im. Rustawelego przedstawien:
»Kroéla Leara” Szekspira. ,Dobrezo
czlowicka z Seczuanu” Brechta, , Fe-
dry” Racine'a i in. Spektakl ten za-
znajomi polskich ‘widzéw z najlep-
szymi ieciami aktorskimi i
pozycjami repertuarowymi oraz ar-
tystycznym charakterem Teatru im.
Rustawelego.




WARSZAWA, AL. JEROZOLIMSKIE 123
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Gruziiski teatr
7 wystepami w Poznaniu

Poznanla przybyt na gos-
gruzinski teart im,
bilisl. Jest to ijeden z
trow radzleckich. Dy

ysérskim, ma bardzo bo-
pertuar zaré6wno rodzimy, jak
obcy, Kierownlkiem artystycznym
teatru jest znakomity aktor teatral-
ny | filmowy — Sergo Zakariadze.
Gruzinscy goscle, ktérzy przybyli
do Poznanla po wystepach w NRD,
rzaprezentuja tu sztuke wspblczesne-
go pisarza gruzinskiego Suliko Zgen
ti ,,Dzleci ziemi', przypowliet¢ dra-
matyczng X VII-wiecznego pisarza
Sulchan Saba Orbellani ,.Mgdro&é
zmys$lenia’' oraz sztuke ,,Macocha
Samaniszwili” Dawida Kldiaszwili |
2znang sztuke Jean Anoullha , Anty-
gona”,

Trzeba zaznaczyé, ze widzowle be-
dg sluchaé tekstu,... po polsku, gdyz
sala opery poznansklej, gdzie odbe-
da sle przedstawlenia, zostala
diofonlzowana i tekst bedzie tilumra-
czony. Premlera gruzliskiego tedt

na=poznanskiej Scenle — we orek, |
2 czeryea, v (m) )
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wydanie ..o

1

stepowaé na
w dniach od (@

Oto sztuki, jakie zobaczymy W Wy=
konaniu gruzinskich artystow:

»Dziecl ziemi” Suliko Zgenti (9.VI);
,"Madroéé zmyslenia” Sulchan Saba Or- |
beliani i .Macocha Samaniszwii’’ Da-
wida Rdlaszwill (10.VI), ,Antygona®
Anouilha (11.VI) oraz wieczér fragmens
t6w 2 ofmiu réznych utworédw drama-
tycznych m. in. Szekspira. Racine, §
Brechta, Rustaweli’ego (12.VI). f

Na widowni Teatru Polskiego za-
jnstalowane zostang shichawki i
wszystkie dialogi ttumaczcene beda na
jezyk polski.

Zaméwienia na bilety  zbiorowe i
indywidualne nalezy skladaé do dnia
1 czerwca w Teatrze, Polskim. od
dnia 2. VI sprzedaz biletdw w. kasie,
Teatru, Polskiego, w. kasach; Orbisu {
SPATIF-u.: = (w) ~. =
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Kiasyka i wspolczesnose
w te am@ z Thilisi

Dzieje tej rodziny sz od- M
biciem historii- Gruzinskiej Re- §
publiki Radzieckiej.

‘cinnc wystep

I imienia poety

[ zinskiego z XII wieku Szoty
B Rustaweliego. Jego kierowni-
| kiem*
' rem jest znany w Polsce z do-
1:!\0!‘1:110' roli w filmie ,Ojciec
| zolnierza Sergo Zakariadze,
| Zesp6l aktor6bw nalezacy do
radzieckiej czolowki teatralnej,
| przedsiawi w Warszawie czte-
i ry  spektakle. W pierwszym
dniu wystepéw 9 bm. zobaczy-
my sziuke wspolczesnego pisa-
 rza gruzinskiegn. Sullko dexm
| pt. ,Dzieci ziemi”. W tej swoi-
stej Kronice dramatyczneJ
autor opowiada o Zyciu rodziny
‘chlopskiej mieszkanea gor-
 skiego osiedla Zachodniej Gru-

artystycznym i dyrekto-:

zil,

Nastepne przedstawienie §
skiada sie z dwoch czesci: jed- {
noaktébwki pisarza gruzinskiego |
z XVII wieku
Orbelianiego ,,Madrosé¢ zmysSle-
nia’” oraz sztuki ,,Macocha Sa- §
maniszwili” piéra Dawida
Kldiaszwili, jednego z najwy-
hitniejszych mistrzéw klasycz- B
nej prozy gruzinskiej z przelo-
mu XIX i XX wicku. W trze-
¢im dniu wystepéw teatr Ru-
staweliego przedstawi znang
sztuke -Anouilha /, Antygong”.
Na zakonczenie obejrzymy
~Dziewieé obrazéw”, na Kktoére
zlozg sie fragmenty z przedsta-
wiefl granych ostatnio w tea-
trze: , Kréla Lira” Szekspira,
Dobrego czlowieka z Seczua-

u” Brechta i innych.

Teatr Gruzinski wystepowaé
bedzie na scenie Teatru P.cﬂ;.»
skiego w dniach od 9 -8 :
czerwea. (h. s.) S

Sulchan-Saba g
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Wypowiedz

Starynkiewicza 7

T
ﬁguzir’a’ski teatr
“polskim widzom

wiceministra Kultury

Gruzinskiej SSR, W. Jakaszwili

AK prawdziwych braci i przyjaciél przywitala Socjalistycz-
J na Polska Panstwowy Akade:micki,
Rustaweli z Thilisi.

To cieplo, ta serdecznosé daje sie odczué¢ ne kazdym kroku,
w czasie kaidego spotkania i to wlasnie uwazamy za
wielkiej sympuotii i przyjaini norodu polskiego do narodu gru-
ktorego przedstawiciclem jest nasz kolektyw.

nina Teatr im. Sz.

zinskiego,

Narod gruzinski' od dawna
czuje gieboki podziw dla naro-
du polskiego, ktoéry ofiarowal
<ulturze swiatowe) wielu zna-
zomitych twoércow i myslicieli.
W naszym  kraju jednakowo
czci sie 1 gra Chopina, tak jak
| naszego wielkiego Paliaszwili,
z operg Kktorego, ,,Daisi”, mieli
okaz)e zaznajomié sie w zesz-
lym roku, w czasie goscinnych
wystepow nasze] opery w PRL
nieszkancy Lodzi i Warszawy.
Jeszcze przed Rewolucja czyta-
iSmy w naszym rodzimym jezy-
su dzieta Adama Mickiewicza
Henryka Sienkiewicza, znamy i
enimy wielu sposrdd” polskich
ﬁlasykow oraz pisarzy wspot-
zesnych. Doskonale  znamy
[gora Sikirickiego i Jerzego Za-
rorskiego, ktorzy przetlumaczy-
li na jezyk polski utwér nasze-
50 gemalnego poety 1 myshme-

odznaczony Orderem Le-

objaw

Pierwszym przedstawieniem,
ktore pokazaliSmy w gmachu
Teatru Polskiego byla dramaty- {
czna Kronika' 8. Zgenti (autora
znanego widzom polskim sce-
nariusza do filmu ,,Ochec Zo1- f
nierza’) pt. ,,Dzieci Ziemi”, Jest &
to opowiadanie o pewnej wsi §
gruzinskie) i o jej mieszkan- |
cach, ktorych zycie jest obra-
zem rewolucyjnych  przemian
zachodzacych w narodzie gru-
zinskim — do chwili obecnej.

Pokazujemy Wam jednoczes- i
nie 2 sztuki naszych  pisarzy §
klasykow: ,,Madros¢ zmysla-
nia”’ Soby Orhelianiego - filo-
zofa i mys§$liciela . oraz Da-
wida Kladiaszwili wNMacocha
Samaniszwili”. Pierwsza z nich
to opowiesé o narodzinach praw-
dziwego czlowieka, druga —
to odzwierciedlenie zycia 1 ma-
lenkiego swiatka zbankrutowa-
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m csmanr\' Warszawy.
Jeszcze px,ed Rewolucja czyta-
lismy w ym rodzimym jezy-

{ ku dziela \r!'\nn \hvkm\\lcra

| i Henryka Sienkiewicza,

| cenimy wielu sposrod” pol
klasyko6w oraz pisarzy
czesnych. Doskonale  znamy
Igora Sikirickiego i Jerzego Za-

gorskiego, ktorzy przetiumaczy-
1l na jezyk polski utwoér nasze-
go genialnego poety i myslicie-
la XII wieku Szota Rustaweli
»Witez w tygrysie) skorze”.

I wiasnie diatego kolektyw
nasz wystepy w Polsce uwaza
za wielki zaszczyt.

Zrodta sziuki gruzinskiej sig-
gaja czasow najdawniejszych.
Jeszeze przed nasza era w pob-
lizu Thbilisi istnial teatron, za$
liczne narodowe, stare sztuki
grane sa po dzien  dzisiejszy.
Teatr gruzinski wyrazat zawsze
najgoretsze pragnienia i daze-
nia narodu, jego
wolnosci.” Historia zachowata
imiona artystow, ktérzy zlozy-
1i swe zycie w walce z obcym
najezdzcs.

Jest rzecza zrozumiata, Zze
wiasciwy rozkwit naszej sztuki
datuje sie od momenfu zwy-
ciestwa w Gruzji wiadzy ra-
dzieckiej, Wraz 2z rozwojem
muzyki, malarstwa, rzezby i
filmu, roést 1 rozwijat sie ra-
dziecki teafr dramatyczny. za-
lozycielem ktorego byt wielki
rezyser i reformator sceny Ko-
te Mardzaniszwili.

Od roku 1926 na czele Teatru
stanal jego utalentowany uczen
Aleksander Achszenteli, z imie-
niem Kktorego laczy sie nowy

etap w dziejach naszego Teatru
— ukazanie na scenie bohater-
skiej, rewolucyinej tematyki,
pokazanie sztuk wzniostych,
romantycznych o szeroko zakro-
jonej skali. Ogolnie znane sa
inscenizacje Teatru jak
np. .Rozlai" Lawreiewa, . An-
"nr i ,Arsena” 8. Szansziasz-
»Zbojey'  Schillera a
takze ..Otello Szekspira,

. Kr6! Edyp” Sofoklesa i ,,Bacn-
teioni” D.  Gaczecziladze ovaz
wiele innych sztuk, opiewaja-
cych patriotyzm, hohaterstwn,
| madros¢ narodu, powstawanie
nowego crlowieka, budownicze-
go nowego zycia.

Teatr im. Rustaweli 'z powo-
i dzeniem laczv w sobie gieboko
| zakorzenione poczucie narodo-
| we i tradvcie ze wspolczesnos-
i cia. Jego dzisiejsz ob}icze_ da-
| Je obraz tworczych poszukiwan,
| starych tematow i nowxch srod-

a,

| kéw przekazu, wlasclwyeh na-
| szej wiellciej epoce, odnewla-
| dajacyeh wielkim Wymogom

| oraz wazrostowi smalkil artvsty-
| cznego u naszego: widza.

| Wiasnie w nawiazaniu do po-
wyzszego zostal ustalony re=

| pertuar, z ktérym/ Teatr wy-
{ stapil w D 1emlock5m Rr‘pubhca
| Ludowej (Drezng! Lipsk, Ber-

lin) i pried miegzkancami wa-
szego milggo mjasta — pieknego
Poznania.

umilowanie,

GLAVIAVAES
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zinskim — do chwili obecnej.
Pokazujemy Wam jednoczes-
nie 2 sztuki z pisarzy
klasykow: ,.Madrose zmysla-
wia’ Soby Orbelianiego —- filo
zofa i mysliciela oraz Da-
wida Kladiaszwili ,,Macocha

Samaniszwili”. Pierwsza z nich

to opowiesé o narodzinach praw.-

dziwego czlowieka, druga

to odzwierciedlenie zycia i ma-
| lenkiego Swiatka zbankrutowa-
nej szlachty XIX wieku.

Warszawiacy obejrza takze
sztuke Anouilla , Antygona”
(popisowa rola S. Zakariadze)

oraz 9 obrazow z bogatego re-
pertuaru kolektywu, ukazuja-
cych artystyczne aoblicze Te-
atru oraz jego mozliwosci ak-
torskie.

Nasi artysci to ludzie uzdol-
nieni. Kierownikiem artystycz-
nym i dyrektorem Teatru jest
nasz wielki aktor, duma sceny
radzieckiej, laureat nagrod: Le-
ninowskiej 1 panstwowej

Sergo Zakariadze, znany po!-
skiemu widzowi z wielu fil-
moéw przede wszystkim zas z

filmu ,,Ojciec Zolnierza”. Jest
to artysta o nieslychanie sze-
rnkich mozliwosciach aktor-

kich, rownie wspaniale odtwa-
I7a»a"" role komediowe, jak i
tragiczne, o czym/Zzreszta vrze-

kona h\n \l'lcl/kaxkza\kslxl |
|
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Georgische Bilder

Zum Gastspiel des Rustaweli-Theaters Thilissi in Leipzig und Berlin

wLafBt uns in der Kunst leben, hell
und sauber, gebend und nicht neh-
mend, und wir werden immer Bri-
der sein.” Das sind Worte des Ab-
schieds, die Sergo Sakariadse ins
Gastebuch des Hallenser Ensembles
schrieb, Mif insgesamt vier Pro-
grammen gestattete das Staatliche
Akademische Rustaweli-Theater
Thilissi unter der  Leitung  des
Volkskiinstlers, Lenin- und Staats-
preistragers Sakariadse — bekannt
aus den Filmen ,Vater des Solda-
ten® und ,Gastmahl der Rose* —
einen Einblick in seine Arbeit und
seine d&sthetische Konzeption, Es
ist ein Thealer von naiver, ur-
spriinglicher Volkstiimlichkeit, in
dem Ernst und Heiterkeit untrenn-
bar miteinander verbunden sind.
Aufgeschlossen fur europidische An-
regungen, besonders des Brecht-
Theaters, bewahrt es dennoch den
Grundton unverwechselbarer, na-
tional gepréagter Eigenart, deren
Wurzeln zuriickreichen bis in die
griechische Antike auf der einen
und zu den orientalischen Gaukler-
und Jahrmarktspielen auf der an-
dereg Seite. Hohes kiinstlerisches
Format schaflt Vielfalt in der Ge-
schlossenheit des Ganzen, niemals
die Verabsolutierung zu formaler
Perfektion. Sicherheit und Moder-
¥ 8 | 27 e G S R TR P TR e T

SAbhetandigt sich nicht 7ur fech-

‘Von Erika Stephan

zu bewidltigen waren., Die Kkleine
Familie, in ihren Entscheidungen
und Erlebnissen bestimmt von der
politischen Umwailzung zwischen
1921 und 1951, steht flir ihr Dorf
— das Dorf flir die Bergvolker,
deren Leben Lenins Lehre grund-
legend veranderte. Sie alle schlief3-
lich stehen mit ihren hohen mora-
lischen Qualititen, ihrer geduldi-
gen Uberwindung des Leides und
ihrer einsichtsvollen Weisheit stell-
vertretend fur das ethisch-mensch-
‘liche Profil des Sowjetvolkes.

Ein vielstufig gestaffeltes Bretter-
gerist aus hellem Holz, mit spar-
samen, den Handlungsort charakte-
risierenden Versatzstiicken holt das
ganze Dorf ins Spiel, rickt jedes
individuelle Erleben zugleich ins
helle, von Scheinwerfern betonte
Licht . der Gemeinschaft. Der Haf}
des Vaters gegen den Sohn, der
sich zum Komsomol bekennt, sein
cigener schwer errungener Ent-
schlufl fir den Kolchos, Liebe und
Hochzeit, die chorisch zu antiker
GroBe aufgebaute Klage der Frauen
im Kriege, der Brief aus fernem
Land schlieBlich, der von der un-
stillbaren Sehnsucht nach der ver-
lorenen Heimat erzdhlt — alles
hat immer symbolhaft die Offent-
lichkeit zum Zeugen.
episcnen ;

Im breiten Tluid  des

Faszinierend in de’ Einhgit von
schwermiitiger Philosophie, Volks-
weisheit und komddiatischem Tem-
perament die  beiden Einakter —
»Unterwegs nach den Gliick®, eine
orientalisch anmutige Parabel von
der Menschwerdung des Menschen

durch Lebenserfahning, und_,Die

Stiefmutter. Komisches bis hn

zum Schwank stehtin dem Schau-
spiel von der Stiefmutter unmittel-

bar neben grofier, szial begriinde-

ter Tragik. Die Schauspielertruppe
besucht das Museyn des Dichters
Kldiaschwili, behutsam, fast auf
Fullspitzen. Einerblaitertin einem
Buch, beginnt zu lgsen. Ein zwei-
ter greift zu einem charakterisie-
renden Schal, legt ihn um, wird
zum Partner. Aus der tastenden
Improvisation wiéchst bis hin zum
temperamentvoll sprithenden Fu-
rioso das Spiel von Vater und Sohn.
Zwischen dem verwitweten, aber
lebenslustigen Altep (Sergo Saka-
riadse) und seiney erwachsenen
Sohn Platon (Gogi Gegetschkori)
entziindet sich Strejf: part der Alte
noch einmal heirat¢y, obwohl ein
weiteres Kind das ghpehin schmale
Erbe gefdhrden wi.de, das kaum
die Familie Platoﬂ erndhrt. Eine
Brautsuche wi= " “pesiich organi-
fiprt | AuIct

siert,
et

Taohe

DG ser

. cholische

Gliclk auf dem fast verklidrten, ver-
schmitzten Gesicht Sakariadses —
und dann der Wechsel zu gramvol-
Jer Bitterkeit, qualvoller Resigna-
tion, als Platon sich schroff abwen-
det, ihn verldfit {fir immer —
nachdenklich, leise, wie eine melan-
shling  klingt . das
en Tod des Alien

1z,
anletindicond ailie

Szenenbild aus ,Tschinschralka® von G. Nachnzrischwili mit Sergo
Sakariadse als zauberhafter Clown (rvechts). Bild unten: Szene aus
JAlte Musikanten® von Merab Eliostschwili.

Fotos: Kemlein

klingenden, schwellenden Sprache.

Dazwischen in fast harten Bri-
chen Szenen aus der, nationalen
Kultur und Weltdramatik — grof3
ausgespielter dramatischer Ernst
wechselt mit hinreiBender, musi-

kalisch-dyramischer,”  orientalischy
gafirbters Kamik, «Dankthay. ant.
segengenommenes  Prasent: eine
CQrane allse Rrechte  (Foter Mensch




stiethlstne Antike auf dep einéx:m
und zu den orientalischen Gaukler-
ungd Jahrmarktspielen auf d

: : er an-
dereg Seite. Hohes kinstlerisches
Format schafit Vielfalt in der Ge-

st?_hlos'sonhe'\t des Ganzen, niemais
die Verabsoluticrung zu formaler
Perfektion. Sicherheit und Moder-
ST e S-S

RIang T it o eln
elbstfndigt sich nicht zur tech-.
nischen Raffinesse, sondern bleibt
immer im Rahmen einer schénen
rustikalen Selbslversﬁindlidmeit,
die vorrangig aus der Identifika-
tion lebt.

Vvers

Die Eigentamlichkeit zeitgenossi-
schen georgischen Theaters, das
seine Traditionen liebt und schop-
ferisch aufzubewahren weif}, pragte
die dem Lenin-Jahr gewidmete
dramatische Chronik ,Kinder der
Erde® von S, Shgenti. Die Ge-
schichte des Bergbauernpaares Ja-
son und Esma demonstriert, daB
~Wege ubers Land® in aller soziali-
stischen Herren Lindern in beson-
derer, letztlich gesetzmiBiger Weise

SCIUL _tur den Kolchos, Liche und
Hochzeit, die chorisch Zu antiker
Grofe aufgebaute Klage der Fr
im Kriege, der Brief aus fernem
Land schliefilich, der von der un-
stillbaren Sehnsucht nach der ver-
lorenen Heimat erziihlt — alles
hat immer symbolhaft die Offent.
lichkeit zum Zeugen,
Im  breiten :
Poems wirken schauspielerisch in-
dividuelle Hohepunkte. Da steht
drollig-skurvile  Altminnerkomik
neben kabarettistischem Witz, zart
lyrische Empfindung neben grof3
aufgebautem tragischem Pathos.
Der Bogen des Geschehens konzen-
triert sich straff und zugleich grof-
zlgig, zwingend und besinnlich ‘in
der Hand des Erzidhlers Sakariadse,
neben dem sich eigenstdndige
kiinstlerische Persénlichkeiten be-
haupten: unvergeBlich der letzte
Auftritt des alt gewordenen Paares
Erosi Mandshgaladse und Medea
Dshapariadse — weise gewordenes
Alter voller Wiirde und Schlicht-
heit,

auen

epischen  Fluis des.

U ) SARAL A
riadse) und )(Sel‘go Saka
Sohn Platon erwachsenetl
entziindet giey Gegetschkori)

. Dart der Al}.e
-n, obwohl ein
! nehin schmale
de, das km_Jm
1 ernahrt. Eine

hoch einmal Kgj
weiteres Kind qae
Erbe gefihrden %

Brautsuchq w

: S ey~ ani-
siert, fuart dur i ’.Hmi‘}:\c‘?,‘fﬁc:qpr
gl e TR L gt -~ -*-‘;.-—»:ga,,,L'A--—

T3 SN YRy - e G L '“’hﬂ.:
Tschehikwadse a hwagenaes ho-

drohten Erben iicydem Umschlag
von serioser Gentlimanlike-Gran-

dezza zum Wirhel ungehemmter,
kiinstlerisch = souveian geziigelter
Trunkenheit! Eine; Witwe wird

schlieBlich gefunden kinderlos ge-
blieben in zwei Ehen.' Eine Entfiih-
rung findet statt — ¢in Tierschédel,
zwei Stihle schaffen die Illusion
von rasantem Galopp. In harten
Kontrasten dridngt die Handlung
zur Katastrophe. Ge2en das gemes-
sen feierliche FHochzeitsfest steht
hart die GewiBheit der Schwanger-
schaft; gegen die Yage Hoffnung
auf ein Méidchen die schmetternde
Nachricht: ein Sohn! UnermeBliches

CSLUcls, Jdein baldiz

auf dem fast verlclii}'len, ver-
cht Sakariadses —
und dann der Wechsel zu graryﬁvol-
jer Bitterkeit, qualvoller Resigna-
tion, als Platon sich §f:hrq£f abwer:
det, ihn verldt fn.}r 3mme1‘l :
nacndenklich, leise, wie en}e melan

ehotischo.. Brzablung o klingf . das

n Tod des Alten

Gliiclk ;
schmitzten Gesi

ankiindigend, aus.

Vielfalt der Ideen, Reichtum der
Mittel, Ungewohnliches neben Ver-
trautem in der Matinee. Schota
Rustaweli, Begriinder der georgi-
schen Nationalliteratur, 12. Jahr-
hundert, ermdglicht den Rahmen.
Eingangs und abschliefend je eine
Szene aus seinem Poem ,Der
Recke im Tigerfell“. Hier ist Thea-
ter noch Kult, heilige Handlung

eines Kollektivs, beschworende,
raunende, sich steigernde grofle
Geste — halb an Parzifals Grals-

hiiter, -halb an ‘Sarastros heilige
Hallen erinnernd, imposant in der
meisterhaften Beherrschung der

den, ache.
ingenden, schwellenden Spr 1
LAl fast harten Bri-
nationalen
Kultur und Weltdramatilt — grol}'
ausgespielter dramatischer Em;t
wechselt mit hinreiﬂender,. musi=
. kalisch-dynamischer,” o1
_gefirhters. Kamil, «Danlthar.« ent-.

Dazwischen iq_
chen Szenen aus der;

wegengenommenes - Priisent: eine
Szene aus Brechts ,Guter Mensch
von Sezuan®: ganz naiv, direkt
interpretiert, auch mit romanti-
schen Mitteln gearbeitet: der
,Brautgang® Shen Te’s mit Shu
Fu. Sofiko Tschiaureli (Shen Te)
setzt maiadchenhafte ¥/eichheit ge-
gen die auch im Korperlichen
exakt ausgestellte ménnliche
Herrschsucht. Guram Sagaradse ist
ein windig werbender, "elegant
charmierender Shu Fu, tief betrof-
fen vom Verlust des Midchens,

Romantisch-innige, emotionale Mit-
tel auch in der Heideszene aus
Shakespeares ,Lear“. Sergo Saka-
riadse ist. weniger der gebrochene
tyrannische Herrscher. Eher ein im
tiefsten Innern leidender, gegen
hichsten Schmerz, ankimpfender
Lear, dessen bohrende Fragen nach
wirgendeiner Ursach’in der Natur®
fiir seine ‘Leiden verléschen in .
kindlich befangener Resignation;
der aus dem Aufbiumen gegen
sein Geschick Erlésung findet im
beschwichtigenden Wahnsinn, Ne-
ben ihm ein mitfiihlender, demiiti~
ger Narr von diisterem Humor:
Guram Sagaradse. Und dann der-
selbe Sergo Sakariaasc in ,, Tschin-
schraka® —  eine naiv-pfiffige
Volkssage von der Gefihrlichkeit
und der Liacherlichkeit gewalttati-
ger Riesen: ein agiler, in seiner
korperlichen  Massigkeit kindlich
verspielter Zauberer, durchtrieben,
mit tumpem Stolz auf seine* Un-
verwundbarkeit, tolpelhaft und’
voller Grazie in einem - abschlie-
Benden und: kronenden Tanz =,
Triumph unverwiistlicher Jugend:
bezaubernder Schauspielkunst.

Das é&sthetische Credo des En-
sembles und seines Leiters dieser
vier Abende — zu denen noch. die .
den. griechischen Patrioten gewid- .
metfe Interpretation von Anouilhs
»Antigone® gehorte: Offenheit und
Intensitat, Zuwendung. zum = Zu-
schauver und den Grundfragen sei-
ner Existenz, leuchtende Schiomheit
tiefsinniger, durch Poesie geliuter-
ter Philosophie, kinstlerische Mei-
sterschaft und Vielfalt der schau-

spielerischon Temporamente e

orientalischy .
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Rustaweli-Theater

-.f,
“\

DRESDEN (SZ). Gestern ° Abend
offnete sich im Grofien Haus der Dresd-
ner Staatstheater der Vorhang fir das
Gastspiel des Staatlichen Georgischen
Akademischen Rustaweli-Theaters Tbi-
lissi, das mit der dramatischen Chronik
.Kinder der Erde” seine DDR-Tournee
begann. Das Stiick, das dem 100. Ge-
burtstag Lenins gewidmet ist, vermit-
telt Einblick in die Geschichte einer
gewdhnlichen Familie, deren’ Leben
durch die Ideen einer neuen Zeit ge-
zeichnet ist.

Das Publikum, unter’'dem sich der
Stellvertreter des Ministers fiir Kultur
der Georgischen SSR, Genosse Jaki-
schwili, der Sekretdr der SED-Bezirks-
leitung, Genosse Oswin Forker, und das
Mitglied des Rates des Bezirkes und
Leiter der Abteilung Kultur, Genosse
Walter Miinchenhagen, befanden,
dankte mit herzlichem, lang anhalten-
dem Beifall.

Heute abend spxclt das Ensemblc dlc
beiden Einakter ,Unterwegs nach ¢lem
“55ck” und ,Die Stiefmutter”. ﬁ
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Der Morgen
Berlin

Gastspiel des Staatlichen Georgischen Akademischen Rustaweli-Theaters &

in der DDR, bis zum 24, Mai. Unser Foto zeigt eine Szene aus dem Ein-

1utter mit Ramas Tschigeradse und Georgi Gegetschkor
Foto: ZB
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Neues Deutschland
Berliner Ausgabe

Rustaweli-Theafer
beginnt 'Gaslspielm

Nach sehr erfolgreichen Vor-
stellungen in Dresden und Leip-
zig beginnt das Staatliche Akade-
mische Rustaweli-Theater aus
Thbilissl heute. Donnerstag abend,
sein Gastspiel in der Hauptstadt
der DDR. Im Berliner En-
semble fiihren die georgischen
Kiinstler das Stiick ,Kinder der
Erde” auf, das Suliko Shgenti,
Drehbuchautor des = weltbekann-
ten sowjetischen Films ,Der Va-
ter des Soldaten”, zum Lenin-Ge-
burtstag schrieb. Die Hauptrolle
spielt der als Vater des Soldaten }
unvergefllich in Erinnerung ge-
bliebene Volksschauspieler Sergn
Sakariadse.

Am Freitag zeigt das Rusta-
weli-Theater zwel Einakter klas-
sischer georgischer Dramatiker —
.Unterwegs nach dem Gliick"
von Nana Chatiskazi und ,Die
Stiefmutter” nach einer Erzéh-
lung von Dawid Kldiaschwili.
Am Sonnabend folgt dann eine
Auffithrung der ,.Antigone“. und
am Sonntag werden in einer Ma-
tinee elf Szenen aus dem Reper-
toire des Rustaweli-Theaters vor-
gestellt.

Bei allen ‘Vorstellungen wird
simultan in die deutsche Sprache
tibersetzt. (ND)
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Junge Wels

Berlin

Volksweisheit urid Phantasie
im Theater Georgiens

Das Rustaweli-Theater gastierte in der DDRM
=,

Das Rustaweli-Theater aus Tbilissi
gab auf einer DDR-Tournee Einblicke
in seine Arbeit. Es erwies sich als ein
Ensemble {emperamentvoller, komo-
diantischer Darsteller, die mit groBter
Ungezwungenheit agieren, Sie brach-
ten das Kolorit ihrer georgischen Hei-
mat mil, machten uns die Menschen
dieses Landes veitrauter. Ein Spiel oft
mit turbulenten Massenszenen, berei-
chert durch Musik, Gesang und Tanz.
Dos clte und das neue sowjetische
Georgien wurde auf der Bihne leben-
dig. Und Sergio Sakariadse, den
kiinstlerischen Leiter des Theaters, der
einst als Statist begann (inzwischen
wellbekannt durch den Film ,Der Va-
ter des Soldaten®), lernte man als
einen charmanten, feinfiihligen Bih-
nenschauspieler kennen,

In ,Kinder der Erde“ vom Suliko
Shgenti wurden die Veréinderungen in
einer Familie, in einem Dorf durch die
sich festigende Sowjetmacht gezeigt.
Unterschiedliches Verhalten — feindlich
gesinnt, abwartend, bejahend.
poetische Chronik, Auf den engen
Stegen eines Bergdorfes, die
Biihnenbild versinnbildlicht, immer di=
Dorfbewohner auf den Beinen/ Hast,
Trauer und Freude. Ein Lenin!gewid-
metes Stiick, das auf schone Weisg

Eine /

das!

ausdriickt, wie die Menschen sich nach,

seinen Ideen ihr Leben einricliten.l

1

Y

,Unterwegs nach dem Glick", dra-
matisiert nach Erzdhlungen des geor-
gischen Klassikers Orbeliani, schilderte
die Erziechung eines Prinzen durch
einen Mann aus dem Volke, der mit
ihm durch die Welt zieht. Menschliche
Verhaltensweisen werden vorgefiihrt —
mit Witz und viel kiinstlerischer Phan-
tasie. Eine Parabel iiber den Sinn des
Lebens. GroBartiges Theater.

,Die Stiefmutter” des klassischen
Dichters Dawid Kldiaschwili erzahlt die
Geschichte eines auf das Erbe seines
alten Vaters versessenen Sohnes, der
ihm seinem Wunsch gemdB eine Ehe-
frau besorgt, aber eine, von der er
hofft, sie bekame keine Kinder (natiir-
lich kommt es anders). Das wird mit
einem hinreiBenden Komodiantentum
auf die Bretter gelegt — viel Applaus.

Das Stiick des Franzosen Anouilh
+Antigone” wurde, fiir meine Begriffe,
in einer uneinheitlichen Mischung von
Modernitat und Pathetik geboten, und
Sergio Sakariadse als Kreon spielte
diesen brutalen Herrscher erstaun-
licherweise mit allzuviel verzeihendem
Verstéindnis.

Insgesamt sehenswertes Theater und
ein schoner Publikumserfolg fiir das
Rustaweli-Theater aus Thilissi bei sei-

en Freunden in der DDR.

Werner Ptelling
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HAL PrusdsisdT SAINCAN

MH CTONKHYAHCh ¢ jp®BHe#l xyanrTypoll CcTpEHMH, KoTOpad Yie
B ¥ Bexre HMeJi& COOCTREHHYD ANTEPATYDY. SUUYSCwH{l XaparTep
NbOCH HOKa3el HaM TeaTp, Hoosuull MMA& CEeTOr( I'yMa'iHcTa, Of-

HOro N3 CAMHX 38MEYaTeIBHHX HORTOR - [oTa& PyCTaBeIH.

Jib& BeRepa - TPH CHOKTOKAA OTKPHIY HO&M HOBHE j[pamaTyd-
I'MY@CKEE BOIMORLEOCCTH K HOBLHS @QOpMH. [ 2TO OT&JO BO3SMOEKHO,

HeCMoTpA H8 A3HKOBHA 0&apbep, KOTOPHE REDPEOLCIOBAQT BHPAIH-

Tejibhé&f, HOJHGLA SKCIPEEGCHHR HID& axéepoB 1 upepaso) TeXCTa HE

HoubCKHN dsHK.

W HYEHO NOCTOBRNATE NANC HOBHAECKOMY SPNTBLL 238 TG, UTC
OH OTAMYHO GXBATHRAGT JAEe MIMOJCTHYP 3JHCHPECCYVD, Keigiyh
BONAYRIYD yIHOKY M Clesy. JIId COALLHECTBE annrenell uyRreTRG
BONHOHNHA CTAHOBETCH ene Comee CHRIBHHM, ROI'VI& 0%O0 npuowuﬁn»

paeT @y WM rofuy HesHakoumoll cTPaH,

y&e B DGPLHY DOYEp SPUTSNE BCTPCTENE OBALUAME CHGRTANLS
WIeTH ZOMuEvY (FUUKC FIEHTH. =Ta [PAMATEYGECKAR XPOHMKE&, OTpa~
=a0naf XUCHL POpHON JepeBHE Héa LpOTHWCHWM HAUero HOAYBCKA,
HENONHEGHE LEeakM pHAOM BOAEYBLEX CLEH. B3fATh XoTd OB TPArmieCKH
BOSBHIUGHHYP KePTHHEY TCHNWH B Tpeype, ONNAKKBADNNX RO HOU HX
goagaT /KOTATH COBOTCKad ['DYy2HA HOCHANS Ha HPOHT CTOMBKO COM~
4T, CKONBbKO TaKaf c¢TpaHa Xaxk COGLMHCHHHE fliTeTH/, HAE MOMOHET
HociejHero pasrobopa craporo fcona © ocMoft., wYexoBeK, EaBep-
HO®, EHKOrjA8 HE yMUDAET., TaK %Ze, KaX BCONOHEAAM = MH IOTOBH

HOBEDUTHL B 9TH CHOBA,




Buepamuuil CHOXTAEXDL HOLTIBEDJHI BUCOXOS MHEHUNe O PDYIHECKOM
TOATDPS M HOKA3AX HamM, KAk Mloro y Hero OTNMRHHX AKTODOB. HIA0-—
CH4eCKas HPHTHE HuCATAEA XV Beka (yuxae-Caoa OPBENMAHU iy~
POCTEH DHMHCHA" B LOGTAHOBKO HAEH XATWCKAUM E TeHrH3a MAPAnA;
HBWIK npejcTale nepej HAME Kax QHIOCODCESA CHaszK&. B8 CATHDHKD~
~AHLAKTEICCHAN JaMHCeH He HOLUGXUT LHCHYCCHE; YeJN0BEK PORILET-
CH JAHEB TOI'j&, KOrja BHpatoTeeT B Cede XapaxTep, CHIbLEOHR 6To-
POHO# BTOr'0 CHEKTAKNA, BOMMMC NISCTHKE JBMICENA, CHIO My3H-
KaIbHO® QQoDPHMIOHNE. : BUBHO - cares sGlexTHaA CIeHa TS,

NEePENpasmics 4epes Mope /BOAHYDHE~
(% NeHTeME/, ¥ Ba ¢oEe NefizezHoro KOBpa AKTepH ¢Ta~
AR BHOCHTHL MEKETH HOMATHEKOP CTapoll rpysHUCHOR ApXHTORTYPH

€ KYyNOJOoM, HOKPHMTHM HOHYyCOOUDPAIHOH Kpiiuefl

IPOTHBONOAOEHOCTED 2P0 CKasKe, CXoE8# Mo LYKy C0 CKAag
KaMu "THCAYW M opHof Houdw, aRMIack nsece wHauexs CAMABEMIBHIN®,
anTop XoTopo#l JoP®] KRUMAUBHNY CTMECHESET Jerparanud rpysmEHeKo-
ro [JBOPAHCTBE NOCHe JUKBHLANWM XDENOSTHOr(Q Hpara Bo BTopofl
HONOBHHE HPOLHOTO BeKY, POuioNEe peOCHK. B CeMbe OLO BOCLMA
HBHGﬂ&T@ﬂSHD, TAK KAK BHOHPLAO jpodxenke xoodflicTB&s HHTEDOCHA

Cana NOCTBHOPKS CIGXTAKAL: 223T0D NLHECH IDICYTCTRYeT H& GUEHO,

3870M TEPERONNONSSTOS D AXTEepA /Ty DORL 2aMENATENRHO HrpasT

T'ors TEFEYKOPH/.

SPETELY YOCTO EDOPHBALY HrpPY a&XTePOR AUNOLVCMEHTAMHE, &
OCOOCHHO MBOPU &NE0 UCMSHTOR BLIANO HA [0HD 38MCUATEABEOID
apTucTa Copro SAKAPHATAE = MACTED& U3 MacTepos, KOTOPHE yueer
LAEe KpegHeTh, KOorja 9T HeJ0 B COOTBeTETBEE ¢ SaMHCIOM.




QerojBES B 3FANEH QHEPH EieT wAHTHroHa" Anys, & 34BTpa
- WieBATL KapTHE" , HS0pAEHNEG QpPArMEHTH H3 CHORTAKNel mocHel -
HEX n6T., B rHopoae Jiupev K B YBHTH286 B THrpoBofi mMKype» MM CHO-

Ba YBHLEM CEpro 3AKAPUANIE!

"OKCHPECO HOSHAHBCKE®, 4 HDEA 1070 Ts










TRYBUMA LUDU
Worszawa, Pl. Starynkiewicza 7

A

wydanie

8111 061970
- Bin. L Motvka
przyial kierownictwo
pél Teatru
Gruzitiskiego

Minister Kultury i Sztuki, Lu-
cjan Motvka przvjal w srode Kie-
rownictwo i czlonkOw  zespoju,
bawiacego na gofcinnych wystg-
pach w Warszawie Panstwowego
Akademickicgo Gruzinskiego Tea-
tru im. Rustawelego z Thilisi, na
ktOrego czele stoi znakomity ak-
tor Sergo Zakariadze, W spotka-
niu, ktére uplyvnelo w serdecznej
atmosferze uczestnic wicemini-
ster Kultury Gruzinskiej SSR,
Wiadimir Jakaszwili.

Obecni byli pr7r‘(l'~L’l\.VlCmIe am-
basady ZSRR w Warszawie.

Tego samego dnia  Wieczorem
Gruzinski Teatr im. Rustawelego
zaprezentowal swéi drugi z kolei
spektakl, p i vy tyvm razem
klasyce gru:
jednoi
nn” S g
i ,.Macogh a i 1 Dawi-,

Kidi

(Rr\renl epowNfami
cn}\‘\ V@lr S)
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¢ LA URSS =# GEORGIA # TBILISI

TEATRO RUSTHAVELI
e & A A kK gk A AR k% K

D. RLDIASHVILI

LA MADRASTRA
DE SAMANISHVILI

%.
B. BRECHT

EL CIRCULO DE TIZA
CAUCASIANO




LA URSS. GEORGIA. TBILISI. TEATRO RUSTHAVELI

Pintores

Melano
Elene

Darico

Salomé

Kote
Verichka

Directores de escena

Ayudante del director de escena

Bekina Samanishvili
Platén Samanishvili

Kirile Miminoshvili
Aristo Kvashavidze

Dshimsher Saloberidze

Ivane Gverdevanidze

DAVID KLDIASHVILI (1862—1931)
LA MADRASTRA DE SAMANISHVILI

Escenas de la novela

— TEMUR CHIEIDZE

ROBERT STURUA

— AKAKI RAMISHVILI

MIJAIL CHAVCHAVADZE

— VLADIMIR GABISIANI
PERSONAJES Y ACTORES

BUJUTI ZAKARIADZE
GUIORGUI GUEGUECHKORI
ELENA SAKVARELIDZE
LEILA DZIGRASHVILI
RAMAZ CHJIKVADZE
KARLO SAKANDELIDZE
LAMZIRA CHIJEIDZE
GUIORGUI SAGARADZE
NELI MGALOBLISHVILI
GRIGOL TALAKVADZE
ZEINAB BOTSVADZE
AVTANDIL MAJARADZE

En episodios
Soso Abramishvili, Avtandil Majaradze, David Uplisashvili,
Guram Chjartishvil




Esta historia jocosa y triste es sobre la vida de los nobles arruinados.
Al viudo Bekina Samanishvili se le ocurre casarse. El deseo de Bekina
alarma a su hijo Platén, al cual le asusta la idea de la aparicién de un nuevo
pretendiente a su herencia. La desgracia le hace a Platén recurrir a la as-
tucia... E1 mismo comienza a buscar una novia para su padre, la cual debe-
ria haber estado casada dos veces y no hubiera tenido descendencia en nin-
guna de las dos ocasiones. Con ello Platén ve una garaniia para salvar la
herencia palerna. '

La basqueda de la novia lo Jleva a Platén a casa de su propia herma-
na. Después, junto con Kirile, su cufado, indolente vy despreocupado, van
de puerta en puerta, presentdndose en una boda y después en un salén de
provincianos.

Después de muchos intentos encuentran una buena candidata como mad-
rastra. El padre y su hijo estan contentos. Pero, a pesar de esto, la desgra-
cia viene: las esperanzas de Platén se Irustran, La madrastra se convierte
en madre.

LA NOVELA FUE ESCRITA EN 1897.
EN EL TEATRO RUSTHAVELI EL EXTRENO TUVO
LUGAR EL DIA 13 DE DICIEMBRE DEL ANO 1969.




Elene—IL. Dzigrashvili
Platon—G. Gueguechkori
Melano—E. Sakvarejidze
Bekina—B. Zakariadze




e

Platon—G. Gueguechkori
Bekina—B. Zakariadze
Melano—E. Sakvarelidze




Primer invitado—S. Abramashvili
Salomé—N. Mgaloblishvili
Kirile—R. Chjikvadze
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Kirile—R. Chjikvadze
Segundo inviltado—A. Majaradze




Bekina—B. Zakariadze
Platon—-G. Gueguechkori




2

Platén—G.
Melano—E

Gueguechkori
. Sakvarelidze




Kirike—R. Chjikvadze
Dariko—L. Chjeidze




Kirile—R. Chjikvadze
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Aristo—K. Sakandelidze
Kirile—R. Chjikvadze




Escena del espectaculo




Escena del espectaculo




LA URSS. GEORGIA. TBILISI. TEATRO RUSTHAVELI

BERTOLT BRECHT (1898—1936)
FEEE@EIREUEG@SDESEIZA CAUCASIANO

Obra en cuatro actos

Director de escena — ROBERT STURUA
Asistente del director de escena — BELA MIRIANASHVILI
Pintor — GUIORGUI MESJISHVILI
Compositor — GUIA KANCHELI
Coredgraio — IURI ZARETSKI
Direclor de orquesta — LEVAN OGANESOV

| Solista — LEILA SIKMASHVILI

| Ayudante del direclor de escena — GUIVI KVACHADZE

PERSONAJES Y ACTORES

Presentador — SHANRI LOLASHVILI
Miisico — LEILA SIKMASHVILI
| Gobernador — GUIORGUI SAGARADZE
g Natela, esposa del gobernador — MARINE TBILELI
| Mijail, hijo del gobernador — NINO CHINCHALADZE
Gogui, ayudante — SOSO LAGUIDZE
| E] principe Kazbek ]
Soldado de primera — GURAM SAGARADZE
Monje [
Mensajero a caballo — FRIDON GULEDANI
Primer médico ]
Schaua — DABID PAPUASHVILI
| Policia J
| Segundo médico 1

Sobrino del principe Kazbek — REVAZ CHJAIDZE
Primer abogado I




Simén Chachava
Grushe Vachnadze
Ninera

Cocinera
Sirvientas

El Gran principe
Viejo campesino
Vendedor de leche
Viejo (marido)
Vieja (esposa)
Dos damas nobles

Coracero ,E! leno“
Campesina
Coraceros

Hermano de Grushe )
Suegro de Ludowika |
Aniko

Ludowika }
Suegra de Grusche
Jussup, marido de Grushe
Segundo abogado }
Azdak, escribano aldeano
Medico

Invalido

Mgsico (en la boda)

Cojo }
Mozo de cuadra
Invitados a la boda

KAJI KAVSADZE

IZA GUIGOSHVILI

LILI BURBUTASHVILI
ELENA CHAVCHAVADZE
GULNASI BAKRADZE
NANULI SARADCHISHVILI

KARLO SAKANDELIDZE

LAMZIRA CHIEIDZE
TAMARA TARJNISHVILI
TAMARA DOLIDZE
VANO GOGUITIDZE
LEILA GAMBASHIDZE
RUSLAN MIKABERIDZE
LERI GAPRINDASHVILI

DCHEMAL GAGANIDZE

MANANA GAMTSEMLIDZE
LEILA DZIGRASHVILI
GUIA PERADZE

RAMAZ CHIIKVADZE
DAVID UPLISASHVILI

OTAR ZAUTASHVILI
OTAR LOMIDZE

SOSO ABRAMISHVILI
GULNAZI BAKRADZE
LILI BURBUTASHVILI
LARISA KEVLISHVILI
DALI MATSABERIDZE
ELENA CHAVCHAVADZE




ACTO PRIMERO

Domingo de Pascua. La familia del gobernador Alashvili se dirije so-
lemnemente hacia la catedral. EI pablico ve por primera vez al pequefo
Mishiko, heredero del gobernador. El principe Kazbek felicita al gobernador
en la fiesta.

En todos los lugares reina un ambiente solemne: desde la catedral
llegan voces de la misa; Simén Chachava, soldado de la guardia palaciega,
declara su amor a la sirvienta Grushe Vachnadze; la cspcsa del gobernador
suefia con la reconstruccion del palacio.

Inesperadamente llega la noticia sotre el golpe de cstado, que ha ocur-
rido en la capital. Dicen que El Gran principe pudo csconderse y los conju-
rados castigan a Jos partidarios del gobierno derrocado. [Fan matado al
gobernador Abashvili.

A Simén Chachava le encargan salvar a Natlela, la esposa del gober-
nador Abashvili. Al despedirse de Simon Chachava, Grushe Vachnadze le
hace un juramenio de fidelidad.

Durante este alboroto Natela Abashvili “olvida™ a Mishike. Grushe
recoge al nino abandonado y sale con él de la ciudad, que se encuenira en
llamas.

Es muy largo y penoso el camino para Grushe. Un campesino avaro le
roba sus fltimos céntimos por un vaso de leche. Al conocer que Grushe es
una sirvienta, dos damas nobles la echan fuera de su carruaje. Ella escapa
de milagro de los gendarmes que corren en busca del pequeio Mijail.

Grushe, hambrienta y desfallccida, quiere dejar al nifio con una fa-
milia acomodada, piro ella ya no puede separarse de Mishiko Abashvili y
decide adoplarlo.




ACTO SEGUNDO

Con gran dificultad Grushe alcanza la casa de su hermano Lavrenti.
Pero el “nifio ilegilimo’ de Grushe ofendié la moral de la rica esposa de
Lavrenti y por ello tuvo que librarse de su hermana.

En una aldea vecina muere Jussup, un campesino joven. El astuto Lav-
renti se pone de acuerdo con la madre de Jussup, quien, por dinero, decide
casar a su hijo moribundo con Grushe. Para salvar al nino Grushe se ve
obligada a aceptar csta propucsta.

Pero Jussup resulta ser mas astu'o que Lavrenti: apenas llega la noti-
cia sobre el fin de la guerra, Jussup ‘‘sana’ y se levanta del lecho mortal.

Enganada, Grushe tiene que llevar la carga de mujer casada, pero
ella se mantendra ficl a Simén Chachava.

Simén Chachava regresa de la guerra. Al enferarse del casamiento de
Grushe, a pesar de lodas sus justificaciones, €l deja a la n:uchacha. La
desgracia no viene sola. Natela, la esposa del gobernador, al regresar a
casa, empieza la basqueda de su hijo. La sospecha recae sobre Grushe y le
quitan al pequeno Mijail. Grushe tiene que comparecer ante el tribunal.

ACTO TERCERO

El mismo dia, en que los conjurados toman el poder, Azdak, un
borracho empedernido, que es un escribano aldeano, alberga a un viejo refugi-
ado. El huésped le deja una carta, por la cual Azdak averigua, que él habija
escondido en su casa al enemigo del pueblo, el Gran principe. Azdak va a
la ciudad para reconocer su culpa involuritaria y sufrir el castigo merecido.

El principe Kazbek que es uno de los conjurados intenta designar a

su sobrino para el puesto de juez supremo. Azdak revela las intrigas oscuras




del principe Kazbek y la ignorancia de su sobrino. A despecho del principe,
los conjurados eligen como juez a Azdak.

CUARTO ACTO

Azdak maneja las causas judiciales de manera exlraordinaria: obliene
por la fuerza dinero de los ricos y después los castiga. Al mismo {iempo es
justo con los pobres: libera al médico honrado que cura gratuitamente a
los enfermos y condena a la hipocrita Ludowika y a su suegro, quiencs han
inculpado a un inocente pedn.

En el pais cambia la situacién politica. EI Gran principe toma el poder
de nuevo. Azdak es amcnazado con la pena capital, pero el Gran principe
se acuerda de la ayuda que le presto Azdak y le devuelve su cargo de
juez.

Grushe también tiene suerte: le devuelven el nifo, con ayuda de Azdak
se separa de su marido y junto con Simdén Chachava abandona la ciudad.

Azdak se despide para siempre de la foga de juez.

LA PIEZA FUE ESCRITA EN 1954.
EN EL TEATRO RUSTHAVELI EL EXTRENO TUVO
LUGAR EL DIA 12 DE SETIEMBRE DEL ANO 1975.



Presentador—Sh. Lolashvili
Grushe—I. Guigoshvili




Grushe—I. Guigoshvili
Siméon—K. Kavsadze




Azdak—R. Chjikvadze
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Suegra de Grushe—L. Dzigr ashvili
Jussup—G. Peradze




Escena del espectaculo




a—Guram Sagaradze
«_V. Goguitidze

Soldada de primer
Coracero ,El leno




Cocinera—E. Chavehavadze
Ninera—L. Burbulashvili
Sirvienla—G. Bakradze




ili

Primera dama noble—T. Tarj nishv
Grushe—I. Guigoshvili
Segunda dama noble—T. Dolidze




Gobernador—Guiorgui Sagaradze
Natela—M. Thileli
Ayudante—S. Laguidze




Kazbek—Guram Sagaradze
Sobrino de Kazbek—R. Chjaidze




Escena del espectaculo
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er demonstriert szenisch eine Grundidee des Theater-
besuches aus Georgien: Fremdes kennenzulernen,
um es zu verstehen.

Und vielleicht tragen Platon, Bekina, Melano oder
Elene verwandte Zige mit uns wohlbekannten, schon
oft beschmunzelten Bihnenfiguren ... Diese Ahnlich-
keit herzustellen, vor allem verbal, war nicht immer
leicht, denn der georgische Sprachwitz, georgische
Redensarten und das ganze akustische Flair muBten
eine adaquate deutsche Form finden. Regisseur, Dol-
metscher, Dramaturgie und Ensemble rangen oft um
ein Buhnendeutsch mit georgischer Farbe. Dabei
wurde allen Beteiligten die Chance zu MiBverstand-
nissen in Worten klar. Oder hatten Sie — ein simples
Beispiel — gewuBt, daB ,ich freue mich im Herzen"
meint, daB sich jemand insgeheim Uber etwas freut?

Schwierigkeiten kénnen bei einer internationalen
Schauspielinszenierung auch in punkto Wortregie
auftreten. Da aber Sprachwitz, Wortpointen in diesem
komodiantischen Stiick keine so entscheidende Rolle
spielen wie z. B. bei Tschechow, sondern eher wie
bei Gogol der Hauptakzent auf der Darstellung von
Verhaltensweisen liegt, konnte der Regisseur viel vor-
spielen . .. i

So erhielt man wesentliche Informationen Uber die
Menschen aus Georgien von damals in einer unmiB-
verstandlichen Sprache’ von Mimik und Gestik. So
Ubertragt sich Atmosphare und Fuhlen direkter. Was
es sonst noch zu begreifen galt... fir Fragen stan-
den Regisseur und Dolmetscher immer zur Verfligung.
Wenn es auch schwierig war... Georgier und Deut-
sche kamen ins Gespréach.

" Probenfoto zu .DIE STIEFMUTTER" — wv.l.n.r.: Robert Sturua, Rolf Arndt,

(d na (mend
20
- @)e
(e

I (s

9

- WAV 3o

Fypo

Ly

Die Stiefmufter

g QLN RN

@ HTCN
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Dr. Tengis Karbelaschwili, Hans-Jiirgen Richter, Hans
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Von der georgischen
zur deutschen
L Stiefmutter”

Die Geschichte von der Familie Ssamanischwili, der
peinliche Zwischenfall mit ihrer ,Stiefmutter’, ist in
Georgien so volkstumlich, so bekannt wie bei uns
etwa Till Eulenspiegel oder z. B. Munchhausen.

Deshalb war Robert Sturuas Hauptproblem bei seiner *
Inszenierung in Thilissi: Wie erzéhlt man oft Erzahltes
interssant, d.h. wie gewinnt man ihm noch nicht Ge-
sagtes ab.
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in Saarbr(icken

Und so fand der Regisseur den inhaltlichen Haupt-
akzent seiner Inszenierung: die Darstellung einer zer-
fallenden Familie, eines sich zerstérenden und zer-
stéort werdenden Menschen. Doch er weif3, da3 er
diesen ProzeB an einer alten Geschichte demonstriert,
sogar an einer einfach von der Situation her amu-
santen Episode, der hineininterpretierter ,Tiefgang’
Charme und Witz nahme.

So entschloB er sich, der ehemaligen Novelle einen
szenischen Rahmen zu geben — einen Museumsbe-
such seiner Schauspieltruppe, die als moderne Geor-
gier das alte Georgien ergrinden wollen. Mit Hilfe
szenischer Phantasie, die alles Gewesene ins Heute
heriiberholen kann, méchte er Museum ... Geschichte
als lebendige Vergangenheit prasentieren.

Und damit tritt das spielerische Element formal in den
Vordergrund. Im Spielen, Vorfilhren oder Demon-
strieren abgelebter Verhaltensweisen sollen Paralle-
len zu Menschen aus Fleisch und Blut entstehen.

Doch diese Bezugspunkte von Gegenwart und Ver-
gangenheit missen nichts mehr sein als der Back-
ground zu SpaBB und Spiel, an der Phantasie, der
Improvisation — am komédiantischen Theater an sich,
denn die ganze Geschichte ist eben hauptsachlich
eine Partitur fir Regisseur und Ensemble artistisches
Kénnen und den SpaB, es zu praktizieren.

Als Robert Sturua nach Saarbriicken kam, war er sich
tber Reiz und Gefahr, diese georgische Volkskomo-
die 7000 km zu transportieren, klar.

Niemand kennt hier die Geschichte von den Ssama-
nischwilis. Der Reiz, Bekanntes auf der Szene neu
zu entdecken, entfalit fir Darsteller und Publikum.
Der Stil und die Spielweise georgischer Schauspie-
ler, die Typen ihres Volkes gestalten kdnnen, weil
sie deren Mentalitat nachvollziehen konnen, ist nicht
in vier Woochen auf ein deutsches Ensemble zu uber-
tragen.

Aber eines ist moglich: daB deutsche Schauspieler
ein georgisches Stlick kraft szenischer Phantasie
realisieren konnen, diese simple Tatsache, die Robert
Sturua (iberhaupt nach Saarbriicken fithrte, nimmt der
Georgier zum AnlaB fur eine deutsche Version .sei-
ner’ STIEFMUTTER.

Sein Konzept fur Saarbriicken lautet: das deutsche
Ensemble soll diese Komodie vom Rande des Kau-
kasus spielen, um sich Land und Leute aber lber-
haupt vorzustellen, besuchen alle das Museum in
Georgien... deutsche Augen sehen Altgeorgien...
Deutsche spielen nach dem beriihmten Theatermotto,
,als ob' sie Georgier waren. Unter diesem Aspekt ver- |
andert sich die georgische Stiefmutter natiirlich, chne
direkt eine deutsche zu werden. GewiB3, diese ldee
ist im Grunde nicht neu — doppelter Verfremdungs-
effekt & la Bihnenbild..., aber er macht SpaB und




er demonstriert szenisch eine Grundidee des Theater-
besuches aus Georgien: Fremdes kennenzulernen,
um es zu verstehen.

Und vielleicht tragen Platon, Bekina, Melano oder
Elene verwandte Ziige mit uns wohlbekannten, schon
oft beschmunzelten Buhnenfiguren ... Diese Ahnlich-
keit herzustellen, vor allem verbal, war nicht immer
leicht, denn der georgische Sprachwitz, georgische
Redensarten und das ganze akustische Flair mufiten
eine adaquate deutsche Form finden. Regisseur, Dol-
metscher, Dramaturgie und Ensemble rangen oft um
ein Bihnendeutsch mit georgischer Farbe. Dabei
wurde allen Beteiligten die Chance zu MiBverstand-
nissen in Worten klar. Oder hatten Sie — ein simples
Beispiel — gewuBt, daB .ich freue mich im Herzen"
meint, daB sich jemand insgeheim Uber etwas freut ?

Schwierigkeiten kénnen bei einer internationalen
Schauspielinszenierung auch in punkto Wortregie
auftreten. Da aber Sprachwitz, Wortpointen in diesem
komédiantischen Stick keine so entscheidende Rolle
spielen wie z.B. bei Tschechow, sondern eher wie
bei Gogo! der Hauptakzent auf der Darstellung von
Verhaltensweisen liegt, konnte der Regisseur viel vor-
spielen...

So erhielt man wesentliche Informationen Uber die

Menschen aus Georgien von damals in einer unmif3-
verstandlichen Sprache’ von Mimik und Gestik. So
iibertragt sich Atmosphéare und Fihlen direkter. Was
es sonst noch zu begreifen galt... fur Fragen stan-
den Regisseur und Dolmetscher immer zur Verfligung.
Wenn es auch schwierig war ... Georgier und Deut-
sche kamen ins Gesprach.
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saarlandisches staatstheater saarbriicken




Streiflichter am Rande

Mit Giso war auch Nelly aus Thbilissi
nach Saarbriicken gekommen, ihres
Zeichens Germanistikprofessorin, die
unserem kaukasischen Wirbelwind hier
ihren Mund geliehen hat = als Dol-
metscherin fungierte.

Und nun hatten wir plotzlich zwei Wir-
belwinde im Theater, denn wer es noch
nicht wuBte: Nelly ist ein Naturereig-
nis. Wenn Charme in Kilogramm auf-
zuwiegen gewesen wire, das Uberge-
wicht hatte fir ihren Flug Saarbriicken
— Tbilissi kein Mensch zahlen konnen.
Sie machte eigentlich alles moglich,

wie, das darf niemand fragen, weil es .

keiner beantworten kénnte. Sie war
einfach da, brachte alles herrlich
durcheinander — und sagte jedem,
vom Intendanten bis zum Pfortner, un-
verblimt die Meinung.

In die Probenzeit von ,Pique Dame”
fiel nun auch noch-ausgerechnet der
OTV-Streik und nicht zuletzt der PRE-
MABUBA. Alles zusammen reichte fir
auBerst schwierige Verhiltnisse in
Werkstatten und Schneiderei kurz vor
der Hauptprobe. Zu deutsch: der
Schreckensruf — wir werden nicht
fertig — ging durchs ganze Haus.
Aber wie immer, zum SchluB ging's
doch. Alle waren zufrieden. Nur Nelly
erboste sich zur Premiere ilber das
Kleid einer Chordame. Das pafte ein-
fach nicht ins Bild. ,Pech”, wiirde man
normalerweise sagen — und vorbei.
Nicht so bei Nelly und Giso. Am Nach-
mittag vor der zweiten Vorstellung
wihlten sich beide in Begleitung un-
serer Frau Wolf von der Schneiderei
durch den Fundus. Wenn Sie wiiBten,
wie groB der ist, wiirde lhnen auch
das Lachen vergehen wie Frau Wolf.
Jedesmal, wenn Nelly ein Kleid von
der Stange holte, erfuhr sie: ,Das
paBt Hannelore nicht“. Nach mehr als
einer Stunde verzweifelten Suchens
griff Nelly zur Selbsthilfe. Woran lag's
denn bloB, daB kein Kleid passen soll-
te. Am Busen der Dame naturlich. Pri-
fend schob Nelly nun ihre Handtasche
unter jedes Kleid. Jetzt wurde es Giso
zuviel. .Nelly, so... so muBl es unge-
fahr sein“, dabei formte er mit einer
Hand eine ansehnliche Wélbung. Skep-
tisch nahm Nelly AugenmaB. .Das
reicht nicht*, meinte sie kategorisch,
_nimm mal noch die andere Hand da-
zu”. Jetzt war's richtig... und nach
2zwei Stunden fanden sie auch ein
Kleid. ,Oh, Nelly" !

Aber neben Giso und Nelly sollte man
unbedingt auch noch einen dritten
Gast vorstellen: Surab Andschapa-
ridse, Tenor aus Georgien, vom Bol-
schoitheater Moskau.

8

Er ist wesentlich scheuer als unsere
beiden Schatze Giso und Nelly. Und
es war schon ein Kunststiick, ihn mal
in kleinem Kreise zu einem hibschen
Abendessen einzuladen. Endlich war
es gelungen, aber diesmal fehlten
Nelly und Giso. Man hatte sie wo-
anders aufgehalten. Ja, und da safien
wir nun, wir ohne russisch und geor-
gisch, er ohne deutsch... aber soviel
wie an diesem Abend wurde selten
geredet. Womit man sich alles verstan-
digen kann, es ist nicht zu glauben

NELLY AMASCHUKELI

il
ff

N r——

R —

Neu und deshalb ein Experiment, ist
die Einbeziehung des Schauspiels in
unsere Zusammenarbeit mit den Kiinst-
lern vom Rande des Kaukasus. Die
.Stiefmutter”, eine georgische Volks-
komodie, ist in Tbilissi extra fir Saar-
briicken Ubersetzt worden. Der georgi-
sche Regisseur Robert Sturua, der in
Georgien eine so herrlich prall komé-
diantische Inszenierung von der , Stief-
mutter” geschaffen hat, versuchte nun
gemeinsam mit Tengis Karbelaschwili
als Dolmetscher und unserem En-
semble, auch hier in Saarbriicken die
unglaubliche Geschichte von der Stief-
mutter zu erzahlen.

Bekina (Fritz Brinske), einem alten
Landedelmann, ist die Frau gestorben
Platon (Lothar Rollauer), sein Sohn,
sorgt mit seiner Frau Melano (Antje

Sogar ein georgischer Witz wurde er-
zahlt:

In Georgien Frau muB trauern, wenn
Mann tot. Mann tot. Frau trauert. Frau
hat aber Geliebten. Geliebter sagt:
_Du, ich will machen I'amour”. Frau
sagt: .Nein". Mann geht. Auf Weg er
denkt, ich muB... Geht zurlick, sagt:
Du, ich muB..." Sie sagt: ,Nein". Er
sagt: ,lch MUSS..." Sie sagt (und
hier half alle Mimik nicht mehr, bis die
Rettung aus der italienischen Musik-
sprache kam): .Nun gut, aber bitte
lento e triste” (langsam und traurig).

GISO SHORDANIA

Georgische Komddie,
einmal Deutsch

Roosch), rithrend fiir den Alten, einmal
aus Kindesliebe, zum anderen, weil ihn
die furchtbare Sorge plagt, der riistige
Vater koénnte auf die Idee kommen.
nochmals zu heiraten. Ein unerwiinsch-
te'r,' Erbe in Form eines Briderchens
wiirde sein Erbteil so beschneiden, daB
er und seine Familie verhungern kénn-
ten. Aber wie der Teufel's will, Bekina
Ist' ganz verriickt, noch mal Ehemann
Zl.-l werden. Wie der Sohn auch bittet,
eine Frau muB her. Nun hat Platon in
seiner Verzweiflung einen Einfall: Ich
besorg ihm eine, die mindestens schon
zyvelmal verheiratet war und trotzdem
kinderlos geblieben ist.

/;\:srss_o einfach. ist das gar nicht. Fin-
aeg Wne mal diskret so eine Dame!
o enn's am Ende doch noch einen

1eforuder gibt, was soll man da mit
So einer Stiefmutter anfangen.




Im Rahmen der .Georgischen Woche der Sowjetunion® finde
ganz besondere . Stiefmutter”-Vorstellungen statt. Deutsche

n am 4. Juni, 19.30 Uhr, und am 8. Juni, 15.00 Uhr, zwei
Adaptation und georgisches Original — als Gastspiel des

.Rustaweli"-Theaters — prasentieren sich dem Publikum in einer Auffihrung: zuerst die deutsche . Stiefmutter”, dann

die georgische.

Der Weg zur Sonne - Wie wir das Stick lasen...

(DEA)

Das Problem der Existenzangst vor vernichtenden Waf-
fen — wir kennen es bisher nur aus westlicher Sicht.
,Der Weg zur Sonne* (DEA), ein weiterer Schauspiel-
beitrag zur Georgischen Woche der Sowjetunion, zeigt
uns die Gedanken der Anderen...

WIE WIR DAS STUCK LASEN . ..

Bei der Betrachtung georgischer Kunst haben wir immer
wieder die enge Verbindung zu tberlieferten Formen
und Inhalten festgestellt.

Im ,Weg zur Sonne” wird diese eigenartige Kombination
von Mythos, Poesie und Gegenwartsproblem besonders
wirksam. In einer seltsam unwirklichen und doch glas-
klaren Atmosphére geschieht eine neue Geschichte
vom alten Sindenfall der Menschen.

Adam und Eva leben in ihrem Paradies. Fiir Ebralidse
liegt das irgendwo im Alltag, trotz aller poetischen Uber-
héhung seines Stils.

Doch da nahert sich ihnen die Versuchung: das AuBer-
gewohnliche.

Eva wiinscht sich eine Insel im Meer und ein weiBes
Schiff.

Aus Liebe will Adam ihr auch diesen Wunsch erfillen —
seine kreativen Krafte werden mobilisiert, sie treiben
ihn dazu, wie Amirani = Prometheus werden zu wol-
len.

Und so erliegen sie der Versuchung, in der letzten Endes
aber auch alle positiven Maglichkeiten der Menschen
ruhen.

DaB nur die negativen, die todbringenden zur Wirkung
kommen, liegt an der Abhangigkeit, in die sich Amirani
begeben muB, um sein Ziel zu erreichen, eine kunstliche
Sonne zu schaffen.

Waihrend er den Tod der Menschheit entwickelt, wachst
in Eva neues Leben. Die spirbare divergierende Aus-
richtung der Liebenden zerstdrt ihr Paradies endgtltig —
unwiderbringlich.

Nur der Liebestod Evas in der ersten Atomasche, der
jetzt nicht mehr allein aus Liebe zu Adam geschieht, son-
dern aus Liebe zum Leben — sie hat inzwischen Zwil-
linge geboren — kann ihm die Augen uber sein Han-
deln 6ffnen. Er bringt ihn zur Einsicht — aber die an-
deren...

Ohnmacht ist die neue Strafe des modernen Prometheus.

9




	image00001
	image00002
	image00003
	image00004
	image00005
	image00006
	image00007
	image00008
	image00009
	image00010
	image00011
	image00012
	image00013
	image00014
	image00015
	image00016
	image00017
	image00018
	image00019
	image00020
	image00021
	image00022
	image00023
	image00024
	image00025
	image00026
	image00027
	image00028
	image00029
	image00030
	image00031
	image00032
	image00033
	image00034
	image00035
	image00036
	image00037
	image00038
	image00039
	image00040
	image00041
	image00042
	image00043
	image00044
	image00045
	image00046
	image00047
	image00048
	image00049
	image00050
	image00051
	image00052
	image00053
	image00054
	image00055
	image00056
	image00057
	image00058
	image00059
	image00060
	image00061
	image00062
	image00063
	image00064
	image00065
	image00066
	image00067
	image00068
	image00069
	image00070
	image00071
	image00072
	image00073
	image00074
	image00075
	image00076
	image00077
	image00078
	image00079
	image00080
	image00081
	image00082
	image00083
	image00084
	image00085
	image00086
	image00087
	image00088
	image00089
	image00090
	image00091
	image00092
	image00093
	image00094
	image00095
	image00096
	image00097
	image00098
	image00099
	image00100
	image00101
	image00102
	image00103
	image00104
	image00105
	image00106
	image00107
	image00108
	image00109
	image00110
	image00111
	image00112
	image00113
	image00114
	image00115
	image00116
	image00117
	image00118
	image00119
	image00120
	image00121
	image00122
	image00123
	image00124
	image00125
	image00126
	image00127
	image00128
	image00129
	image00130
	image00131
	image00132
	image00133
	image00134
	image00135
	image00136
	image00137
	image00138
	image00139
	image00140
	image00141
	image00142
	image00143
	image00144
	image00145
	image00146
	image00147
	image00148
	image00149
	image00150
	image00151
	image00152
	image00153
	image00154
	image00155
	image00156
	image00157
	image00158
	image00159
	image00160
	image00161
	image00162
	image00163
	image00164
	image00165
	image00166
	image00167
	image00168
	image00169
	image00170
	image00171
	image00172
	image00173
	image00174
	image00175
	image00176
	image00177
	image00178
	image00179
	image00180
	image00181
	image00182
	image00183
	image00184
	image00185
	image00186
	image00187
	image00188
	image00189
	image00190
	image00191
	image00192
	image00193
	image00194
	image00195
	image00196
	image00197
	image00198
	image00199
	image00200
	image00201
	image00202
	image00203
	image00204
	image00205
	image00206
	image00207
	image00208
	image00209
	image00210
	image00211
	image00212
	image00213
	image00214
	image00215
	image00216
	image00217
	image00218
	image00219
	image00220
	image00221
	image00222
	image00223
	image00224
	image00225
	image00226
	image00227
	image00228
	image00229
	image00230
	image00231
	image00232
	image00233
	image00234
	image00235
	image00236
	image00237
	image00238
	image00239
	image00240
	image00241
	image00242
	image00243
	image00244
	image00245
	image00246
	image00247
	image00248
	image00249
	image00250
	image00251
	image00252
	image00253
	image00254
	image00255
	image00256
	image00257
	image00258
	image00259
	image00260
	image00261
	image00262
	image00263
	image00264
	image00265
	image00266
	image00267
	image00268
	image00269
	image00270
	image00271
	image00272
	image00273
	image00274
	image00275
	image00276
	image00277
	image00278
	image00279
	image00280
	image00281
	image00282
	image00283
	image00284
	image00285
	image00286
	image00287
	image00288
	image00289
	image00290
	image00291
	image00292
	image00293
	image00294
	image00295
	image00296
	image00297
	image00298
	image00299
	image00300
	image00301
	image00302
	image00303
	image00304
	image00305
	image00306
	image00307
	image00308
	image00309
	image00310
	image00311
	image00312
	image00313
	image00314
	image00315
	image00316
	image00317
	image00318
	image00319
	image00320
	image00321
	image00322
	image00323
	image00324
	image00325
	image00326
	image00327
	image00328
	image00329
	image00330
	image00331
	image00332
	image00333
	image00334
	image00335
	image00336
	image00337
	image00338
	image00339
	image00340
	image00341
	image00342
	image00343
	image00344
	image00345
	image00346
	image00347
	image00348
	image00349
	image00350
	image00351
	image00352
	image00353
	image00354
	image00355
	image00356
	image00357
	image00358
	image00359
	image00360
	image00361
	image00362
	image00363
	image00364
	image00365
	image00366
	image00367
	image00368
	image00369
	image00370
	image00371
	image00372
	image00373
	image00374
	image00375
	image00376
	image00377
	image00378
	image00379
	image00380
	image00381
	image00382
	image00383
	image00384

